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LBERT PALACE CHOIR, Battersea Park.— 
REHEARSALS will be held at Grosvenor Hall, 200, Bucking- 
ham Palace Road, on Tuespay, May 6, 20, and 27, at 8 o’clock. 
Vacancies for Sopranos, Altos, and rst Tenors. 
ALFRED J. CALDICOTT, Conductor. 
57, Nevern Square, S.W. 


R. EDMUND ROGERS will give a CONCERT 

at the Steinway Hall, on Fripay Eventna, May 16, when his 

sacred Cantata, THE PILGRIM’S PROGRESS, and his new 

humorous Cantata, JOHN GILPIN; OR, THE RIDE TO WARE, 

will be performed. Artists: Miss Adela Vernon, Miss Frances Hip- 

well, Mr. Alfred Kenningham, and Mr, Frederic Penna. Accom- 
panist, Mr. C. T. Corke; Conductor, Mr. Edmund Rogers. 


COLLEGE OF ORGANISTS. 


Morton Latuam, Esq., M.A., Mus. Bac., will give a Lecture on 
May 6, at 8 p.m., at the Neumeyer Hall, Hart Street, Bloomsbury, on 
“The Common Principles of Art, with lilustrations from Architecture, 
Painting, &c.” 

Lectures will also be given on June 3 and July 1 

Competitions for the Meadowcroft Memorial Prize (8 guineas), oper 
to all Composers, and for an Organ Postlude (8 guineas), open to 
Members of the College only, are hereby announced. Particulars on 








application. 

The Midsummer Examinations are fixed for July 8, 9, and 10, and 
the Annual Meeting will be held on July 29 

An Examination for the ‘‘ Goss Exhibition,” tenable for three years 
at the Royal Academy of Music, and open to Choir boys, will shortly 
take place. 


E. H. TURPIN, Hon. Secretary. 





95, Great Russell Street, Bloomsbury, W.C. 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad eae: and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
re Bedford Place, Russell Square, London, 


~ MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, rk sooner Terrace, Manningham, 
OrKsS, 





MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton-Dolby.) 
Orchestral, Oratorio, Ballad Concerts, 1 &e., ga, Slo: Sloane ine Square, Ss. Ww. 


MISS FRASER BRUNNER (Soprano Vocalist). 
For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknicld St. ; 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham, 


MADAME FANNY CHATFIELD (Soprano). 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and 
Sir Julius Benedict.) For Oratorios, Concerts, Lessons, &c., address, 
68, Northcote Road, Wandsworth Common, 8; W.; + or care of Novello, 

Ewer and Co., 1, Berners Street, Ww. 


MISS FUSSELLE (Soprano). 

Pupil of Madame Sainton-Dolby, and late her Assistant Professor; 
also Licentiate (Artist) of the Royal Academy of Music. 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS BESSIE HOLT, R.A.M. (Soprano). 


(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 


~MISS LIZZIE HONEYBONE (Soprano). 


Pupil of Henry Parker, Esq., London, 
For terms, address to Bridlesmith Gate, Nottingham. 























MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 3 32, Stoke Newington Green, London, N. 


MISS EMILY PAGET (Soprano). 
(Meda alist for Singing, R.A.M.) 
For Con certs, &c., address, 19, Lloyd Square, London. 


~ MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 


MISS MAUD VERNON 
(Medalist, L.A.M., Sims Reeves Exhibitioner, Trin. Coll., London). 
For Concerts, Lessons, &c., address, care of Messrs. Rogers and Son, 
Circus Road, St. John’s Wood. 


MRS. L’ESTRANGE (Mezzo-Soprano). 


For Oratorios, Concerts, &c., 70, Elgin Crescent, Notting Hill, W. 


MISS ADA SOUTH, R.A.M. (Mezzo-Soprano). 
Medalist. For Oratorios and Ballad Concerts, address, Oakwood, 
Brondesbury Park, N.W 


MISS AGNES MARY EV ERIST (Contralto), 
For Italian and English Operas, Concerts, cra. &e, 
Address, 59, Camden Square, N. 


MADAME AMY FIELDING (Contralto). 
For Oratorios or Ballad Concerts, St. Martin Street, Islington, 
Birmingham, and 38, Nasmyth Street, Hammersmith. 





























~ MISS PATTIE MICHIE, L.A.M. (Contralto). | 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fi Fulham Road, S.W. 


~ MISS CONSTANCE POOCK ~(Contralto). 
(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby; or, 8, B uckingham Palace Road, S.W. 
“ Miss Poock, a fav ourite Contralto, sang her two solos with great 
expres ssion and pathos, each piece being redemanded.”—Vide Press. 














MISS JEANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 


~ MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95s St. Paul’s Road, Lorrimore Square, § SE. 


MR. CHARLES BLAGBI 





BLAGBRO’ 
(Principal Tenor, Leeds Parish Church Choir). 
¥or Oratorios, Concerts, Soirees, &c., address, 75, Lister Hills Road, 
Bradford, 
MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, Ww. 


MR. RICHARD EVANS (Tenor). a 


For Oratorios, Concerts, &c., 1, Portland Place, Lower Clapton, N. 


MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address 277, Brunswick Road, E. 

















MR. FREDERIC JAMES (Tenor). 
For Oratorios, Ballad Concerts, &c., address, 121, Uxbridge Road, 
Shepherd's Bush, W. 


MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington; or 
12, Princes Street, Church, near Accrington. 


MR. FRANK MAY (Bass) 

(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert Party, consisting of distinguished Artists of the 
Royal Academy of Music. 

For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


ISS VINNIE BEAUMONT (Soprano). 
Engaged: April 4, Leek (‘‘Passion”’’); 5, Lincoln (Miscel- 
laneous); 17, Alford (g5th Psalm); 18, Rotherham (Miscellaneous); 
21, Barton (‘‘Hear my prayer”); 22, Aylsham (Miscellaneous); 
23, ditto; 29, Scunthorpe(‘‘ Macbeth”); May 7, Hadleigh (“Creation”): 
8, ditto (“‘ Merry Men of Sherwood”). Several engagements booked 
for next season. Address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 
ADAME WORRELL (Soprano), Associate of 
the Royal Academy of Music. Communications respecting 
engagements for Oratorios, Classical, Operatic, or _ Concerts, 
to be addressed to 52, Knowle Road, Brixton Road, 


ISS ELIZA THOMAS. “sae Tor Con- 

tralto solos in ‘‘ Messiah” at Ipswich; ‘‘ St. Mary Magdalen” 

at Bishop’s Stortford; ‘“ Elijah” at W inchester; ‘ Messiah” at 

Salisbury ; “ Athalie” ‘at Reigate; ‘“ Elijah’? at Chelmsford; and 

‘ Elijah” at Sudbury. Address, 49, Upper George Strect, Bryanston 
Square, London, W. 


ISS COYTE TURNER (Contralto), begs to 
announce her CHANGE of ADDRESS. For terms and 
vacant dates, please address 96, Tollington Park, N. 


NV ADAME EVANS- WARWICK (Contralto) 
L requests all communications respecting engagements for 
Concerts, &c., be addressed to her residence, 6, Tavistock Crescent, 
Westbourne Park, London, W 


} R. ALFRED KENNINGHAM will sing in— 

Chester, Gade’s ‘‘ Crusaders”; Lewis, ‘‘ Acis and Galatea”; 
Clapton, Ballads ; Folkestone, Church Festival; Worthing, Cowen’s 
“Rose Maiden”; Chelmsford, “Binah”: St. Paul's Cathedral, 
Festival of the Sons of the Clergy ; Redhill, “Elijah ’; Steinway Hall, 
Rogers's “ Pilgrim’ s Progress,” &c. Hampstead, Bennett’s ‘*‘ Woman 
of Samaria”; Princes Hall, Ballads; Mansion House, City, Ballads, 
&e., &c. For vacant dates, ‘address, Grovedale, Parsons Green, S.W. 


ME EDWARD HALL (Tenor). Engaged: : April 

23, Acton (‘“‘Acis and Galatea); 24, Westminster; 29, Tufnell 
Park (“‘ Acis and Galatea’’) ; 30, Sutton; May 1, Holborn Tow n Hall; 
2, Kensington (‘May Queen”); 5, Neumeyer Hall; 7, Acton; 14, 
Cannon Street Hotel; 29, Athenaum ; 31, Southend, &c., &c. For 
terms, address, 89, Windsor Road, N. 


R. A. W. HOLBERRY HAGYARD (Tenor) is 

open to accept engagements at the seaside during the summer 

months, or would join Concert Party on Tour. For terms, &c., 
address, Trinity College, Cambridge. 



































‘* Has a clear voice of much compass.’’—Norwood Review, 

N R. ERNEST A. WILLIAMS (Baritone) is pre- 
pared to accept engagements for himself, or arrange Concerts 

with his s London and Provincial Ballad Concert Party, Charity 
Concerts arranged for clergymen and others on specialterms. Instru- 
menta lists provided. Address, _ Junior Garrick Club, Adelphi, W. . 


MSs§ F. LOCKWOOD, Harpist to the Carl Rosa 
e R wig ed Company, London address, 6, Frederick Place, Gray's 
nn oa 


yR. ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC,, Oxon., MUS. BAC., Cambridge and Dublin, 
Licentiateshi p of the Royal Academy of Music, 1884. Passed in the 
First Class ‘the Preliminary Examination (in Acoustics, Counter- 
point, and Harmony) for the Degree of Bachelor of Music at Cam- 
bridge University, June, 1883; “Passed with Honours” Royal 
Academy of Music "Local Examinations (1883), F.C.O., TCE. 
(Licentiate, 1884), and every Musical Examination open to the public. 
livery branch of the Theory of Music, Orchestration, and Revision of 
Compositions, by Post to Correspondents in Europe, India, and 
America, Personal instruction in Singing, Organ, and Pianoforte 
playing. CamBripGE House, 68, NELSON STREET, MANCHESTER. 


UPERIOR MUSIC LESSONS.—Herr A. 
HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from £1 Is. per quarter. Send 
stamp for Prospectuses, containing numerous «solicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
“THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Hoerinc. A Pamphlet. Price 6d. Will be sent 
post-free for five stamps. 


oo ODOARDO BARRI begs to inform his 
friends and pupils that he has returned to England, and will 
resume his instruction in Singing. Terms for Concerts, Lessons, &c. 
Address, 66, Margaret Street, Cavendish Square, W. 
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R. EDMUND ROGERS (composer of “ The 
Pilgrim’s Progress,” ‘‘The Bridal Lay,” and the Humorous 
Cantatas “ Jack and the Beanstalk,” ‘“‘ Blue Beard,” ‘“ Beauty and the 
Beast,” « foun Gilpin,” ‘‘The Forty Thieves,’ &c.) REVISES 
MANUSCRIPTS, CORRECTS PROOFS, &c. For terms, address, 
4, Melrose Gardens, West Kensington Park, W. 


| =. by post in HARMONY, COUNTER- 

POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. Address, A, B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


WM R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derby shire, 








ARMONY, COUNTERPOINT, &c., by Corre- 


spondence. Address, Dr. Taylor, Stafford. 


R. CROW, of Ripon Cathedral, teaches HAR- 

MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, &c., by post. Address, Market Place, South Shields. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 

Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


USIC SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
Music Scholarships will be awarded in May by Professor Sir G. A. 
Macfarren. Out-students entering the Music School in May will be 
able to compete for the Scholarship of one year’s free tuition to be 
awarded in May next year. The fees payable in advance. The Trinity 
Term began April 30. Scholarships will be awarded by Sir George 


Macfarren in May as usual. 
F. J. HOLLAND, Chairman. 











XFORD (New College)—-CHORISTERS 
WANTED.—TRIAL of BOYS’ VOICES on Fripay, June 20. 
For particulars apply to the Precentor, New College, Oxford. 
T. PETER’S CHURCH, Leigham Court Road, 
Streatham. FOUR VACANCIES have occurred for boys with 
good voices in the choir, Candidates must send name, address, and 
age, before Saturday, May 3, to the Sub-Choirmaster, Mr. W. S. 
Trollope, Elmfield, Leigham Court Road, Streatham, S.W. The 
School fees at any Middle Class School are paid for those boys duly 
elected and qualified, or other remuneration, according to ability. 
The trial of voices is fixed for the afternoon of Saturdays, May 3 and 10, 
at 2.30, at the Choir Room next the Church. 








CHOIRMASTER wishes to place his BOY of 10 
in a CHOIR SCHOOL, where he would receive board and 
education. Alpha, Mrs. Cook's, Watchett’s Farm, Frimley, Surrey. 


PREENGAGEMENT REQUIRED by a Lady 

(Contralto) L.A.M. Sundays (Church or Chapel). In London 

or suburbs. Excellent testimonials. Address, Miss Kate Dunn, Post 
Office, Twickenham. 

HERE are VACANCIES in the Voluntary Choir 

of Holy Trinity Church, Haverstock Hill, for ONE ALTO 

TWO TENORS, and TWO BASSES. Fulichoral service. Must 














District. Two Sunday Services and the Weekly Rehearsal. 
£20. Apply to E. H., 38, Redclyffe Gardens, S.W. 


LTO (Solo) WANTED, for a West-end Church. 

Good Reading indispensable. Services, mostly Morning. 

Salary, {20 per annum, with extras. Apply, by letter, to the Rev 
E. L. Taunton, St. Mary-of-the-Angels, Bayswater, W. 


AX ALTO is REQUIRED for a Choir in S.W. 
District. Morning Service only, and one Weekly Rehearsal. 
Stipend, £6. F.G. M., 32, Hill Street, S.W. 
JANTED, for St. Margaret’s, Lee, a Second 
ALTO. Must bea fair Reader and have a good voice. Stipend, 
£22. Address, The Rector, Lee, S.E. 











HE ORGANIST of one of the largest Noncon- 

formist Places of Worship in the West of England REQUIRES 

an ARTICLED PUPIL, who would be thoroughly trained for the 

Profession, Large Organ, principal Orchestral Instruments, Violin, 

Piano, &c.; also, with above can be combined {a thoroughly classical 

education, comfortable home, and plenty of exercise. Apply, M.S.P.M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


E XCEPTIONAL ADVANTAGES.—The 

ORGANIST of Scarborough Parish Church has a VACANCY 
for an ARTICLED PUPIL. Full Choral Service and fine Three- 
Manual Organ by Hill. Apply, Mr. John Storer, Mus. Bac., Oxon., 
68, North Marine Road, Scarborough. 


N ORGANIST of a South London Church is 
open to give LESSONS on moderate terms. Fine Org 
3 manuals, 35 stops. Address, V. B., 132, Queen Victoria Street, E. 

















RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories, 


RGAN PRACTICE.—Three manuals and Pedal 

: Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, ra, Vernon Street, Pentonville, W.C. 

Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 

Particulars and estimates as above free. Inspection invited. 


RGAN PRACTICE.—Three Manuals and Pedals. 


One shilling per hour. The South London Organ Studio, 
343; Coldharbour Lane (close to Brixton Station). 


USICAL INTERNATIONAL COLLEGE.— 
President, E. J. Hopkins, Mus. Doc. 
5 Principal, Epwin M. Lott. 

Next Local Theoretical Examination throughout the Kingdom, 
June 4, 1584. Practical Examinations in Instrumental and Vocal 
Music, conducted personally by the Principal. For particulars, apply 
to the Local Secretaries of the various Centres, or to the Secretary, 
Musical International College, 270, Cornwall Road, Notting Hill, W. 


"THE LONDON and PROVINCIAL CONCERT 
PARTY.—Miss Fraser Brunner, Madame Amy Fielding, Cecil 
Gordon, and J. Lander, for Oratorios and Miscellaneous Concerts. 
For vacant dates, terms, critiques, &c., apply S. W. Fielding, St. 
Martin Street, Islington, Birmingham. 


WO LEADING BOYS WANTED, for 
St. Edmund's, Lombard Street, City. Must be good Readers. 


Remuneration, {10 per annum. Apply, by letter, Mr. Tutill, x12 
Greenwood Road, Dalston. wikis: the 3 : 


UNDAY DUTY.—RE-ENGAGEMENT required 
by a Lady (Soloist, R.A.M.) experienced as Leader. Certificates 


and excellent testimonials, Add - A. M., 27 
Brinton a. stimonials ddress, R, A. M., 27, Wynne Road, 

















LTO.—A Gentleman (28) desires an APPOINT- 
MENT in a CATHEDRAL CHOIR. Highest testimonials. 
Address, Alto, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


~T. GEORGE’S CHAPEL, Windsor.—There will 
be a VACANCY at Midsummer for a TENCR VOICE. 
Intending candidates, who must not be older than twenty-six, can 











Two Sunday Services. Friday Rehearsal. £15 per 
Apply at church, Down Street, Piccadilly, Tuesdays ox 
8.30 p.m., to Mr. R. Stokoe. 
JR WANTED, for the Choir of All Saints’ 
Church, Blackheath. Must be accustomed to a Cathedral 
ic Good voice and good Reader. Salary, £20. Apply to Mr. 
. Tinney, Park Villa, Bennett Park, Blackheath. 
ENORS and BASSES WANTED in the Volun- 
tary Choir of St. John the Evangelist, Fitzroy Square. Full 
Choral Service, with two Anthems every Sunday. Rehearsals Friday 
evenings. Readers only. Apply Choirmaster. 
<*- STEPHEN’S, Westbourne Park.—There are 
J a few VACANCIES in the Choir for BASS and TENOR 
Voices. Any gentlemen volunteering their services are requested to 
communicate with one of the Clergy, or the Choirmaster, Russell 
Lochner, Esq., 133, Lancaster Road, W. 


T. PETER’S CHURCH, Brockley—WANTED 
additional VOICES in the Voluntary Choir of this Church 
Apply by letter to Dr. Frost, the Choirmaster, Burlington Villa, 
Underhill Road, Lordship Lane, S.E., or personally to him at the 
church. 
) her Church, St. Ives, Hunts—WANTED, an 
ORGANIST and CHOIRMASTER. Apply, stating parti- 
culars, to J. Lloyd, Ramsey Road, St. Ives, Huntingdonshire. 


RGANIST WANTED, at Bournemouth, for the 

Presbyterian Church of England. He must be competent to 

traina Choir. Apply, with references, to Dr. Roxburgh, Coromandel, 
Bournemouth. 


RGANIST and CHOIRMASTER WANTED, 
for the Parish Church of Elgin, N.B. Salary, £60. Apply, 
with testimonials, to Mr. Young, Session Clerk, Elgin, up to May 5. 


XPERIENCED ORGANIST and CHOIR- 

MASTER WANTED, for St. Mary’s, Hornsey Rise. Superior 
organ. Good stipend. Congregational services. Promising opening 
for pupils. Apply, with full particulars and copies of testimonials, 
both as to efficiency and personal character, to Rev. W. S. Lewis, 
Sherwood House, Hornsey Rise, N. 


(\RGANIST, &.—APPOINTMENT WANTED, 
by an A.C.O.,in or near London. S.E. or S.W. district pre- 


ferred. Experienced; good references. F. E. W., Messrs. Novello, 
Ewer and Co., So and 81, Queen Street, E.C. 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. 


ADJUDICATOR OF ped ng yh PRIZES—Sir JULIUS 
NED 
This Examination will be held on Friday, June 6, at all centres, as 
usual, and will be open to persons of either sex. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, SOLO- 
SINGING, AND ORCHESTRAL INSTRUMENTS. 
Arrangements have been made for holding these Examinations 
during the current term at various centres throughout the country. 
Local Secretaries, Principals of Schools, and others desirous of 
arranging for other Examinations of the same kind, should apply at 
once to the Secretary. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 
The Higher Examinations for DipLomas and SpectaL CERTIFICATES 
in various Subjects will be held during the week ending July 12 next. 
The “ Gabriel” Prize, value Five Guineas, is awarded for the best 
Harmony Paper at these Examinations, subject to conditions published 
in the College Calendar. 


CLASSES AND LECTURES. 
TRINITY TERM ENDS JULY Ig. 
Prospectuses, containing names of professors, subjects, fees, and all 
particulars of the teaching department, may be had on application. 











THE HENRY SMART SCHOLARSHIP 
ULIUS BENEDICT PIANOFORTE EXHIBITION. 
E SIMS REEVES VOCAL EXHIBITION. 
The regulations for the above are now ready, and may be had on 
application. 


THE SIR 
T 


MEMBERSHIP OF THE COLLEGE. 
Notice.—The new Regulations for Election to Membership of 
Trinity College may now be had on application to the Secretary. 





THE ACADEMIC GAZETTE 
Or Trinity Cottece, Lonpon, AND INsTITUTIONS IN UNION. 
Price Twopence. 
Is published on the first of each month, and may be obtained from 
Hammond and Co., 5, Vigo Street, London, W., and all Newsagents. 
By Order of the Academical Board. 


Musical Works by John Hullah, LL Dd. 








ULLAH’S METHOD of TEACHING 


SINGING, 2s. 6d. 
EXERCISES and FIGURES in Hullah’s Method of Teaching 
Singing, Is. 
LARGE SHEETS, 
Hullah’s Method, in Five Parcels of 8, price 6s. each Parcel. 
CHROMATIC SCALE, On Extra Medium Paper, 1s. 6d.; on a 
Carp, 1d. 
MATERIALS for SINGING CLASSES. Standard Tuning Fork, 
2s. Music Paper, same size as Hullah’s Large Sheets, 12 Staves 
on a Sheet, and 8 Staves on a Sheet, in Parcels, 6 Sheets, 3s. 


OLD ENGLISH SONGS for SCHOOLS, 6d. 
WILHEM’S MANUAL of SINGING, Parts I. and II, 2s. 6d. 
each; or together, 5s. 


EXERCISES and FIGURES contained in Parts I. and II. of 
WituHem’s Manual. Books I. and II. 8d. each. 


LARGE SHEETS, containing the Figures in Parr I. of WILHEM’s 


Manual. Nos. 1 to 8 ina Parcel, 6s. 


LARGE SHEETS, containing the Exercises in Part I. of WILHEM's 


Manual. Nos. 9 to 40, in 4 Parcels of 8 Nos. each, 6s. per Parcel. 


LARGE SHEETS, containing the Figures in Part II. of WILHEM’s 
Manual. Nos. 41 to 52, in a Parcel, gs. 


HULLAH’S RUDIMENTS of MUSICAL GRAMMAR, 3s. 
HULLAH’S GRAMMAR of MUSICAL HARMONY. Two Parts, 
1s. 6d. each. 
EXERCISES to GRAMMAR of MUSICAL HARMONY, rs. 
GRAMMAR of COUNTERPOINT. Part I. 2s. 6d. 
BRIEF DIRECTIONS for MUSICAL NOTATION, 6d. 
SCHOOL SONGS for 2 and 3 Voices. Two Books, 6d. each. 
INFANT SCHOOL SONGS, 6d. 
HYMNS for the YOUNG, set to Music, 8d. 
GOD SAVE the QUEEN, on a Carp, 1d. 
ULLAH’S LECTURES on the HISTORY of 
MODERN MUSIC, 8s. 6d. 
ULLAH’S LECTURES on the TRANSITION 
PERIOD of MUSICAL HISTORY, nos. 6d. 
LONGMANS and CO, 


London: 


containing the Exercises and Figures in | 








NOW READY. 
VOLUMES I. & II. 


Johann Sebastian Bach 


His WorkK AND INFLUENCE ON THE Music 
OF GERMANY, 1685-1750 


PHILIPP SPITTA 


TRANSLATED FROM THE GERMAN 


CLARA BELL 


J. A. FULLER-MAITLAND 


THREE VOLUMES, 
£2 2s. 


LONDON: NOVELLO, EWER AND CO. 


BALLET MUSIC 


AND 


RUSTIC MARCH 


FROM THE OPERA “COLOMBA” 
A. C. MACKENZIE 


Op. 28. 











Arranged for Pianoforte Duet by 


E. SILAS. 


ie 4S. NET. 


Full Score, ros. 6d.; String Parts, 4s.; Wind Parts, 9s. 3d. 


London: Nove.tto, Ewer and Co. 


NOW READY. 


THE MUSICAL YEAR 
1883 


A Record of noteworthy Musical Events in the United Kingdom, with 
a Reprint of Criticisms on many of them 


JOSEPH BENNETT. 


Price Six Shillings. 
London: Novetto, Ewer and Co, 


FOUR SACRED DUETS 
For Soprano Voices 


COMPOSED BY 
WM. STERNDALE BENNETT. 
No. 1. REMEMBER NOW THY CREATOR. 
. DO NO EVIL. 
3. AND WHO IS HE THAT WILL HARM YOU? 
» 4 CAST THY BREAD UPON THE WATERS. 


Octavo, OnE SHILLING, 
London: NoveLLo, Ewer and Co. 
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LEOPOLD, DUKE OF ALBANY. 


BORN, APRIL 7, 1853. DIED, MARCH 28, 1884. 


Beyonp echoing the universal sentiment of 
regret for the loss which the Royal Family, the 
State, and society have suffered through the death 
of her Majesty’s youngest son, we have not here 
specially to do with the sad event in those aspects. 
Nothing we could say would intensify public feel- 
ing, or give expression to it in terms more eloquent 
than those which have been employed by our con- 
temporaries over and over again. Yet there still 
remains provocation to terms of sympathy and 
regret, though it may be that pity is misplaced. 
The workings of Providence are often a puzzle to 
human minds, who see only the steps and cannot 
discern the goal. We are told on high authority 
that ‘none of us liveth unto himself,” and there 
is reason, after all, for believing that each of us 
discharges the work he has to do for others, 


even though, as in Prince Leopold’s case, the sun | 


go down while it is yet noon. With regard to 
the deceased Royal Duke, it is quite certain 
that he lived long enough to set a high example, 


and to leave behind him the fragrance of a worthy | 


name. He was perfectly instructed as a prince, 
and the death of one who, in his high place, has 
gone through such a training may well be called a 
national loss. 

It becomes us here particularly to dwell upon 
a special consideration. Prince Leopold inherited 
more than an average share of that love for 
music which is a family appanage. Resembling 
his father in many things—in tastes, habits of 
thought, and even mode of expression—he derived 
a love of music from both parents, and cultivated 
it with no ordinary zeal and success. There was 
good reason, indeed, for believing that, with in- 
creasing strength of body, he would take, in con- 
nection with our art, the conspicuous and most 
useful place once occupied by the Prince Consort, 
therein doing even more important work. Her 


Majesty’s late husband exercised, beyond question, | 


a beneficial influence upon music. Devoted to its 
personal cultivation, largely proficient in its prac- 
tice, and sound of taste, the impress of his mind 
was widely felt in the right direction. We do 
not forget the cordial admiration he entertained 
for Mendelssohn, or the keen interest he took 
in making the works of Sebastian Bach known 
to English amateurs. But the Prince Consort 
had little leisure for the promotion of any one art. 
We now see, through the Queen’s books and Sir 
Theodore Martin’s * Life,” what a busy man he 
was, and how, eager to lighten the burden of State 
for her Majesty, he took no inconsiderable load 
upon his own shoulders. With regard to three of 
his sons, circumstances of a like kind, if not in 
the same measure, have prevailed since their 
entry into manhood. Socially and ceremonially, 
the Prince of Wales discharges the manifold 


| duties of the Crown; the Duke of Edinburgh is a 
‘sailor, in almost constant employment, which 
| often requires his presence in distant parts of the 
| globe; while the Duke of Connaught is a born 
| soldier, proud of and devoted to his profession. 
| There remained but the Duke of Albany, and 
jhim, as it seemed, circumstances helped pre- 
| dilection to mould into the form of a supporter 
(of art. Debarred from what is known as an active 
| career, and endowed with refined and gentle tastes, 
‘it was felt that in this Prince we had on the side 
'of music a powerful influence and a brilliant ex- 
ample. Even with such poor health as was given 
him, he did something to encourage hope that 
under happier conditions he would do more. 
| Amateurs do not forget his presence on a Man- 
|chester platform for the purpose of furthering 
the cause of the Royal College of Music; nor are 
| they likely, when taking a retrospect of his career, 
| to overlook the interesting and instructive speech 
|he made on that occasion—a speech meant to 
|prove that neither the records of the past nor 
observation of the present throw discouragement 
jupon the idea of placing England among the 
foremost musical nations. The Manchester utter- 
ance of Prince Leopold may have revealed to 
students of musical history and watchers of musical 
| doings nothing that they did not know before, 
but it is the privilege of Princes, even when 
|they are most trite, to command attention and 
respect for their words. Prince Leopold’s specch 
was a manifesto in favour of music, issued from 
a place of influence and authority, and there is 
every reason to believe that it made its mark quite 
| apart from the particular purpose the royal orator 
endeavoured to serve. It is sad to think that the 
fair promise then given of good and knightly ser- 
| vice to art has been so quickly blasted for ever. 





Death, thou art he that will not flatter princes, 
That stoops not to authority. 


The fiat went forth, and with it an end to hope. 

All this becomes the more sad when we recall 
the fact that Prince Leopold’s last public appear- 
ance in England was made on the platform of a 
village Concert-room. With the tact and amia- 
bility distinctive of his family, the Prince took 
upon himself the duties of a neighbour, and, when 
an amateur entertainment was projected in aid of 
some local cause, he stood ready to bear his part 
among the rest, emulous of his brother, the Duke of 
Edinburgh, on a larger stage. He sang a song to 
the village audience, and took his encore, with the 
perfect simplicity and unaffectedness that stamps 
the English gentleman, at the same time setting 
an example likely to influence smaller people as, 
perhaps, nothing else could. Under no more 
appropriate circumstances could the Prince have 
taken a final farewell of English life. Socially 
and artistically they made up a complete, sugges- 
tive, and beautiful picture, which will be a pleasant 
memory in years to come. Now, there only 
remains to hope that among the rising generation 
of the Royal House may be one or more in 
whom the spirit of the Prince Consort and the 
Duke of Albany survives. We cannot recall the 
dead, but we can indulge roseate anticipations of 
the living, who have their life and all its possi- 
bilities before them. 
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SOME RECENT MUSIC IN PARIS. 
By Josern Brennerv. 

Tue French capital does not now hold the position 
of supremacy which it once so proudly filled. Yet 
there are times when a flash of the old vigour and 
enterprise attracts regard. Of one such period, brief 
but pregnant, I desire to speak. 

On the 2nd ult. the revised version of Gounod’s 
‘‘ Sapho” was produced at the Grand Opéra, under the 
composer’s personal direction, and in presence of a 
crowded and brilliant house. The work must have 
been wholly new—in its stage form, at any rate—to a 
vast majority of those present, years having elapsed 
since it was last represented. With ‘ Sapho,” 
indeed, M. Gounod made his first essay on the lyric 
stage (April 16,1851). A French critic gives a lively 
and characteristic account of the circumstances 
which led to this début : ‘* Attached, as chapel-master, 
to the little Church of Foreign Missions, M. Gounod 
there composed a good deal of religious music, which 
attracted notice by elegant workmanship and fine 


feeling. M. Gounod thus lived, in peace, in the heart | 


of the sanctuary, composing pious hymns to the glory 
of Heaven, when the genius of modern society, 
making a very gracious grimace, said to him: ‘What 
art thou doing there, poor misguided soul? Thou 
seekest life, and takest the road to death. Come with 
me; come and sing the glorious passions of the 
human heart. That will be better worth thy while 
than striking thy breast for sins thou hast not com- 
mitted.’ M. Gounod, who did not wait for the in- 
vitation to be repeated, threw aside his soutane, and, 
following the steps of his good genius, was led straight 
tothe Opéra.”” The composer of ‘* The Redemption ” 
would, no doubt, smile at this as the creation of a 
lively fancy, but it is, at any rate, founded on fact. 
Some say that the good genius was no other than 
Madame Viardot-Garcia (the Sapho of 1851), whose 
influence brought Emile Augier and Gounod into the 
bonds of collaboration, but I will not pursue this en- 
quiry. Enough for the present purpose that “* Sapho” 
was actually M.Gounod’s premier effort at composition 
for the lyric stage. 
attention in France, and much was written concern- 
ing it by critics and others anxiously on the look out 
for signs of greatness among the younger generation 
of composers. These received it with qualified 
favour, some of them praising the author generally 
as ‘a distinguished musician who has both style and 
elevated tendencies,” and then finding fault in detail. 
As for the pubiic, they are said to have received 
‘*Sapho”’ coldly, and it is on record that not more 
than nine representations were given. Strange to 
tell, the work obtained notice in England, very 
nearly stirring up a wordy war. The 
Chorley—to his credit, be it said—was the first 
English critic to discern the talent of Gounod, and 
he never wearied of lauding it in the pages of the 
Atheneum. At that time some boldness was required 
to praise anybody who had come after Mendelssohn. 
Fascinated by the charm, personal and artistic, of 
that master, many writers of influence in the 
musical world would hear of nothing likely to 
damage his position as the idol of the hour. Con- 


sequently, when Chorley launched out in praise of | 
Gounod, there were answers of exceeding fierce- | 


ness. ‘‘We have really no patience,” said one 
critic, ‘‘ with the half-patronage, half-cold shoulder- 
ing now applied to the works of a mighty genius, the 
extinction of whose life was the darkness of music, a 
darkness which twenty thousand of M. Gounod’s 
rushlights would fail to re-illumine.” It is hardly 
necessary to observe that this feeling was aroused, 
not on the question of the French composer's 


The opera attracted a good deal of | 


late Mr. |! 


absolute claims, but through fear lest their advocacy 
by an influential man should do harm to a master 
with whom sympathy was then at fever-heat. The 
controversy soon died down, but sprang up again 
when “ Sapho”’ was produced at the Royal Italian 
Opera, on August 9, 1851. Then the work under- 
went the process of being, so to speak, flayed alive. 
One critic, however, curtly dismissed it as ‘ full of 
pretension and empty of merit.” For seven years 
little was heard of Gounod’s first opera, but in July, 
185S—the master having, meantime, gained renown 
—it was revived at the Grand Opéra, reduced to 
two acts. Now, twenty-six years later, changcful 
“Sapho” is before the world in four acts. ‘Time 
will show whether this is to be its ultimate form. 

I am not concerned to defend M. Emile Augier’s 
libretto, though I would stand up any day on behalf 
of some among the poet’s verses. It must be ad- 
mitted that he treated the theme in rather a common- 
place manner, especially when making Phaon, that 
representative of the ancient Greek ¢é/égant, an ordi- 
nary conspirator against the tyrant Pittacus, and a 
blundering conspirator to boot. No doubt, the 
libretto, in its new form, is an improvement, the 
jstory being worked out more minutely and with 
greater varicty of interest. It is still needful, how- 
ever, to shut one’s eyes to the charming possibilities 
lof the subject in order to be content with this par- 
|ticular treatment of it. I shall not be expected to 
‘compare the libretto of 1851 with that of 1884, and 
| show where the one differs trom the other. Enough 
that in the second and third acts there is a good deal 
of entirely new matter, both music and words, the 
|additions being so cleverly worked into poem and 
‘score that no charge of wanting homogeneity will 
lie. It is understood that M. Gounod increased his 
jfull score by 600 pages, a fact indicative, at any 
|rate, of earnest purpose, but I should not like to be 
called upon to decide, without fuller acquaintance, 
whether the new music is better than the old. 
Certain it is that the brilliant Parisian audience 
bestowed hearty applause upon many numbers be- 
longing to the edition of ’51—upon, for example, the 
beautiful choral effects in the first act, the charming 
duet for Glycéve and Pythéas (encored), and the im- 
pressive scena with which the heroine takes leave of 
jlife. It would, perhaps, be risky to give an opinion 
| as to the chances of the revised work in this country. 
| Mr. Gye was present at the performance, and formed 
his own idea on this matter, an idea which may or 
may not coincide with my own belief that he has 
produced operas far less worthy and much more 
likely to fail. 

In performance, ‘Sapho” enjoyed all the advan- 
‘tages that the elaborate resources of the Grand 
Opéra could bestow. All the stage effects were 
splendid, particularly those of the first and last acts. 
In the first act, the temple of Jupiter stood up solid 
and imposing amid appropriate surroundings, and 
the life and movement of the crowd during the pro- 
cession with which the drama opens could not 
have been improved upon. All conspired to present 
a magnificent classic picture, with which the “set” 
of the last act was a splendid contrast, the wild rocks 
whence Sapo throws herself into the sea standing 
out grimly against an angry sky, across which the 
setting sun threw a crimson glare. <A good deal ot 
Waenerian breadth and grandeur distinguished this 
final act. The figure of the white-robed poetess, 
relieved against the sombre background, might have 
passed for that of adoomed JValkyrie deprived of her 
armour. Need it be said that the execution of the 
;music, under M. Gounod’s direction, was almost 
|perfect? Whatever the shortcomings of our neigh- 
|bours—and they have some in respect of other 
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nusical doings—they are entitled to boast when a 
lyric drama is produced at the Grand Opéra, neither 
money nor toil being spared to reach ideal excellence. 
Madame Krauss gave a grand and touching repre- 
sentation of the title character, and Mdlle. Richard 
was an acceptable Glycére, while M. Dereims (Phaoi), 
M. Melchissedec (Alcée), and M. Gailhard (Pythéas) 
answered well for their respective parts. Mention 
should specially be made of the young artist (M. 
Phangon) who played Pittacus. He is, I believe, a 
recent addition to the strength of the company, and 
has, I am sure, a fine career before him if he 
chooses to make the best use of natural means and 
excellent training. The superb orchestra appeared 
to special advantage under M. Gounod’s sympathetic 
direction; and a word should be added in praise of a 
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he attended a perfermance of Bach’s “ Passion,” and 
was deeply impressed by the reverent behaviour of 
the audience, who followed the executants book in 
hand, as though at a sacred function. We in Eng- 
land exhibit on a like occasion much of the same 
grave decorum, and I have been told that M. Gounod 
wished the “* Redemption ” to be given as far as pos- 
sible under English conditions. Hence it was that 
the executants appeared in morning dress—the hour 
was two o’clock—instead of the regulation gala attire. 
3y the way, there was an exception to the observance 
of this unwonted rule, the second bass soloist con- 
fronting the audience in all the glory of a “claw- 
hammer” coat and white tie, and looking particu- 
larly uncomfortable. But though the “assistants ” 
wore morning dress in English fashion, the audience 








splendid ballet, wherein the dancing of Mdlle. Subra, 
as Terpsichore, evoked round after round of applause. | 
At the close of the performance M. Gounod was 
cheered and cheered again by his admiring friends | 
and countrymen, who would, perhaps, have given | 
“one cheer more”’ had they known that before enter- | 
ing the orchestra he had conducted a long rehearsal 
of his “ Redemption” at the Trocadéro. Concerning 
the performance of that Sacred Trilogy on the mor- | 
row I have next to speak. | 
There has lately been set on foot in Paris an asso- 
ciation called the ‘‘ Union Internationale des Com- | 
positeurs.” This is a grand name, but I am not pre- | 
cisely sure of the exact meaning intended by those 
who have chosen it. Literally interpreted, it would | 
signify that the composers of all nations, or some of | 
them, have banded themselves together for purposes | 
connected with their craft, but, as far as appears to 
an outsider like myself, the ‘‘Union” is simply a 
concert-giving Society founded on more or less 
eclectic principles. 
satisfaction. It must excite pleasure in every cosmo- | 
politan breast to see Parisian musical circles becom- | 
ing catholic after so many years of the sectarianism 
that cannot travel beyond itself. Our excellent 
neighbours have an abundance of good qualities, but, 
in matters of art, they are apt to look down on the 
rest of the world. They are the Chinese of the West, 
occupying a Middle Kingdom surrounded by “ bar- 
barians ’—a very pleasant delusion, although healthy 
to get away from. I regret not being able to give the 
reader further insight into the constitution of a 
Society with which, as an international one, we all 
have concern, but I am able to state, for English 
gratification generally, that the managers have de- 
cided to present, at one of the series of five concerts 
now in progress, an example of English music—no 
other than the brief introduction to Mr. Mackenzie’s 
“Colomba.” Let us all be glad thereof, and rejoice 
to see that our native art, represented bya leaf froma 
score of our most rising composer, is acknowledged in 
Paris. We shall donow. Weare barbarians no longer. 
“When France is uneasy, the world takes alarm ”"— 
when France approves, all nature smiles. The first 
Concert of the Union Internationale was properly 
devoted to French art, choice falling upon Gounod’s 
“Redemption,” which, though produced eighteen 
months before, had never reached a public hearing 
in the city where its composer resides. This may 
seem strange, but is not. Our friends across the 
Channel are not given to sacred concerts, and the 
oratorio has never become naturalised among them 
as with us. It remains a foreign article, the taste 
for which, as proverbially for olives, has to be 
acquired, 
this than was presented on the occasion of the per- 
formance, when it appeared that the “ assistants ” 
were all somewhat undecided what to do. 
one of the artistic tours made in Germany by Berlioz, 


Here, however, is enough for | 








|insular eyes. 


and the procedure generally remained distinctly 
French. Characteristic movement and chatter pre- 
vailed over the Hall. During the performance 
applause broke in whenever a singer achieved a 
“hit.” and at the close of any special effort the 
amount of hand-shaking and mutual admiration on 
the orchestra had a very curious effect upon my 
In point of fact, it was hard to 
disabuse my mind of an impression that I was at a 
free and easy rehearsal. One incident wore a comic 
air. At the close of the first part of the oratorio 
the audience seemed uncertain what to do; there- 
upon, a servant of the establishment brought in a 


| large board inscribed ‘“‘ Entr’acte,” and held it up for 


public inspection till the message it conveyed had 
been mastered, M. Gounod, meanwhile, making a 
short speech in his customary genial and graceful 
style. Let me not be understood as censuring all 
this. Far from it. Every country has its little 
ways, and they are the legitimate outcome of its 


| taste and temperament, however odd in the eyes of 


strangers. But should any Frenchman feel aggrieved 
by my remarks he can have his revenge. Let him 
borrow the pen of M. Max O’Rell, attend one of our 
oratorio performances, and make what fun he pleases 
of that extremely respectable, not to say solemn, 
function. 

The arrangements for the performance of ‘‘ The 
Redemption”? went to show how novel was the 
occasion. There are no amateur choristers organised 
for such work in Paris, and the ladies and gentlemen 
of the chorus had, for the most part, the unmistak- 
able air of professionals. The orchestra was, of course, 
easily procurable; but, of the six soloists, Madame 
Albani was brought from England and M.and Madame 
Ketten from Geneva, leaving only Madame Rosine 
Bloch, M. Faure, and an excellent young bass, M. 
Fournet, to represent Paris. It is presumable that the 
Union Internationale des Compositeurs will, by-and- 
by, possess its own special resources, and scek to 
develop all the means necessary for the proper ren- 
dering of great sacred works. This, at any rate, is 
the way to encourage composition. Here let me 
quote the words of M. Gaston Serpette, writing about 
this very performance: ‘The French composers 
who in our time have essayed Oratorio are rare. 
They have wanted the means of execution, and, let 
us add, it appeared doubtful whether this kind of 
music could ever naturalise itself in France. For 





this reason, no doubt, M. Gounod produced his work 
in England.” 
the new Society will tend to remove from French 
music what is, however looked at, a serious reproach. 


I sincerely hope that the labours of 


The performance had many good points, but would 


There could be no stronger evidence of] bear no sort of comparison with an average Festival 
display in England, while the poverty of effect, as 
compared with that produced in Birmingham, must 
During} have impressed M. Gounod by no means to the 
advantage of Paris. 


The male chorus contained 
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good voices, and, generally speaking, did its work 
well, but the sopranos were weak and of poor quality, 
the contraltos, as usual in France, coming last of 
all. With regard to the orchestra, the only critical 
remark invited touches the thinness and weakness of 
the violins. Those instruments were in number 
sufficient, but they lacked sonority, and_ their 
delivery of M. Gounod’s extended melodies in 
the higher parts of the scale wanted the bril- 
liant timbre to which we are accustomed in Eng- 
land. As for the soloists, I need say nothing about 
Madame Albani, whose singing in “ For His love as 
a Father ” electrified the audience. Madame Rosine 
Bloch did well, and with experience, would become 
an oratorio artist of the right kind. Her delivery of 
‘* While my watch Iam keeping ” was chaste in style 
and full of expression. M. Ketten, as the tenor re- 
citer, appeared too self-conscious, and more bent 
upon effect than became the task he undertook. 
Nevertheless, his declamation was often good, as 
was that of M. Fournet, about whom, I suspect, the 
world will soon hear more. There remains to speak 
of M. Faure, and to do so in terms of highest praise. 
Grave, dignified, and employing a style perfect in its 
propriety, M. Faure was not only an ideal reciter, 
but an ideal interpreter of the Divine words, which 
he delivered with a simplicity and tenderness never 
excelled. This was the most conspicuous feature 
in the entire performance, and the one by which 
the début of ‘‘The Redemption” in Paris will most 
readily be remembered. And now what was the 
result upon the audience? I am bound to say, 
in reply, that M. Gounod’s music held them fast. 
Three hours were consumed in getting through the 
work, but at the end of that long strain the hall con- 
tained almost as many people as at the beginning. 
Applause was frequent—much too frequent for noise 
that breaks in upon music—and it conveyed, no doubt, 
a high compliment, but the best tribute rendered to 
the composer took the form of sustained interest and 
even rapt attention. It is true that the critics, who 
listened professionally, went away and—many of 
them—wrote in doubtful language about their novel 
experience. The public took a different line. Under 
no obligation to find in ‘‘The Redemption” material 
for epigrams, they heard frankly and frankly approved. 
M. Gounod’s * Trilogy”’ should now go the round of 
France to represent a distinctive achievement by one 
of her most gifted sons. 

On the evening of the day which witnessed the 
production of ‘*The Redemption,” M. Massenet’s 
‘*Manon” was played at the historic theatre in the 
Rue Favart. The character of this very successful 
opera is not unknown to my readers, since, a little 
while ago, I had the honour to lay before them a 
sketch of the story and some remarks concerning 
the music. After witnessing a representation of 
‘“*Manon,” I think higher of the work than ever. 
It is musicianly and something more—that is to say, 
dramatic, while preserving the forms and sustaining 
the ascendancy of the composer’s art. Certain 
features in the libretto may, perhaps, invest the 
production of ‘*Manon” in our country with risk. 
It would shock many minds, for example, to 
show them an ecclesiastic sharing a passionate 
love-duet in the vestibule of his church, while 
organ strains prelude an act of worship. But much 
of this could be softened down without injury to the 
opera as a whole, and the game would certainly pay 
for the candle. ‘‘Manon” is too good not to be 
worth taking some trouble with. The performance 
went on with admirable smoothness, the orchestra, 
in particular, giving M. Massenet’s music in splendid 
style. Of the artists on the stage two deserve special 


mention—our old London acquaintance, Madlle. 








Heilbron (Manon) and M. Talazac (Des Grieux). 
These, as representing the lovers, were well matched 
and satisfied the most exigent requirements. M. 
Talazac should be heard in London as soon as 
possible. He can sing and he can act—a rather rare 
combination among stage tenors at the present time. 
M. Taskin, as Lescaut, played with the rough force 
befitting that garde dw corps, and M. Cobalet, as the 
‘heavy father” of the drama, left really nothing to 
desire. All these details are, however, of secondary 
interest with English readers, the question for them 
being whether ‘“ Manon,” suitably modified, will be 
given in this country. What does Mr. Gye say? 
He was present. 
HANDEL’S ORCHESTRATION 
By Epenezer Provr. 
(Continued from page 196.) 

Tue score of “ Alexander’s Feast” (1736), the next 
work which in chronological order comes under our 
notice, though by no means deficient in variety of 
colour, contains but few effects which have not 
already been met with in previous works. The long 
opening symphony to ‘Bacchus’ blessings are a 
treasure,’ for wind instruments only, is in extent 
almost unique in Handel’s works. But that which 
chiefly distinguishes ‘‘ Alexander’s Feast” from most 
other compositions of the old master is the importance 
of the bassoon parts. In few other of Handel’s scores 
do we find so large a proportion of movements which 
have independent parts for two bassoons. We have 
seen ripieno bassoon parts in ‘‘ Deborah,” but in that 
work the principal bassoons in such cases played in 
unison with the basses. Handel’s general practice, 
even where the bassoons have separate parts, is to let 
them all playin unison; but in this comparatively short 
score we find at least four movements with obbligato 
parts for two bassoons. In the chorus * Behold 
Darius, great and good,” a charming effect is produced 
by these instruments doubling the first and second 
violins in the octave; while at the commencement of 
‘‘The many rend the skies” two bassoons fill up the 
harmony of the strings with independent parts. But 
the most striking use of these instruments in this 
work is in the accompaniment to the second part of 
the song ‘‘Revenge, Timotheus cries.” For the 
passage * Behold a ghastly band,” Handel, with true 
musical insight, gets a sepulchral tone from his 
orchestra by the combination of two bassoons in 
unison with divided violas, a third bassoon playing 
in unison with the violoncelli ripieni, while the other 
violoncellos and double-basses, reinforced by the 
organ, tasto solo, sustain the bass of the harmony. 
The combination here is so perfect that Mozart, 
when he wrote his additional accompaniments to 
‘* Alexander’s Feast,” added nothing to it. We shall 
see shortly that two years later, in ‘Saul,’ Handel 
used the bassoons in a somewhat similar way for a 
special dramatic effect. We must not pass over 
without mention the unusual combination of two 
flutes and viola in the recitative ‘‘Thus long ago”’— 
Handel had already tried the same experiment in 
‘*Scipione,” though there for a few bars only. 

As the Funeral Anthem, written in 1737, for the 
death of Queen Caroline, contains nothing on which 
it is needful to dwell, we next come to one of the most 
interesting of all the Handelian scores, that ot ‘‘ Saul,” 
composed in 1738. Here for the first time we find 
parts for three trombones. It isa singular thing that, 
with the exception of ‘ Saul,” ‘‘ Israel in Egypt,” and 
one movement in ‘‘Samson,” Handel never appears 
to have made use of the trombones at all. Why, after 
showing so thorough a knowledge of their proper 
employment as is to be found in these scores, Handel 
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should have discarded the instruments throughout 
the rest of his life is a question which it is probably 
impossible to answer. But asuggestion has occurred 
to me, which I throw out merely as a hint. In 
‘*Samson”’ we find trombones in unison with the 
violins in the Dead March, but they are to be seen 
nowhere else in the score of the oratorio. We know 
that Bach, writing at the same period, frequently 
uses trombones to play in unison with the alto, tenor, 
and bass voices in his choruses. We find the same 
thing half a century later in some of Mozart’s 
masses. It is just possible, though I do not assert it 
in the absence of evidence on the subject, that Handel 
used the trombones in the same manner, and that he 
only wrote out the parts in full when they were 
obbligato, or different from the voice parts. Sucha 
hypothesis is at least not inconsistent with the 
composer’s practice, as we have seen from his treat- 
ment of the bassoons; and, as we know that trombones 
were employed in ‘*Samson,” it appears scarcely 
probable that the instruments should have nothing to 
do all through the oratorio except to play a few bars 
in the Dead March. Is it likely that, after discover- 
ing such fine effects for the instruments as are to be 
found in the scores I have named, Handel, who 
throughout his whole career aimed at richness and 
fulness in his orchestra, would have abandoned their 
use? On the other hand, as he generally conducted 
the performances of his oratorios himself, nothing 
would have been easier than for him to furnish each 
of the trombone players with acopy of a chorus part, 
alto, tenor, or bass, and to tell them in which move- 
ments to play and in which to be silent. There 
is yet another hypothesis. Both in ‘Saul’ and 
“Israel in Egypt” the trombones are not written in 
the score with the other instruments, but noted on 
separate sheets at the end of the volume. It is quite 
possible that other oratorios had trombone parts 
noted in the same way; and that, being on loose 
sheets, only those of “Saul” and “Israel”? happen 
to have been preserved. This, of course, is mere 
conjecture; but I confess that to myself it seems 
at least as probable as that Handel should have 
used trombones nowhere except in the works I have 
named. 

To come back to the score of ‘ Saul,” it is worth 
noticing that here, and also in “ Israel,” the low C is 
frequently written in the bass trombone part. There 
must therefore in Handel’s time have been a bass 
trombone in F, as the note in question is not to be 
obtained from the ordinary trombone in G. The 
trombone in F is now very seldom used, though I 
believe that one of our best orchestral players, Mr. 
Samuel Millar, hasone. Gluck in his “* Alceste ’ and 
Weber in the overture to ‘Der Freischiitz” have 
used the low C; and in general when the latter 
work is performed the note is transposed an octave 
higher. 

In the overture, or rather Sinfonia, to ‘ Saul,” 
which is in four movements, we find much richness of 
orchestral effect. The first movement abounds in 
contrasts of wind (oboes and bassoons) and strings; 
in the following larghetto we have not only similar 
contrasts, but duet passages for solo violin and solo 
oboe, accompanied by the organ, cembalo, and teorba. 
The third movement is a regular organ concerto, 
with the organ part written out on two staves. The 
opening chorus, ‘‘ How excellent Thy name,” is 
brilliantly scored for the full orchestra. Here, besides 
the usual contrasts of strings and reeds, we find full 
harmony for the brass alone (p. 23, &c.), the combina- 
tion of oboes and trombones (p. 26), the chorus 
accompanied by all the wood, three trombones, and 
organ (p. 29), and other effects too numerous to 


presently. The chorus ‘Welcome, welcome, mighty 
King,” and the symphony which precedes it, are 
remarkable for the employment of the “ Carillons,” 
the instrument now known as the ‘ Glockenspiel,” 
which Mozart has employed in ‘*‘ Die Zauberfléte.” 
Excepting in a late version of the chorus ‘‘ Happy we” 
of ‘Acis and Galatea,” which is printed in the 
appendix to the German Handel Society’s edition of 
that work, I have not found this instrument in any 
other of Handel’s scores. I have been unable to find 
in any work to which I have referred details as to 
the compass, &c., of the carillons. I must therefore 
content myself with noting the curious fact that both 
here and in ‘“* Acis” Handel has written the part a 
fourth higher than the notes intended to be sounded, 
the carillons being in F while the key of the piece is 
C. The air “ Sin not, O King,” must be noticed for 
the beauty of its bassoon parts; the instruments here 
(as in ‘*O beauteous Queen” from “‘ Esther,” noticed 
in my last article) doubling the violins with charming 
effect. A novel combination will be seen in the solo 
“As great Jehovah lives.” Here, while the violins 
have independent moving parts, the melody for the 
bass voice is doubled in the unison by the bassoons, 
and in the octave above by the violas—so far as my 
memory serves me, quite a new effect. The Sinfonia 
on p. 151 must be mentioned for the fulness of the 
harmony in the opening, which is scored for three 
violins (the first and second being doubled by the 
oboes), violas, two bassoons (the first obbligato and the 
second doubling the basses), three trombones, violon- 
cellos and basses, and organ; the harmony is mostly 
in eight real parts. The second movement of the 
same symphony is another organ concerto, and is 
remarkable for the indication at the commencement 
“senza organo ii.,”’ which proves that here, as in 
other cases already seen, two organs were used. 
We find “organi” in the plural again in the Dead 
March. 

In the scene between Saul and the Witch of Endor, 
which opens the third part of the oratorio, some very 
dramatic effects of instrumentation are to be found. 
The Witch’s air, ‘ Infernal spirits,” is quite modern in 
its orchestration. Here will be seen sustained har- 
mony in three parts for oboes and bassoons against 
staccato passages, mostly in unison, for the strings. 
At the close of the air, to the words ‘Let the prophet 
Samuel rise,” a striking effect is obtained by the 
doubling of the voice part in unison and octaves by 
all the oboes and bassoons, while the harmony is 
given to the strings. I mentioned, in speaking of 
“ Alexander’s Feast,” the use of the bassoons in 
“Behold a ghastly band.” The same instruments 
are employed in this scene (here without the violas) 
to depict the rising of the ghost of Samuel, just as 
Meyerbeer, nearly a century later, used them in the 
scene of the resurrection of the nuns in ‘“ Robert le 
Diable.’ The short symphony (p. 200 of the score) 
representing the battle on Mount Gilboa, not only 
gives us the alternation of the three orchestral masses, 
strings, reeds, and brass, but it furnishes the only 
example I have found in Handel of complete phrases 
of full harmony for trumpets and trombones alone. 
There is still another respect in which the score of 
‘“‘Saul” is of especial importance in its relation to 
our subject; it is the only one from which we can 
obtain definite information as to Handel’s manner of 
treating the organ in his oratorios. It was not his 
custom to indicate in his manuscripts the employ- 
ment of the instrument excepting in important 
passages or solos. He generally himself presided at 
the organ at the performances of his works, and it 
was therefore unnecessary for him to write directions 





mention. Of the treatment of the organ I shall speak 


for his own guidance. But, fortunately for us, the 
copy of “Saul” from which he conducted contains 
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in pencil full indications as to the organ part through- | overwhelmed their enemies,” to which I incidentally 
out the whole. Dr. Chrysander, who in the first | referred in speaking of the storm music in “ Riccardo.” 
volume of his “ Jahrbiicher fiir Musikalische Wissen- | Another unusual point in the scoring is the giving the 
schaft ” has devoted along article to an analysis of | two upper parts of the accompaniment to two oboes 
this organ part, considers that the pencil notes were | throughout the song “Thou didst blow with thy 
hurriedly written by the composer for use at a/wind.” Did Handel intend a kind of musical pun 
performance when he was unexpectedly absent. If| here, in thus illustrating the words? The lower part 
this be so, and it appears highly probable, it may|in this number is given to violas, violoncellos, and 
be further inferred that Handel's method of treating| bassoons in unison, reinforced by the organ— 
the organ differed from that usually adopted; because | evidently ‘‘ tasto solo” as we find it in the score of 
the filling up of the harmonies on the organ or} ‘*Saul”—while the double-basses in the opening 
harpsichord from a score or a figured bass was so}symphony have a simplification of the semiquaver 
generally practised that otherwise any competent | figure of the violoncellos. It must also be noted that 
musician would have required no special directions. | in ‘* He spake the word” two organs are indicated, 
Be this as it may, we have in this work minute! one to accompany each choir in the double chorus. 
instructions as to the way in which Handel intended | But the most important point in the orchestration of 
the organ to be used. It would occupy far too much | this oratorio is the use of the trombones. It is very 
space to enter into details; for these I must refer my | singular that the trombone parts were published for 
readers to Dr. Chrysander’s very interesting article; | the first time in the German Handel Society’s edition 
all I can do here is to summarise the results. jin 1863. In this work they are used even more freely 
We find that Handel inhis choruses used the organ| than in “ Saul.” We find them not only in the 
in full harmony with the voices, excepting in fugal | choruses accompanied by the full orchestra—such as 
passages, where he directs that the voice parts are | ‘* He gave them hailstones,” ‘ Moses and the children 
to be played as they standinthe score. ‘The obvious | of Israel,” ‘I will sing unto the Lord,” and ‘* Thy 
inference is that in other places, where ‘“ organo| right hand, O Lord ’’—but in ‘‘ He spake the word,’ 
pieno” is marked, full chords were to be taken; for, | ‘‘ He smote all the first-born,” and in several of the 
if bare four-part harmony was employed throughout, | fugues—‘‘ Egypt was glad,” ‘And I will exalt him,’ 
there would have been no occasion to specify it in | ‘Thou sentest forth thy wrath,” and ‘The earth 
the fugued movements. But even in the choruses | swallowed them.” In I will sing unto the Lord” 
Handel does not always use the organ in harmony | the canto ferino with which the chorus commences is 
continuously. In ‘Along the monster atheist | accompanied by the trombones in unison, the same 
strode” and ‘** The youth inspired,” the organ simply | instruments reinforcing the theme on each subsequen 
doubles the bass part in the unison and octave, ‘‘tasto | re-appearance. In ‘He spake the word,” which, it 
solo.” In ‘*Envy, eldest-born of hell,” the organ | will be remembered, is in the key of B flat, the trom- 
plays the ground-bass in octaves throughout the first | bone parts, curiously enough, are written without any 
part, the effect of full chords on the instrument being | key-signature, and the flats noted as accidentals 
held in reserve till the great burst at ‘* Hide thee in| throughout. A fine effect is obtained in ‘‘ He smote 
the blackest night.” From the resumption of the jall the first-born” by staccato chords for the trom- 
ground-bass to the end of the number we see again! bones, both at the commencement with the strings 
* tasto solo e l’ottava, forte.” In the symphonies of|and at the well-known passage, near the close, ot 
the choruses, again (¢.g., in ‘* How excellent Thy | detached chords for the chorus ** He smote the chiet 
name” and ‘ Gird on thy sword”), the organ simply | of all their strength.” In the fugues the first and 
doubles the bass part, full chords not being used till |second trombones usually play in unison with the 
the voices enter. alto and tenor voices, the third trombone either with 
With regard to the accompaniment of the solos,;the bass voice or (not infrequently) in the octave 
we learn from this score a most important fact. Inj|below. It is worth noting that in no case are the 
not one single song throughout the whole oratorio is| trombones used in the first exposition of a fugue; 
the organ used to fill up the harmony. In some/they are always held in reserve for the later 
cases the bass (“tasto solo’’) reinforces the violon- | developments. 
cellos and double-basses; but the large majority of; Though one of Handel’s shortest works, the ‘* Ode 
the airs are expressly marked by the composer | for St. Cecilia’s Day” (1739) contains more than one 
“senza organo.” Nay, further, in the chorus ‘O/| point in the orchestration deserving mention. Inthe 
fatal day,” the use of the organ is directed; but | recitative following the overture we find not only five 
though the instrument is already in use, as soon as | string parts—the violoncellos and double-basses being 
the incidental solos which occur in the number | distinct—but independent iterated chords for oboes 
commence we find on each occasion ‘‘ senza organo.’’| and bassoons, against moving semiquavers for the 
That Handel exceptionally used the organ in his | strings—quite an anticipation of the modern style of 
songs we have already seen; but this score makes it} scoring. The once famous song ‘‘ What passion 
abundantly evident that the harmonies (which nobody | cannot music raise and quell” contains one of Handel’: 
supposes were left empty) were to be filled up on the | most beautiful and expressive obbligati for the 
harpsichord, and not on the organ. Those who | violoncello. In the air and chorus “ The trumpet’s 
maintain, as some persist in doing, that Handel} loudclangour” we find the drums used as solo instru- 
generally accompanied his songs on the organ must | ments—a rare thing with Handel. In the air ‘ The 
prove, to establish their point, that ‘ Saul” was in| soft complaining flute’ will be seen the combination 
this respect differently treated from all the other | of one flute with all the violins in unison con sordini, 
of the composer’s oratorios ; and of this there is not | also duet passages for the flute and lute, and the 
a particle of evidence. accompaniment of the voice by the flute, lute, and 
“Israel in Egypt,” the oratorio which immediately | organ. It is worth noting that when in his oratorios 
followed ‘‘ Saul” in the date of its composition, also} Handel uses the flute, he frequently substitutes the 
presents many features of interest in its scoring. | organ for the harpsichord as the accompanying instru- 
Some of these are similar in character to those | ment—as, for instance, in ‘‘Tears such as tender 
already noticed in speaking of other works; I shall | fathers shed” in ‘‘ Deborah.” No doubt he felt the 
therefore content myself with noting a few of the most | affinity between the flute tone and that of the flue 
striking. One of these is the highly dramatic employ- | stops of the organ. In the “Ode for St. Cecilia's 
ment of the roll of the drums in “ But the waters. Day” we also find a beautiful organ obbligato to the 
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song “ But oh! what art can teach.” It is very 
seldom Handel gives any directions for registering ; 
in the present case he has specially marked ‘“ Organ 
Diapasons.” 

In the opening recitatives of “ L’Allegro” (1740) 
will be seen a striking instance of Handel’s judicious 
use of orchestral contrasts. The work commences 
with the setting of the first lines of Milton’s 
“T’Allegro,” ‘Hence, loathed melancholy,” &c., 
which is accompanied throughout by violoncellos in 
two parts and double-basses, the violoncello parts 
being doubled by the first and second bassoons. The 
following recitative, ‘*‘ Hence, vain deluding joys!” 
‘the opening of “Il Pensieroso’’) has also a three- 
part accompaniment, but Handel uses now the two 
violins and violas, without any basses or wind instru- 
ments. The contrast of tone is as strong as the 
means employed to produce it are simple. 
known air ‘Sweet Bird,” which, though by no 
means one of Handel’s best songs, is, from its showy 


character, still occasionally heard in our concert | 


rooms, has a flute obbligato of an unusually florid 
character; while the hunting song for bass, * Mirth, 
admit me of thy crew,” has an appropriate horn 
albligato, the only other one I have found in Handel’s 
works besides that of “Va tacito e nascosto” in 
‘Giulio Cesare,” mentioned in my third article. In 
the air “ Oft on a plat” the violoncellos and double- 
basses are used /fizzicalo, to imitate the curfew. A 


very beautiful effect is obtained in the lovely song | 


The well- | 


A novel feature in ‘*Samson,” the work which 
immediately followed the ‘ Messiah,” is that the 
score contains almost throughout the indications 
‘con ripieni” and “senza ripieni” in the string 
parts. These are probably given on the authority of 
the conducting score; and we see from an examination 
of them that the whole mass of the strings was never 
ised inthe accompaniment of the solo voice, and 
only exceptionally even in the symphonies of the 
songs, as for example in the interludes of ‘* Honour 
and arms,” where Handel, for dramatic purposes, 
requires unusual force. The larger number of the 
airs bear the direction ‘* senza ripieni per tutto” 
without the ripieni throughout. The alternations of 
the whole and partial strength of the strings in the 
well known overture are worth noticing. It will be 
remembered that the introduction consists of two 
parts, each of which is repeated. Curiously enough, 
Handel does not begin with his whole force; the first 
part of the introduction is marked to be played the 
first time without and the second time with the 
ripieni ; on the other hand, the second part, beginning 
with the dominant, is to be played with the ripieni 
both times. The short Adagio which follows is 
“senza ripieni,” as also the commencement of the 
fugue; the ripieni entering when the basses have the 
subject, and the rest of the fugue being for the 
|; whole force. Inthe Minuet all the piano passages 
| are without and all the forte with the ripieni. This 
| single example will show how much variety Handel 





lls, 


‘* Hide me from day’s garish eye”? by accompanying | obtained in his treatment even of the stringed orches- 
the voice throughout the greater part of the number/ tra. Similar indications as to the use of the ripieni 
only by violins and violas; excepting ina symphony] are to be found in the scores of ‘ Hercules,” 
of four bars all the bass instruments are silent till the | ‘‘ Solomon,” and * Susanna,” and it appears probable 
passage “Then as I wake sweet music breathe.” ; that other works were treated in the same way, 
One more point must be noticed in this score. At|though the directions may not have been always 
the beginning of the chorus ‘“‘ There let the pealing| written down in the scores. 
organ blow” the bass line is marked ‘ Bassi, Contra-; The overture to ‘‘ Samson” is further interesting 
fagotto e Organo.” This is, I believe, the only instance | from the independance of the wind parts (oboes and 
of the employment of the contrafagotto by Handel.! horns) in some passages of the fugue. Just before 
It is known that the instrument at that date was very | the close, after the two bars iano, the subject is given 
imperfect ; and it appears a probable conjecture that | out for the last time by all the strings in unison and 
Handel experimented with it here, and, not being | octaves, with full harmony above for the wind; while 
satisfied with the result, did not use it again. lin the final close (Adagio) the first and second oboes 
It is a very curious thing that Handel's most double the violinsintheloweroctave. Thehorn parts 
celebrated work, the ‘* Messiah * (1741), should be one , of the minuet, especially in the middle section, also 
of the least interesting of all his scores from the} deserve mention. 
point of view of the instrumentation. The work is; Like “ The Messiah,” “Samson” has no indica- 
not yet published in the German edition, and I am| tion of oboes being used in any one of the airs, though 
therefore unable to say whether the conducting) they are employed in all the choruses without 
score will show any important additions in the| exception. On the other hand, we find important 
orchestra; but I have carefully examined the litho-| parts for two bassoons in “Glorious hero’; and in 
graphed fac-simile of the composer’s autograph, and | ‘“‘ Thus when the sun” the bassoons and violoncellos 
find that, with the exception of the trumpet obbligato | double the violas in some passages, the bass of the 
in “The trumpet shall sound,” not asingle air in the harmony being assigned to the double-basses, 
work contains any indication of parts for wind] strengthened doubtless by the harpsichord. Inthe air 
instruments. Even the oboes, so frequently used in| ‘‘ Ye sons of Israel now lament” a beautiful effect is 
other works, are only to be found in the chorus| obtained by the alternation of the strings with the 
“Their sound is gone out,”’ which was a later addition. | organ solo in the accompaniment. 
Is it possible that the composer, who, it is known, One of the most valuable features of the German 
felt very deeply the solemn character of the words he| Handel Society’s edition of “Samson” is the re- 
was setting, purposely abstained from anything like | scored version which it contains of the Dead March 
brilliance in his orchestra, in order not to distract his| in ‘Saul.’ Handel originally wrote for the oratorio 
hearers from the sacredness of the subject? Perhaps! the Dead March in D, which is still usually performed 
he may have felt that the utmost simplicity of treat-| when the work is given, and which, as I have already 
ment was here the most appropriate. The only | mentioned, contains parts for trombones; but he subse- 
point to notice in the orchestration of the ‘ Messiah” | quently replaced it by the more favourite march from 
isthe treatment of the trumpets. In “Glory to God” | “ Saul,” which he transposed into D, and rescored, 
they are marked ‘“ Da lontano, e un poco piano ”—| substituting horns in D for the trombones. Dr. 
icy from a distance, and rather soft—a direction, it| Chrysander in the new edition has marked the parts 
may be observed, which is never attended to in|‘ CornoI.” (e Tromba I.) “Corno II.” (e Tromba II.). 





performance; while in both the “ Hallelujah” and 
“Worthy is the Lamb” the upper D is written for 
the first trumpet, a note frequently to be found in 
Bach’s scores, but rare with Handel. 





The brackets show that the words are an addition of 
the editor’s; but with the highest respect for his 
unequalled knowledge of Handel, I cannot but think 
that he is herein error. The march is intended to be 
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soft throughout, this we know from “Saul ”’; and Dr. 
Chrysander, in his article already referred to, in 
speaking of that oratorio, has specially mentioned 
this point, and protested against the caricature of the 
march by the introduction of a fortissimo. But if in 
the present instance the trumpets double the horns in 
the octave above, the parts lying throughout in the 
upper register of the instruments, and twice reaching 
the high D, the quiet and solemn character of the 
music is absolutely destroyed. With all deference, 
therefore, to Dr. Chrysander, I am compelled to 
differ from him altogether as to the use of the 
trumpets in this piece. 

The contrasts of colour in this later version of the 
Dead March are worth noting. The first eight bars 
are given to strings, horns, and drums, without the 
organ; the next eight to two flutes and organ only, 
with a single note for the drum on the fourth beat of 
each bar. The organ part is here written out in full on 
two staves, instead of there being, as in * Saul,” merely 
a general indication of its employment; moreover, the 
chords are taken in a different position. At the 
seventeenth bar we have again strings, horns, and 
drums: at the twenty-first a futt?, the organ and flutes 
doubling the violins in the upper octave. The flutes 
and organ are used for four bars at bar twenty-five ; 
and the last four bars are again tutti. It would be 
difficult within the space of thirty-two bars to obtain 
more contrast with so few instruments. 

(To be continued.) 


THE GREAT COMPOSERS 
By JosepH BENNETT. 
No. XIV.—MEYERBEER (continued from page 199). 

THE production of “Le Prophéte” took place, as 
usual with Meyerbeer’s works, only after many 
delays. Fétis tells us that the opera was several 
times announced under different names, and the fact 
is characteristic of Meyerbeer’s fastidiousness—a 
quality which, as it seems to us, sprang from ex- 
cessive timidity. The master had a perfect horror 
of adverse criticism, and trembled before the most 
insignificant scribbler in a public print. Hence the 
extreme precautions under which his works were 
brought out. The whole situation had to be sur- 
veyed with “anxious polyscopity”’ lest an open joint 
somewhere should let in the arrow of censure. It is 
only right to add that the final cause of delay as 
regards ‘‘ Le Prophete”’ was independent of Meyer- 
beer, and had more to do with the Paris mob, who, 
in February, 1848, transformed King Louis Philippe 
into plain Mr. John Smith and sent him post haste 
to England. ‘This amounted to an artistic as well as 
political upset. It disorganised the Opéra especially, 
and only after a year had passed did the director and 
composer think it wise or find it convenient to pro- 
duce the new work at the Théatre de la Nation, as 
the erstwhile Académie Royale was then called. 

It is interesting, at this distance of time, to read 
the criticisms which the French and other journals 
poured forth anent “ Le Prophéte,” and to gather 
from them, not so much definite impressions concern- 
ing the work, as an idea of the light in which Meyerbeer 
was generally regarded. We are able to see, through 
a perfect blaze of eulogy, that the composer’s method 
was accepted with a certain amount of reservation, 
sometimes of openly qualifying remark. The impres- 
sion made by Meyerbeer’s elaborate musical struc- 
tures and grandiose effects seems to have been much 
like that of the charge of the Light Brigade upon 
the French general who exclaimed, looking at the 
wild ride, ‘“C’est magnifique, mais c’est pas la 
guerre.” Thus, a writer in a journal devoted to 
Meyerbeer, said: “Greatly as the productions of 








this composer must be admired, his followers not 
possessing his genius will, it is <o be feared, rather 
injure than forward the advancement of pure musical 
taste. The peculiarities of his style, indeed, are 
such as will readily be resorted to for reasons far 
different from those by which he was actuated; for, 
in finding the possibility of substituting noise for 
melody, and startling contrast and effect for merely 
scientific combinations, many a composer who would 
otherwise have lived unerring may be induced to 
offer his meagre and trashy productions to the 
world.” The veiled indictment to be detected in the 
foregoing words may be seen also in the recondite 
observations of Fétis, who describes ** Le Prophéte” 
as the fruit of an alliance between imagination and 
reason, not imagination and sensibility, from which 
union sprang the great duet in ‘‘ Les Huguenots.” 
M. Scudo witnesses to a similar purport in a passage 
which the reader will thank us for translating :— 

‘“‘ Of a penetrating spirit, full of sagacity and depth, 
M. Meyerbeer shares neither the advantages nor the 
infirmities of those spontaneous natures which shine 
like the light, lavishing, without restriction or 
thought of the morrow, the perfume of their youth 
and inheritance. A philosopher and thinker, he 
elaborates ideas slowly and under the eye of reason, 
and when he opens to himself the doors of life he is 
almost sure of making glorious progress. M. Meyer- 
beer leaves nothing to chance; he foresees all that it 
is possible to foresee ; he learnedly combines all his 
effects, determining the faintest shades. His scores 
are full of explanatory remarks and ingenious obser- 
vations, which show the pre-occupation of his spirit 
and his profound knowledge of dramatic strategy. 

... One might, doubtless, desire a little more 
variety and spontaneousness in the music of ‘ Le 


Prophéte’; the changelessly sombre character of 


the subject sometimes wearying the attention. We 
find there piquant and ingenious combinations, and 
mixtures of tone-colours the effect of which appears 
to us more curious than dramatic. It is a dangerous 
slope which leads to research for strange harmonies 
and multiplied modulations ; and, when one does not 
possess the science and profundity of M. Meyerbeer, 
the method of instrumentation which his example 
authorises produces the music of M. Verdi, and 
worse still.” 

The evidence we have quoted above is that of 
Meyerbeer’s enthusiastic friends. They could neither 
help seeing, nor refrain from stating, that the master 
was a kind of musical strategist and tactician, who, 
like Carnot or Von Moltke, “organised victory ” with 


infinite care and forethought, and by means of the | 
‘“‘ Le Pro- § 


most daring and dazzling combinations. 
phéte,” more, perhaps, than “ Robert” or ‘Les 
Huguenots,” illustrated this view of Meyerbeer's 
musical character. Hence the expression of a feel- 
ing in critical circles that admiration was not un- 
tempered by reservation of entire approval. 

M. Scudo tells us that the first performance of 
“Le Prophéte ” left a good deal to desire, although 
Viardot, Castellan, Roger, Levasseur, and Gueymard 
took part in it. Madame Viardot, however, seems 
to have satisfied the composer by her Fides, which 
drew from Meyerbeer the subjoined eloquent letter: 

“ My dear Pauline,—Forgive me if I do not come 
to-day to express my admiration and gratitude. But 
I am indisposed, and feel the want of a few hours’ 
rest; besides, what could I say in comparison to 
that which the tears and the enthusiasm of two thou- 
sand persons yesterday proclaimed of your admirable 
creation. I ceased for an instant to remember that 
I was the author of the work ; you had transformed me 
into a breathless and excited auditor of your impas- 
sioned and truthful accents. 


asiiaa 











Adieu.—MEYERBEER” | 
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With the public the success of ‘Le Prophéte”’ 
was complete. According to the Débats, the average 
nightly receipts for the first twenty-five performances 
were 10,000 francs. Yet even so great good fortune 
could not keep the Opéra open, although its subsidy, 
under a decree of the National Assembly, was 170,000 
francs. The establishment lay under a load of debt, 
which crushed the life out of it, and on the 15th of July, 
three months after the production of Meyerbeer’s 
work, its doors were closed. ‘The house opened 
again in the autumn, but may be said only to have 
lingered on till June, 1853, when the Emperor 
Napoleon decreed: ‘From July 1 next, the Opéra 
will be under the Imperial Civil List, and placed to 
that end within the functions of the Minister of our 
House.” Then the great establishment had peace. 

Before passing altogether from ‘Le Prophéte,” 
let us quote an anecdote told of Meyerbeer in 
M. Charles de Boigne’s ‘‘ Petits Mémoires de l’Opéra.” 
The composer being slow to write the ballet music, 
one of the two directors then reigning hit upon a 
shrewd method of spurring him on :— 

D. Master, have you written the music for the 
divertissement ? 

M. Not yet. 

D. So much the better. 

M. Why so much the better ? 

D. Because I want you to let me get it from a 
certain composer. 

M. Sir! Sir!! 

D. Don’t be angry, master. You know I have 
faith in your genius. At the Opéra I know only 
‘Robert ’ and ** Les Huguenots”; success is yours 
alone; ‘‘ La Juive”’ is an accident, but—but— 

M. I can’t write ballet music! be frank. 

D. You have never taken the trouble. 

M. And the act of the Nuns? 

D. Admirable; but the dance airs 
Huguenots”? 

M. 1 don’t like them any more than you do; as 
for the divertissement of ‘* Le Prophéte,” I will try 
to satisfy you; let me see what I can do; if I 
succeed, you shall ask me for the music of your first 
ballet. 

The composer straightway went home to work, 
and the director's end was gained. 

Meyerbeer returned to his post in Berlin after the 
production of this third French opera, and resumed 
what may be called his official labours. Amongst 
other things he wrote the ‘ Bayerischer Schifgen 
Marsch,” a cantata for four male voices and chorus, 
accompanied by brass instruments, words by King 
Louis of Bavaria. An ode to the sculptor, Rauch, 
suggested by the unveiling of Frederick the Great’s 
monument, also belongs to this period. It is a work 
of considerable dimensions, for solo, chorus, and 
orchestra, and was first performed at the Royal 
Academy of Fine Arts, June 4, 1851. In this year, 
moreover, Meyerbeer produced a Festival Hymn, 
alla capella, for four voices and chorus, in celebration 
of the King of Prussia’s silver wedding. Meanwhile, 
he was pestered by attacks of a peculiarly irritating 
nature. An organ of ‘sweetness and light,’ com- 
bined with Christian zeal, the Preussiche Zeitung, 
issued a series of articles in which the master was 
accused of bringing Christianity into contempt by 
acts of malice aforethought. A correspondent of the 
Musical World, writing from Berlin at the time, 
described the nature of this onslaught as follows :— 

“‘ The basis of the argument is that Meyerbeer isa 
Jew, and, in his operas, has frequently employed 
church music as a means of effect, such as the organ 
passage in ‘Robert’ and the Lutheran hymn of 
Marcel in the ‘Huguenots.’ But all his previous 


in * Les 


still more extensive employment of similar means in 
‘Le Prophéte.’ There a solemn rite of the church, 
a coronation, is desecrated by the consecration of an 
impostor with all the pomp of priestly processions, 
incense, and anthems. In this spirit the whole ot 
the composer’s last opera is criticised ; no merit as a 
work of art redeems it; it is an insidious design 
against the Christian faith for the purpose, it must 
be inferred, of propagating Judaism. The public 
must, therefore, beware how they listen to music; 
the most inspiring and glorious strains of harmony 
are snares for the soul if the composer is a Jew. 
This is a new principle in criticism and deserves to 
be noticed, because finding readers and approvers 
among a people who represent themselves as the sole 
possessors of the gift of clear and philosophical 
appreciation of art in all its manifestations and a 
universality of knowledge that makes prejudice in 
them impossible.” 

It does not appear that Meyerbeer took any public 
notice of these scandalous attacks; but one is 
tempted to ask now whether Richard Wagner, who 
borrowed so much, read these articles and then con- 
ceived the idea which came forth in the savage 
form of ‘* Judaism in Music.” 

In 1851 Meyerbeer’s health began to give way 
under the strain which his extremely anxious, not to 
say ‘‘ worriting,” nature imposed upon it. A constitu- 
tion of iron was required to carry him safely through 
the crisis of producing a grand opera. The mere 
labour of composition, according to his method of 
writing and re-writing, then rejecting and writing 
again, must have been sufficiently severe; but this 
was ease compared to the agony which set in with 
rehearsal. ‘‘ The rehearsals, which he superintended 
with a care unknown to other composers,” says 
Fétis, ‘and the new pieces which he wrote rapidly 
while the work was under study, caused him great 
fatigue. To see his exquisite politeness towards the 
artists on the stage and in the orchestra, one could 
not imagine the pain and impatience in his soul when 
faults of execution missed the effect he intended and 
had resolved at any price to obtain. This acted ina 
painful manner upon his nervous system.” Not less 
hard to bear were the assaults of criticism, to which, 
as we have before pointed out, the master was pecu- 
liarly susceptible. Meyerbeer never had sufficient 
confidence in himself to disregard the opinions ot 
others, and he suffered torments in questioning 
whether he might not have done better and avoided 
the censure that gave him pain. Experiences of this 
kind eventually tell upon a sensitive organisation, 
and at the date above-named the master ceased work 
and went to Spa, which became afterwards his 
favourite resort. There he would avoid all company, 
taking long and solitary walks, or riding on an ass, or 
shutting himself up in his apartments, and following 
implicitly the advice of his physicians. Spa has been 
described as a‘‘pretty miniature of a watering-place, 
embosomed among gentle heights whose tops are 
capped with the sun as a shining head-dress, whose 
sides are robed with wealthy trees, and at whose feet 
are tiny rivulets sparkling and singing as they flow, 
and bearing tribute from the treasury of springs and 
fountains in the hills that are their birth-place to 
feed the larger streams in which they live, but to be 
lost.” In 1851 the demon of gambling disfigured 
this Eden, but Meyerbeer, though in Spa, was not of 
it, from a society point of view. He went there to 
gain health, and found, we may well believe, many 
a happy inspiration during his lonely rambles about 
the pretty hills and valleys. It is needless to say 
that the eyes of the world followed him whitherso- 
ever he went, eagerly watching for some sign of the 





offences sink into insignificance compared with the 





production of ‘“L’Africaine,”’ an opera long since 
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completed. But no sign was forthcoming. The 
master had set his heart upon Sophie Cruvelli as 
Selika, and the director of the Opéra, it is said, 
would then have nothing to do with that somewhat 
erratic artist. Other obstacles stood in the way, and 
so the desk containing “ L’Africaine”’ was stedfastly 
kept locked. All this time the world did not dream 
that the Meyerbeer of the grand stage and mighty 
ensembles was preparing to invade the smaller domain 
of Auber and Adolphe Adam. This, however, turned 
out to be the case, and in due time * L’Etoile du 
Nord” was announced at the Opéra Comique. 
Meyerbeer, in this case, ‘fluttered the Volscians” 
to some tune, and there was dire commotion among 
French musicians, who naturally looked upon the 
Opéra Comique as their own peculiar inheritance. 
They had grown accustomed to the cosmopolitanism 
of the Grand Opéra, where the genius that is above 
geography, physical or political, was always wel- 
come. But the Opéra Comique—the home of Grétry 
and Méhul, of Boieldieu and Hérold—what did the 
Berlin Capellmeister in such a place! Extraordinary 
heart-burnings followed, and it was suddenly dis- 
covered that Meyerbeer stood in the way of native 
talent. He was accused of intrigue all round. If an 
opera was rejected, Meyerbeer influenced the direc- 
tor; if it was delayed, Meyerbeer had a hand in it; 
if it failed, Meyerbeer had conspired to bring about 
the result. But the poor Frenchmen had one 
source of consolation. They knew perfectly well 
that Meyerbeer would fail on the limited stage 
in the Rue Favart. They said, ‘To obtain 
success there it is necessary to have qualities 
more refined, elegant, and sfirituelle than passionate 
—dqualities which do not appear to belong to Meyer- 
beer’s talent, the proper domain of which is dra- 
matic expression.” With such words as these the 
French composers comforted one another, and 
awaited the realisation of their hopes. But they 
waited in vain. ‘L’Etoile du Nord’”—into which 
was incorporated some half-dozen numbers from the 
Berlin opera ‘Ein Feldlager’”—saw the light on 
February 16, 1854, and found instant acceptance at 
the hands of a public who really did not much care 
about the traditions so prized by critics and con- 
noisseurs. In this case the public broke right away 
from the guidanceof thepress. ‘ ‘* L’Etoile du Nord’ 
is not an opera at all,” said some critics; while others 
apostrophised the composer thus: ‘ Yes, dear and 
glorious master, one must admire you, but ought not 
to imitate you. You are a great dramatic composer, 
a powerful individuality, but the way to which you 
have committed yourself is not a road that leads to 
Paradise. Do you know who will be your artistic 
children, if you leave any? The Richard Wagners 
and their emulators... . Let us re-assure ourselves 
about the future. Monsigny, Grétry, Dalayrac, Méhul, 
Boieldieu, Hérold, Auber—O you charming masters, 
facile and moving musicians, who have made France 
illustrious, do not fear the great magician who has 
just suddenly invaded your modest domain. He will 
not make us forget you. This powerful constructor 
of ensembles, who piles Pelion upon Ossa in order to 
scale heaven, resembles you more than you believe 
in that of his work which will live... . / As for 
‘L’Etoile du Nord,’ posterity will not place it in the 
same rank with your beautiful masterpieces, because, 
in the hierarchy of the creations of the human 
spirit, the Last Judgment is below the Transfigura- 
tion.” Jules Janin, not being a musical critic, took 





a different view of Meyerbeer’s comic opera. Having 
witnessed the first performance, he rushed home and 
wrote: ‘“*We have come from the Opéra Comique, 
where M. Meyerbeer has just brought out his new 
chef d’wuvre ‘L’ Etoile du Nord’ (drama by M. Scribe), 





and without fear of being contradicted by the learned 
and competent critic who will render an account of 
it in these columns, we venture to assert that the 
illustrious master has deserved and obtained uni- 
versal praise. In the new style of music which 
M. Meyerbeer has created by his genius and subdued 
by his talent, ‘ L’Etoile du Nord’ is a puissant work, 
superior and charming in every respect. Never, 
perhaps, in so short a space (a comic opera in three 
acts) has M. Meyerbeer scattered airs, duets, and 
morceaux d'ensemble with so prodigal a hand.” M. 
Janin wrote this with impunity, and might have 
written a great deal more in the same strain without 
abating the soreness of his musical compatriots, who 
would not allow that any good could come to the 
Salle Favart from the universal Nazareth outside 
France. 

“T’Etoile du Nord” soon travelled to Germany, 
being produced in Dresden in 1855, where it had an 
immense success, and brought to the composer the 
ribbon of the Royal Albert Order. It was also 
played at Liége about the same time. In 1855, also, 
‘“L’Etoile du Nord” appeared in an Italian dress 
at Covent Garden Theatre, the prospectus of the 
season having stated that ‘‘M. Meyerbeer has com- 
posed, expressly for the Royal Italian Opera, on 
poetry written expressly by M. Scribe, entirely new 
recitatives, and has added three pieces to the original 
score.’ Meyerbeer undertook to supervise the 
London performance of his work, and reached town 
on purpose at the end of June, after an absence of 
twenty-three years. He came to be “lionised”’ 
in true English fashion, as to which let us quote 
from a contemporary journal (Musical World, 
July 7):— 

“ Judging from the manner in which he is f¢ted and 
received in all quarters, the composer of ‘ The 
Huguenots’ will not find cause to regret his visit to 
the metropolis of Great Britain. In all places, high 
and low, where music is loved, Meyerbeer is honoured. 
From the palaces of princes, ministers, and ambas- 
sadors to the concert-roomsof Exeter and St. Martin’s 
Halls, there is a general demand for his society. He 
must eat every one’s dinner and attend every one’s 
concert ; so that, what with his daily occupations 
at the theatre during rehearsals and his numerous 
engagements, morning and evening, Meyerbeer must 
have his hands full and very few minutes to spare. 
Nevertheless, at 7 a.m., day after day, those who get 
up soon enough, and have the wish, may see the 
celebrated musician taking his ‘constitutional’ walk 
in Hyde Park some hours before breakfast. It is at 
this early period of the day that he composes, like 
Auber on horseback in the Champs Elysées and 
Spohr in his garden at Hesse-Cassel.” 

Among the dinners Meyerbeer had to eat was a 
Royal one at Buckingham Palace, and among the 
concerts he had to attend was one given under the 
auspices of the Musical Union, at which what Mr. 
Ella rather infelicitously described as his “ imposing 
presence” unsettled the performers. But no honours 
turned the master from his work, and in due course 
the Italian ‘* Stella del Nord” was produced, with 
3osio, Rudersdorff, Gardoni, Lablache, Tagliafico, 
and Formes in the cast. It achieved an immense 
success, and then Meyerbeer, perfectly content, 
rushed away to Spa for the purpose of recruiting his 
exhausted energies. 

Delighted with his success in comic opera, Meyer- 
beer resolved to follow it up. Hence the produc- 
tion, in 1859, of ** Le Pardon de Ploermel,” known in 
England as *“‘Dinorah.” Meanwhile, however, other 
subjects had a share in his thoughts, particularly one 
about which such biographies of the master as are 
available to English readers say but little. 
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It has often been remarked that Meyerbeer had no 
very exalted notions of an operatic subject; preferring 
bustling, blatant, and sometimes vulgar historic 
scenes, more or less travestied by Scribe, to those of 
arefined and classic nature. In this respect some 
injustice has been done to the composer. As a 
matter of fact, he was always prospecting for a truly 
noble subject. ‘* Hero and Leander” at one time 
attracted him; so did the “‘ Orestes ” of A°schylus ; 
while of ‘‘ Faust ” he thought seriously, having been 
designated by Goethe as the musician of that great 
drama. But all this coquetting came to nothing. 
The case was somewhat different with another work, 
the history of which has been told by M. Blaze de 
Bury at great length. M. de Bury had written a 
drama for the Odéon, entitled ‘La Jeunesse de 
Goethe ’’—a fantastic affair, apparently, in which the 
poet was represented as “ vivant ses ccuvres,” how- 
ever that may be. While engaged in distributing the 
parts and so forth, the manager, Rounat, called 
M. de Bury’s attention to a night scene in the third 
act, where he thought a welodvame, or orchestral 
symphony, would be effective. The following conver- 
sation ensued :— 

R. We must have music, that is understood; but 
who will write it. We cannot think for a moment 
in such a situation of employing an ordinary chef 
dorchestrc. 

De B. We have Meyerbeer. 

R. What, Meyerbeer! You think that Meyerbeer 
would consent to write for us. 

De B. I know it. He has already composed music 
to Mignon’s song in the second act. 

R. (delighted). You are in the way of obtaining 
from Meyerbeer these two pieces ? 

De B. I answer for it. 

R. Well, then, I cannot imagine why, being sure of 
that, you do not ask more. 

De B. Do you mean that I ought to make an opera 
of my piece and sing cavatinas to Goethe. 

R. There is no question of cavatinas; the piece 
suits me; and I believe in its success, the best proof 
of which is that I play it. Only, in your place, 
instead of demanding from Meyerbeer a mark of 
complaisance, I would try to interest him musically 
in the work, and by some means give his genius a 
large part therein. 

This conversation impressed the dramatist, who 
went home and spent the night in writing the text of 
an intermezzo to be performed between the fourth 
and fifth acts. The next morning he called on 
Meyerbeer, who, after some conversation regarding 
the words of an Ode to Schiller (performed at the cen- 


M. Not the least; but I must think it over, look 
up my Goethe, and then read your piece again. We 
will speak about the matter in a few days. 

Eventually Meyerbeer undertook the work, but on 
his own plan and ‘conditions, expressed in remarkable 
words: “J have thought much about your piece,’ 
said the master, “ about the part that music ought to 
take in it, and the manner in which, to succeed, it 
should intervene. _perhape we are on the track of a 
discovery. The old forms ave used ne eras in five 
acts are na lo Joti Bae le. Let us seek in the con- 
ditions of modern art the alliance of music and drama 
which the ancients appear to have established. That 
tempts me, I avow; I even say that I have long 
dreamed of it, and reckon to prove it, if we have a 
success, by making further proposals to you. Mean- 
while, I shall intervene in your work without mixing 
myself up with it.” Meyerbeer went on to explain 
that not even a violin should be heard till the time 





for the intermezzo arrived, Then he would “let 
loose all his forces,” beginning with a grand over- 


ture. De Bury was charmed with } Meyerbeer’s idea, 
but nothing came of it till four years later (Sep- 
tember, 1861), when the dramatist and composer met 
at Ems. “ One morning, as we were break ree ing in 
his room,” writes M. de Bury, “he cried, ‘Ah! that 
*‘ Jeunesse de Goethe,” now is the time to; i of it. 
Would you like to see the score?’ He opened his 
desk and took out a voluminous packet, which he put 
upon the piano. I turned over the leaves hungrily. 
It was complete! the Erl-king, the Hymn of the 
Fates in ‘Iphigenia,’ the scene of Margare! in the 
church, the immense seraphic Hosanna of the second 
Taust. I saw it; I touched it. Meyerbeer, all the 
while, looked at me, happy in my joy, and satisfied 
with himself. ‘Another time,’ he said, ‘you shall 
hear it, for to-day it is enough that you have seen. 
You can now say to our good friends that Meyerbeer 
keeps his word.’ Then, taking the volume, seven 
times sealed, he placed it in the desk and locked it 
up.” 
(To be continued.) 


LA SCALA AT MILAN 

By Fixipro Firirri 
(Concluded from page 201.) 

La Scaca has, no doubt, patronised the best 
Italian composers, laid the foundation of their cele- 
brity, and been one of the most powerful promoters 
of Italian art. It remains to be proved, however, 
whether our greatest theatre has always supported 





tenary festival of that poet) remarked :— 

M. You know that Mignon’s song is composed, | 
and now I am at your service for some bars of 
melodramte. | 

De B. Something better is possible than Mignoi’s 
song and your bars. 

M. What! will not M. de la Rounat have my 
music ? 

De B. It isn’t that. He takes it, but— 

M. To correct it, perhaps ? 

De B. Not at all. He does you the honour to 
accept your music, only he claims more. 

M. IT understand. He wants too much. 

De B. You are right. 

M. Come, explain yourself seriously. 
required of me ? 

De B. (taking out manuscript). This, dear master, 
since you desire to know. 

M., (having read the manuscript). But this means a 
Score, my dear friend. 
De B. 1 know it. 

effort ? 


What is 


Do you object to make the 





its position by representing, as is the case in other 
important theatres, all the masterpieces, either Italian 
or foreign, which did not see the light on its stage. 
A whole century’s experience gives but an unsatis- 
|factory result in this case; our public has always 
been loth to accept works not in consonance with its 


‘taste, and shown itself apathetic towards novelty in 


general and innovators in particular; very seldom 
has it given way to bursts of enthusiasm, and much 
oftener has pessimism and routine prevailed, a state 
of things favourable to the ignorance and avarice of 
managers, and to the epicurean habit in the public 
which could not be roused from its dormant enjoy- 
ment by the more active stimulant of novelty. All 
these things combined explain why amongst the 
operas represented at La Scala, since 1778, the most 
celebrated by the greatest composers are still missing. 
During the first period were given some of the 
operas of the most fashionable composers of the last 
century, whilst yet in their prime. For instance, in 
1787, Paesiello’s “‘Barbiere di Siviglia”; in 1793, 
Cimarosa’s *“* Matrimonio Segreto,” and his **Oraziie 
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Curiazi” in1798. Mozart had also a period of engoue- 
ment, as the French call it. In May, 1814, ‘Cosi fan 
tutte”? was represented, and with so much success 
that ‘Don Giovanni” followed in October of the 
same year; and the Milanese so thoroughly appre- 
ciated this delicious music, executed by David, 
Galli, and Picini, that in 1815 was given ‘‘ Le Nozze 
di Figaro,” in 1816 ‘Il Flauto Magico,” and in 1819 
“*La Clemenza di Tito.” 

‘* Agnese,” by Paer, appeared in 1816, “Il Bar- 
biere” and ‘Mosé,” by Rossini, in 1819 and 1825. 
*“ Guglielmo Tell,” however, masterpiece of master- 
pieces, given at Paris in 1820, only appeared in 
Milan in 1846; was not understood. by the public, 
and had but a short life. ‘Il Crociato”’ was sung in 
1831, a short time after its first production at Venice, 
but it took years before any of Meyerbeer’s other 
operas were given here; and, when such an event 
occurred, they were pronounced tiresome, long, in- 
comprehensible (just like Wagner’s and Boito’s now- 
a-days), and generally met with but poor success. 
“Roberto,” in 1846, did not please. ‘I! Profeta,” 
in 1856, gave satisfaction; not so ‘“* Les Huguenots,” 
in 1857. ‘*L’Africana,” in 1866, achieved a great 
success; but ‘ Dinorah,” in 1870, was only a 
moderate one. ‘La Stella del Nord” was only given 
in 1882, and did not succeed. 

But how many composers and operas were left out 
at La Scala, either through unpardonable forget- 
fulness, or from sheer ill will? Cherubini, an illus- 
trious Italian, is only known at La Scala by a 
juvenile work, “Ifigenia,” represented in 1788. 
Spontini, another great Italian master, one of the 
fathers of modern dramatic music, produced only 


“La Vestale,” in 1825, and that was a failure. | 


Auber is represented by ‘La muta di Portici,” in 
1839, alone, which also failed. “Il Freyshutz” is 
the only opera by Weber given at La Scala, and 
always against the wishes of the public. Halévy’s 
* Ebrea,” in 1865, created an immense sensation, 
nor do I remember many manifestations of enthu- 
siasm similar to that given by the public of La 
Scala, after the first finale in the opera, the spec- 
tators all rising to their feet in the excitement 
of their admiration. ‘Carlo VI.,” by the same 
composer, was not so fortunate. Another opera 
which aroused the public from its torpor, broke 
its habits, and showed that a new art might 
exist, was Gounod’s ‘ Faust,” which created one 
of those successes I call revelations. This work 
has effected a perfect revolution in the tastes 
of the people, and especially in the direction 
of young composers, who found great novelty in 
certain delicate touches, peculiar harmonic singulari- 
ties which Gounod merely adapted from the classical 
school and from Bach more especially. Amongst the 
crowd of the new admirers of “ Faust,’ however, were 
many conceited critics. I recollect at the time to 
have heard a few so-called musicians, some more or 
less celebrated professors of singing, assert quite 
seriously that Gounod did not know how to write for 
the orchestra, and that “ Faust”? was no music at all. 
After ‘‘ Faust” Gounod had great success at La Scala 
with ‘* Romeo e Giulietta,” but a failure with ‘* Cinq 
Mars.” Another French composer of the “ young 
school,’ Massenet, obtained a great and legitimate 
success with the “Re di Lahore,” a work full of inven- 
tion and originality. His “‘ Erodiade,” given lately, 
was not so successful. Wagner at La Scala shared 
the same fate as Boito. The fall of ‘ Lohengrin” 


will become legendary, as well as that of ‘‘ Mefistofele.” 
In both cases the prejudiced reception given to these 
operas was fully atoned for in the full and continued 
success experienced in other Italian towns, even at 
Naples, the supposed stronghold of musical reaction. 








I must end this not edifying chapter by mentioning 
the shameful omissions of two geniuses, whose im. 
mortal names have never figured at La Scala~ 
Beethoven and Gluck. Neither “ Fidelio,” nor 
“Orfeo,” nor ‘ Alceste,” nor “Ifigenia” ever have 
been represented at La Scala. 

Whosoever understands and loves music may 
meditate thereon! 

Many believe that La Scala owes its greatest fame, 
fortune, and life, to its grand ballets; they certainly 
have pleased and attracted the crowd, but take a 
secondary and inferior rank in its artistical patri- 
mony. ‘The first ballet given at La Scala was com- 
posed by the choregraphers Verazzi and Legrandi, 
and called ‘‘ Pafio and Mina; or, I Prizionieri di 
Cipro,” music by Salieri. Ever since the ballet has 
taken a high place in all the representations of La 
Scala. Some choregraphers gifted with true artistic 
genius have known how to make use of the vast 
stage, of the corps de ballet unique in the world, and 
of the important material in scenes, decorations, and 
machines it contains. One of them, Vigario, appeared 
first at La Scala in 1812 with his ballet “ I Strelitzi,” 
after which he gave ‘Ii noce, Vestale,” ‘‘ La Otello,” 
and his famous ‘‘ Prometeo.” At the same time 
Sanquirico painted scenes which unfortunately have 
but rarely been successfully imitated. Other chore- 
graphers worthy of record are: the first Taglioni, 
Vestris, Monticini, Galzarani, Cortesi, and Casati. 
One of the first who abandoned the classic style of 
mythological choregraphy in which the mimic art 
took too great a share was Perrot, who gave an 
“Esmeralda” the romantic style of which was much 
enhanced by Pugin’s fine music and Fanny Elssler’s 
marvellous dancing. Rota also was an innovator, an 
inventive artist, revealing himself at once by “Il 
Fallo” in 1853, and then by a series of successes, “ II 
Giuocatore,” ‘ Rodolfo,” and ‘ Cleopatra,” with 
excellent music by Giorza. Borri and Monplaisir 
were two good choregraphers, and Taglioni, junior, 
obtained fabulous success, with new effects, in 
** Ellinor” and “ Flik e Flok.” 

We now have Manzotti, who seems by fancy and 
sense of art to be superior to all his predecessors. 
‘* Rolla,” ‘‘ Pietro Mica,” ‘‘ Sieba,” had shown his 
value, but in ‘ Excelsior’? he has risen to a much 
greater height, having found means to eschew 
completely the ordinary nonsense of choregraphic 
inventions, and to interest and amuse the public by 
the reasonable development of a great idea—that of 
the battle between progress and regress. Manzotti 
is now preparing a new ballet entitled ‘“‘ Amore,” 
which is to surpass ‘ Excelsior ” in grandeur, luxury, 
and bold machinations. It is promised for the next 
7, at La Scala, and Giorza is to write the music 
or it. 

In writing these few pages, I have frequently 
alluded to the bearing and temperament of the 
public of La Scala, and it certainly is interesting 
to study its complete physiology, to describe its 
character, its changeable tastes, its good and bad 
dispositions, and its peculiar intelligence, together 
with its obstinacy in denying true merit, in demolish- 
ing world-wide reputations, preferring, in fact, routine 
to progress, and darkness to light. 

On the whole, it seems to me that the public of La 
Scala has always remained the same it ever was. 
One need but consult the literature of the period to 
see that there is not much difference between our 
ways and those of a hundred years ago. In Italy the 
theatre has always been a means of diversion and 
amusement in which art enters but little. The light- 
ness and want of attention with which music is 
listened to at the theatre have always caused false and 
hasty judgments. The difference lies in this—that 
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formerly the operas were written in a way better 
adapted to the indifference of the listeners. Be!ore 1800 
things had come to such a pitch that all the strangers 
who came to Italy were scandalised. Grétry, after 
residing here some time, wrote in 1789: ‘* What is 
wanting in Italy to make a good opera seria succeed ? 
In the ten years I lived in Rome I never knew of 
one. People only go to the theatre to hear the 
singers, and when the favourite is not on the stage 
they all retire to their boxes to gamble, or to drink 
ices, and meanwhile all the pit yawns to a man.” 
The French President Desbrosses says about the 
same thing: ‘* Once, finding myself almost alone in 
a box at the Valle, I played a game of chess with 
Rochemont whilst they were acting a graceful 
comedy, ‘La libertad pericolosa,’ which did not 
amuse the public, although it pleased me much more 
than their long, tiresome tragedies. Chess seems in- 
vented purposely to fill up the time of the endless 
recitative, and in its turn music removes the heavi- 
ness of the chess board.” 

Passing from the times of chess and iced drinks to 
ours, theatrical habits have improv ed a little; the 
public gets more interested in the music, gives it 
more attention, and sometimes is carried away by it; 
ajust sense is being formed, but art still remains 
subject to prejudice, to habit, to party spirit, and to 
the inert resistance of its adepts. An opposition to 
all novelty, inattention, impatience to all difficulties, 
judging without fully understanding, and therefore 
precipitated, preconceived, and prejudiced judgments 
are still characteristic of the public cf La Scala, 
but in a much less degree than formerly. There is 
now a large part of the audience that listens atten- 
tively, judges prudently, and goes to the theatre 
determined to assist at an artistic performance, to 
listen to it fully and to enjoy it. Novelty does not 
alarm any more, indeed it attracts. ‘The section of the 
public which is most to be dreaded is that of the 
subscribers wno frequent La Scala nightly. Many 
of these carry with them a ready made opinion, to- 
gether with a sprig of laurel or a whistle in their 
coat pocket. 

The middle seats of the pit and stalls are usually 
occupied by the most fashionable and youngest 
members of society. Correctly attired, in dress coats 
and white cravats, and faultlessly gloved, they lead, 
or pretend to lead, the taste of the entire house. 
The ballet generally gains their preference, and 
it required all Ricordi’s powerful will to obtain 
the long-wished-for reform, of performing the cpera 
before the ballet instead of its being grafted between 
the acts of the melodrama, as used to be done up to 
afew years back. The subscribers, more or less in- 
fluential, are wont to give way to feelings of sym- 
pathy, or the contrary, towards the artists. If a 
singer, particularly a lady, enters into the good 
graces of these elegant gentlemen, they do not spare 
their applause nor their gifts; but let the artist, who 
for some cause or other has not been able to secure 
their goodwill, beware; for every note or movement of 
the unfortunate victim becomes an occasion of hisses, 
hooting, derisive laughter, and insulting coughs. 
Another important section of the public is that 
forming the back of the pit, tired out by long stand- 
ing, and consequently wandering about uneasily, and 
often in the worst of tempers. It is composed mostly 
of artists without employment, newspaper writers, 
theatrical agents, music teachers, professors and 
pupils of the Conservatoire, whose business seems 
Invariably to be to speak ill of everything and 


everybody. On important nights there is, be- 
Sides, a large number of favour tickets deputed 


to applaud and sustain the performance at all 
Costs. 


A curious scene is presented on the first night of a 
new opera in the lobby between the acts, when all 
give their opinion; praise and blame, enthusiasm 
and maledictions, are poured forth at one and the 
same time. Some find everything good, through 
kindness of heart and a natural tendency to op- 
timism; others, on the contrary, nervous or bilious, 
find everything infamous. There you hear the old 
frequenter of La Scala, who has seen all the theatres 
in the world, knows all the operas ever written, and 
has heard all the singers in and out of date; he has 
always a paragon of his own, with which he crushes 
the maestro, annihilates the po et, and fulminates the 
artist. So much for the old subscriber; the young 
one, to give himself importance, pretends to be diffi- 
cult to please; the composers are prompted by envy 
and jealousy; the publishers and their adepts find 
none good but their own salable editions; the critics 
take notes, promising an article for the morrow, big 
with incense or thunder. This mixture of judgments 
and individual criticism, however, is lost on the 
mass of the public, and truth and justice prevail 
at last. 

This short history of La Scala might end here, but 
a few more observations on its present circumstances 
may be useful to English readers. It is opened every 
year from Christmas to the Holy Week for sixty per- 
formances at least, the subscription being 200 lire 
for the entrance fee only. There being no répertoire, 
only four or five operas can be represented each 
season, at an enormous cost, as for every work, old 
or new, the scenes and costumes have to be entirely 
renewed. The same occurs for the two or three 
costly ballets which are brought out yearly. The 
entrance fee for standing room only is five lire; the 
seats vary in price according to the importance of 
the performance. The nominal price of the stalls is 
fifteen lire, but they rise to forty-five lire, which 
makes La Scala the dearest theatre in Europe, and 
yet the management could not subsist with these 
receipts alone, as it has no right to the boxes; the 
town, therefore, allows 200,000 lire to make up the 
probable deficit, paying besides the salary of the 
director of the orchestra, composed of ninety 
musicians. 

‘*Gioconda,” ** Don Carlo” (remodelled), ‘“ Aida,’ 
“Les Huguenots,’ and “Il Profeta” were per- 
formed this year. ‘*Gioconda” was performed over 
thirty times, owing to the immense success obtained 
by Signora Pantaleoni in the fitle-véle. The tenor, 
Tamagno, in ** Don Carlo,” and as Raoul in * Les 
Huguenots,’ shared the favour of his talented 
partner. The other artists engaged were Cardinali 
Durot, Puerari, tenors; Bruschi Chiatti, Pasqua 
Yoresella, soprani; Lhérie, Delfino, Silvestri Nava- 
rini, bassi. ‘Il Profeta’’ was given but three times, 
although performed remarkably well. The ballets 
were “Flik e Flok,” a failure, being found super- 
annuated and old fashioned, and * Brahma,” barely 
supported by an inferior dancer. 

The orchestra of La Scala, besides serving the 
theatre, has constituted itself into an independent 
society of 130 performers. Its concerts take place 
in the daytime at La Scala, during spring. This 
year’s programme promises four concerts at Milan 
and two at Turin, for the opening of the exhibition 
there. The subscription is ten lire, or three lire 
entrance fee. The principal pieces to be per- 
formed are Beethoven’s Fourth Symphony, the 
Scherzo in the Ninth Symphony, and the Setti- 


mino; Goldmark’s ‘* Hochzeitmusik”; ‘ Espana,” 
by Chabrier; an Italian Symphony by Tschai- 
kowsky, Paganini’s ‘‘ Moto perpetuo” for all the 


violins, and Faccio’s Overture, entitled ‘* Marie 





Antoinette.” 
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Mr. Frepertck ATKINS, Mus. Bac., Oxon., has 
stirred up a controversy in Wales, which, as it has 
excited the national feeling of Welshmen, 1s scarcely 
likely to subside, even by the calm verdict of those 
most competent to adjudicate upon the merits of the 
case. Ina letter to the South Wales Daily News Mr. 
Atkins asserted that the melody ‘Land of my 
Fathers,” one of the most popular of all the airs pre- 
sumed to be of Welsh origin, is taken almost note for 
note from the old English song known as ‘ Tiptin o’ 
Rosin the Beau.” To this letter came a reply from 
Mr. James James, of Mountain Ash, who tells us that 
the melody was composed by him in 1856 to some 
Welsh words written by his father, under the title 
“* Hen Wlad fy Nhadau,” and that he knew nothing 
whatever of the air named by Mr. Atkins. Now it 
might be imagined that the only thing remaining to 
be done was to compare the two melodies, which 
would at least decide the artistic question of their 
similarity, although it might not decide the personal 
question whether (if the two were proved alike) Mr. 
James had consciously or unconsciously reproduced 
‘Rosin the Beau” under another name. In the 





meantime, however, letters appeared from other | 
correspondents, and in other papers, in which, as is) 


usual in such cases, the real matter at issue seems 


entirely lost sight of, one writer, who signs himself | 


**Morien,” saying that to throw a doubt upon the 
originality of this melody ‘‘seems like an effort to 
prove that, to enable the bards and minstrels of this 
old land of song to give expression to the heartfelt 


patriotism of the Welsh nation, a Cymro found it) 


necessary to rob an Englishman of a melody, and to 
lift the patriotic sentiments of the people of Wales on 


the wings of this foreign Pegasus”; and others, | 
raking up some former actions of Mr. Atkins with the | 


desire of showing the animus of a “ Saxon” towards 
the natives of the Principality. Mr. Jenkin Howell, 


however, in the columns of the Western Mail, informs | 


us that the melody from which Mr. James’s tune is 
said to have been pilfered is not an old English, but 
an old Welsh air, called ‘ Typin 0’ Rosin y Bow,” 
and that he heard it played and whistled by harpers, 
fiddlers, and others in the Gwylmabsantau, at Pen- 
deryn, forty years ago; so that this will, we trust, 
soften the enormity of the alleged theft, even to the 


most patriotic of the Welsh correspondents in this | 


dispute. Ouy task in the matter is simple. The two 
airs are printed side by side in the Western Mail, and 
we unhesitatingly declare that, save at the com- 
mencement, there is a very marked resemblance 
between them, and that the final phrases are almost 
the same. In justice to Mr. Atkins, this should be 
said; and to us it appears all that should ever have 
been said. 

Tue result of a recent trial at Derby will, we trust, 
have a salutary effect upon those persons who, know- 
ingly or unknowingly, infringe the law of musical 
copyright. Samuel Townsend, described as a coach 


painter, was summoned by Messrs. Boosey and Co. | - 
| possible. 


for selling in England copies of a book called ‘* The 
Song Volio”—printed and published at Detroit, 
Michigan, in the United States of America—which 
contained 116 songs, with music, 110 being English 
copyrights, and 39 belonging to Messrs. Boosey and 
Co. To save time, however, the case was confined 
to one song, Cowen’s “It was a dream,” the words 
and music of which were proved to be published in 
“The Song Folio” exactly as in the original, with the 
exception of the transposition of the music to an 
easier key. Miss Griffiths, who resides in Derby, 
stated that she sent her niece for a copy of the book, 


that Mr. Townsend brought some copies of the book 
from America to give to his friends in Derby; and 
that if he had sold any, it could not have been “ for 
profit.” The Bench, having considered the case, 
however, evidently thought that—even passing over 
the extraordinary circumstance of a coach painter 
bringing from America a number of volumes of music 
to present to his friends—the fact of selling them 
could scarcely be included amongst these acts of 
generosity, and he was accordingly ordered to pay 
£5 each upon two copies of the book, with double 
the value of the above-mentioned song in each copy, 
and the costs, or be imprisoned fortwo months. We 
sincerely congratulate Messrs. Boosey upon thus 
securing an individual right, as well as in cailing 
public attention to a point of the law which seems 
but imperfectly understood. 


Tue Third Annual Report of the Park Band 
Society strengthens our belief in the attraction of 
open-air music for the masses; for if, as it is stated, a 
quarter of a million of persons contributed to the 
expenses of the enterprise by taking a penny seat 
in the enclosure, or by the purchase of a penny 
programme during the past season, there must bea 
widely-spread desire to encourage the movement, 
although, no doubt, the Fisheries Exhibition somewhat 
diminished the receipts; and this year we fear that 
the International Health Exhibition may have a 
similar effect. We counsel the Society, however, to 
persevere in the good work, and feel convinced that 
its appeal for subscriptions—to which we need 
scarcely say we earnestly add our voice—will be 
liberally responded to. It may be mentioned that 
season tickets can be obtained trom Messrs. Chappell 
and Co., and also from Henry Ancketill, Esq., 
Secretary, 14, Albert Mansions, Victoria Street ; and 
it is to be hoped that the sale of these, with the 
increased subscriptions which may reasonably be 
expected from the music-loving public, willinduce the 
Committee to reconsider its announced decision of 
confining the performances of the band during the 
coming season exclusively to Sunday afternoons. 


It is bootless to inquire whence canards come. 
They are always in the air, but their origin, like their 
use in the scheme of creation, remains a mystery. 
We are, nevertheless, tempted to ask, with the 
curious interest of a scientific investigator, who or 
what could have started the fable of Madame Picco- 
lomini’s poverty? Poverty is not usually a recondite 
thing, about the existence of which it is possible to 
make mistakes. Ifaman be poor, he shows it; and 
if he be rich, there are, asa rule, plenty of indications 
in proof of the fact. Madame Piccolomini is not in 
distress. She dwells at Nice in a position that be- 
comes her rank and her deserts, and yet from some 
obscure source came, a little while ago, a sad story 
of want and misery. On the face of this rumour 
there was nothing that could be rejected as im- 
Artists en rélraite have had their reverses, 
and may have them again. None the less, however, 
did the false report give pain to the lady of whom it 
spoke, and to whom sympathy is now due. ‘There is 
no punishing anybody in the matter, but the expe- 


irience may, perhaps, serve to suggest caution in 


| annoy and vex. 


| dealing with current gossip when it is of a nature to 


DRURY LANE THEATRE. 
Tue Carl Rosa Opera Company commenced a season of 
four weeks at this establishment on the r4th ult., Balfe’s 


which she purchased from the defendant and paid for. }+* Bohemiin Girl” being the opera chosen for the opening 
For the detence, Mr. Stone endeavoured to show | night, a proof that the management has no desire to pre- 
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it shall go,’’ said Beethoven, and intelligent listeners have 
since gladly acknowledged the truth of his words. Un- 
happily he did not take into sufiicient account the limits 
imposed by nature on the capacity of the human voice. 
It is impossible that the Mass should ever take its place 
by the side of the most popular choral works, simply 
because frequent performances would seriously injure the 
voices of soprano and tenor executants. The mere tech- 
nical difficulties of the music are as nothing compared to 
the physical strain borne by the singers. Still, of late 
years, the Mass in D has been heard at frequent intervals. 
We have had some fine performances under Herr Richter, 
and it is paying Mr. Barnby a very high compliment to 
say that the rendering under his ddton was worthy to 
compare in every respect with these. It will be remembered 
that it was promised last season, but, finding it impossible 
to devote the necessary time to its preparation, Mr. Barnby 
wisely withdrew it until a worthy interpretation could be 
confidently anticipated. The result was a gain to the 
reputation of the Albert Hall Society, which now, more 
than ever, can claim to be considered the first of metro- 
politan choral associations. The singing throughout the 
evening was remarkable for excellent attack, perfect 
phrasing, and sustained power, even in those passages 
where the highest notes of the register are employed for 
many bars at a time. Indeed, the performance was so 
admirable that the obtrusive use made of the organ— 
presumably as a support to the voices—was unnecessary 
and irritating. The solo parts could scarcely have been 
more adequately rendered than they were by Miss Anna 
Williams, Madame Patey, Mr. Lloyd, and Mr. F. King, 
and a word of praise is due to Mr, Pollitzer for his artistic 
delivery of the beautiful violin solo in the Benedictus. 

“The Messiah’? was performed, in a somewhat abbre- 
viated form, on Good Friday evening, the r1th ult., the 
principal vocalists being Madame Albani, Miss Hilda 
Wilson, Mr. Maas, and Mr. I. King. ‘This concluded 
the work of the season, which will rank among the most 
successful in the history of the Society. 

SACRED HARMONIC SOCIETY. 

Tue popularity of ‘* The Redemption” was once more 
proved on Friday, the 4th ult., when a crowded audience 
assembled in St. James’s Hall, notwithstanding unautho- 
rised rumours that the Concert would be postponed. We 
agree with a distinguished critic who said, in the course of 
his remarks on this performance, that the time for criticism 
of M. Gounod’s sacred work has gone by. The public 
has accepted it with a unanimity which renders argument 
for or against equally needless and unprofitable. On the 
whole, there was little of which to complain in the Sacred 
Harmonic Society’s performance, though we have heard 
the music more effectively rendered. Occasionally a slight 
roughness was noticeable alike in the orchestra and chorus, 
and there were also inequalities in the efforts of the soloists. 
Miss Carlotta Elliott seemed out of her element in the 
soprano music, and Mr. Santley was evidently suffering 
from hoarseness, though his delivery of the Redeemer’s 
words was as remarkable as ever for pathos and dignity. 
Miss Hancock, Mrs. Suter, and Mr. Burgon were fairly 
satisfactory, and Mr. Lloyd was, as usual, irreproachable. 
The ‘*Dead March” was given at the commencement of 
the Concert, which was conducted by Mr. Charles Halle. 
The artistic results of the Society’s second season have 
been, in the main, highly satisfactory, and we trust that 
the support of the public has been sufficiently liberal to 
prevent a monetary loss. 


MR. WILLING’S CHOIR. 

Want of enterprise cannot be laid to the charge of this 
Association, for with the enthusiasm of youth it busies 
itself with work which older and graver societies would not 
care to undertake. At the last Concert this season, which 
took place in St. James’s Hall, on Tuesday, the 22nd ult., 
two Cantatas were performed, one being an absolute 
novelty, while the other had not previously been heard in 
London. Mr. Alfred Cellier’s setting of Gray's ‘‘ Elegy” 


was, it will be remembered, produced at the Leeds Festival 
in October last, and naturally received much attention from 
being associated with so distinguished a gathering. This, 





however, was not to its advantage, for it was manifestly 
dwarfed by its surroundings, and to employ festival re- 
sources for a work so modest in aim may be compared to 
the placing of a cabinet picture in a massive gold frame. 
We have nothing to add concerning the merits of the 
Cantata to the remarks made upon it in our issue of 
November last, a second hearing only seeming to confirm 
the impression that, while much of the music is pleasing 
and melodious, it is utterly inadequate as an illustration of 
a poem, which by its reflective and didactic nature is not 
readily adapted for musical treatment. Mr. Cellier seems 
to have felt the difficulty of his self-imposed task, and to 
have therefore contented himself by writing music refined 
and agreeable in itself,though inappropriate to the solemnity 
ofhistheme. The other work performed at this Concert was 
a Cantata, with the curious title of ‘‘ Parizadeh,” by Mr. 
Wilfred Bendall, a composer who has won some success 
by his pretty and piquant trifles for the stage. The librettist, 
Whose name is not given in the score, has taken his material 
from a Persian story, one of many Oriental legends suit- 
able as bases for musical works, either for the theatre or 
the concert-room. Such a poet as Thomas Moore would 
have told this story in glowing and sumptuous verse, but 
the writer of ‘‘ Parizadeh” has been content to express 
himself in lines which are frequently awkward and always 
commonplace. He may be of the opinion once generally 
held in England that any verse is good enough for music, 
and, if so, we shall feel disposed to agree with him as regards 
music of the quality which Mr. Bendall has supplied. We 
do not refer to the by no means infrequent violations of 
grammatical rules which are to be found in the score, but 
to the poverty of idea and the lack of constructive skill. 
If Mr. Bendall desired to produce a work capable of per- 
formance by elementary singing classes, he has succeeded, 
the solos being very simple ditties, while the choruses 
never rise above the level of part-songs. The music is by 
no means displeasing—on the contrary, it is flowing and 
tuneful, but absolutely commonplace, while, save in a 
dance of Bayadéres, no attempt is made to introduce what 
is known as local colouring. A very friendly audience 
received the new Cantata with much favour, and both 
works were excellently rendered. This, however, is not 
saying very much, as neither of them could have given the 
choir any trouble. The soloists of the evening, all of 
whom were highly satisfactory, were Miss Mary Davies, 
Miss Mary Beare, Miss Marian Mackenzie, Mr. Lloyd, 
and Mr. King. We are glad to note that the Society is to 
be continued, four Concerts being announced for next 
season. 


CRYSTAL PALACE. 

Very few words will suffice to bring the record of a not 
very eventful season of Saturday Concerts to a close. An 
exceptionally fine performance of Beethoven’s Ninth 
Symphony was given on March 29. The Crystal Palace 
Choir has not hitherto been the best feature of Mr. Manns’s 
executive resources, but on this occasion marked improve- 
ment was shown, and the ease with which the enormous 
difficulties of Beethoven’s music were overcome was an 
earnest of further progress. Miss Annie Marriott, Miss 
Marian Mackenzie, Mr. Harper Kearton, and Mr. Frederic 
King were the soloists. For the rendering of the instru- 
mental movements no words of praise could be too 
high. The first Concert of last month (5th ult.) coin- 
cided with the centenary of Spohr’s birthday, and the 
event was celebrated by a Spohr programme, including 
the overtures to “ aust’? and ‘ Jessonda,” and_ the 
Symphony generally, though erroneously, called ‘The 
Power of Sound.” Miss Clara Samuell and Mr. Edward 
Lloyd gave vocal selections by the same master, and Herr 
Gompertz contributed a highly competent rendering of the 
famous Scena Cantante, the eighth, and perhaps the finest, 
of Spohr’s Concertos for his favourite instrument. The 
second Concert of the month introduced a new pianist, of 
considerable talent and still greater promise, in the person 
of Miss Amina Goodwin, a young English artist who was 
trained at the Paris Conservatoire, and subsequently had 
the benefit of Liszt’s instruction. ‘ Favourite pupils of 
Liszt”? are by no means rare amongst the rising genera- 
tion, but Miss Goodwin's claims to that title is more 
legitimate than is generally the case, as might be proved 
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from intrinsic reasons if external evidence were wanting, 
for the young lady’s intelligent phrasing and her unfailing 
technique, as well as many a genuine touch of inspiration, 
betray the influence of the greatest of all masters of the 
pianoforte. Miss Goodwin of course has still much to 
learn, and something to unlearn, but her achievements 
must be called remarkable in one so young. She played 
Mendelssohn’s Concerto in D and (with poetic feeling) 
Liszt’s beautiful ‘Consolation,’ as well as Rubinstein’s 
bravura piece ‘* Danse des Cosaques.” Mr. Winch gave 
general satisfaction in the Prayer from “ Rienzi’ and two 
songs by Ratf and Jensen. Miss Hilda Coward, the 
second vocalist of the Concert, had not been able 
to think of anything more interesting than Rossini’s 
well-worn ‘“ Bel raggio.” Sir Arthur Sullivan’s incidental 
music to ‘The Merry Wives of Windsor,” in which 
Miss Coward sang the interpolated song ‘‘ Love laid his 





weary head,”’ concluded the Concert. The final programme | 
consisted of Beethoven’s Pastoral Symphony, Liszt's “ Les | 


Préludes,” and the Overtures to ‘‘Manfred”’ and * Die 
Meistersinger’’; Miss Elly Warnots and Herr Max Fried- 
lander were the vocalists. 


by the opening of the International Exhibition at the Crystal 
Palace. That event, which took place on the 23rd ult., was 
not allowed to pass by without musical honours. Ofa very 
miscellaneous Concert, in which Madame Albani, Madame 
Patey, Mr. Santley, and a chorus and orchestra of 2,500 per- 
formers took part, it will be sufficient to mention a new“ Te 
Deum,’ written by Sir George Macfarren for the occasion. 
In the prelude to his work the composer has introduced 
various national hymns, as a delicate compliment, no doubt, 
to the contributors to the International Show. The 


tunes are strung together somewhat in pot-pourri fashion, | 


but the composer resumes his scholarly garb as soon as 
the vocal portion of the work begins. 


that the eight numbers of the score comprise songs for 
baritone, contralto, and soprano, and a trio for the three 
solo voices, represented on this occasion by Mr. Santley, 
Madame Patey, and Madame Albani. At the conclusion 
of the work the composer had to acknowledge the pro- 
longed applause of the audience. 


PHILHARMONIC SOCIETY. 


As a tribute to the memory of the late Duke of Albany, | 
the fourth Concert, on the 23rd ult., commenced with Sir | 
Arthur Sullivan’s Overture ‘“‘In Memoriam,” which was | 


conducted by the composer, and warmly received not only 
on account of its applicability to the occasion, but from its 
own intrinsic merits. A feature in the programme was 
the exceptionally fine performance, by Madame Essipoff, 
of Beethoven’s Concerto in E flat, a work no less welcome 
on account of its familiarity. After the rendering of each 
movement Madame Essipoff was much applauded, and 
unanimously recalled at the conclusion. In the second 
part she played Schubert’s Impromptu in B flat, Men- 
delssohn’s Andante and Scherzo in E minor, and Raff's 
Gavotte in A minor, in which her artistic feeling and facile 
execution were displayed to the utmost advantage. The 
vocalist was Madame Marie Roze, who gave Gounod’s 
Recit. e Stances ‘*O ma lyre immortelle” (from 
“Sapho”) and Berlioz’s ‘ L’Absence” (from ‘‘ Les Nuits 
W@Eté”’) with admirable effect, both pieces eliciting the 
most enthusiastic applause. Beethoven’s Symphony in D 
(No. 2) and the Overture ‘“‘Der Fliegende Hollinder” 
(Wagner) were steadily performed, under the direction of 
Mr. John Francis Barnett, the Conductor of the evening ; 
and the Concert, although containing no semblance of 
novelty, seemed thoroughly enjoyed by the audience. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Ir is understood that the twenty-sixth season of these 
admirable entertainments has attracted a larger number of 
people than any previous series, and the fact is exceedingly 
gratifying as it affords proof of the steady advance in 
public taste. In this notice we have to deal with the four 
last Concerts, the attendance at which was enormous, 


Mr. Manns’s benefit Concert | 
has not yet been announced, the delay being probably caused | 


Leaving more} 
detailed criticism to another occasion, we may briefly state | 
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| which occasioned the postponement of many other enter- 
jtainments. The Concert of Saturday, March 29, may 
| be dismissed with a few lines. It was of course a pure 
| coincidence that the programme commenced with Schu- 
| bert’s Quartet in D minor, which contains the exquisite 
| variations on the air “ Der Tod und das Madchen,” though 
| the appropriateness of the work was felt by all present. 
I Madame Schumann made a rather curious selection for 
| her first solo—Bach’s short organ prelude and fugue in E 
| minor—and those acquainted with the work were further 
| surprised at her rendering of the agremens in the Fugue, 
| the auxiliary note being given in all cases upward instead 
| of downward. She afterwards played Brahms’s fine Rhap- 
sodic in G minor (Op. 79), and joined with Signor Piatti in 
Mendelssohn’s Sonata in D, for pianoforte and violoncello 
(Op. 58), which has never been heard to greater advantage. 
The programme included some vocal duets by Dvorak 
and Hollaender, pleasingly sung by Miss L. Phillips and 
Madame Fassett, and ended with Beethoven’s Sonata 
in G, fer piano and violin (Op. 30, No. 3), in which Miss 
Agnes Miller sustained the pianoforte part. 

The Concert of the following Monday evening was one 
of the most interesting and attractive of the season. The 
production of Dvorak’s second Pianoforte Trio in F minor 

Op. 65), occurring so soon after the visit of the distinguished 
Bohemian composer, of course attracted much attention. 
It is one of the latest of his works, and is very far in 
advance of the earlier Trio in G minor (Op. 26). The 
first movement, of which alone an analysis was afforded, 
is very lengthy and complex, but a careful examination 
proves that the deviation from the established laws of 
form is only in matters of detail. The thematic ma- 
terial is thoroughly characteristic and the treatment 
masterly, though it may be admitted that the course 
of the music is not to be easily followed at a first 
hearing. The succeeding allegretto grazioso, which 
stands in place ofa scherzo, is piquant and strongly national 
in colouring, but the gem of the work is the slow move- 
ment, fuco adagio, a stream of beautiful and original 
melody. The finale seemed rather eccentric and patchy, 
but we prefer to reserve a definite judgment until another 
occasion. On the whole, Dvorak’s Trio in F minor has 
| undoubtedly a right to be placed among his most remark- 
: able creations, and, notwithstanding its position at the end 
of the programme, it made a strong impressicn. The 
pianist was Mr. Oscar Beringer, who must be highly 
complimented on his discharge of a very difficult task. It 
would be affectation to deny, however, that the item at 
this Concert which gave the greatest enjoyment to the 
greatest number was Beethoven’s Waldstein Sonata, with 
Madame Schumann at the keyboard. Her rendering of 
this favourite masterpiece was little less than pheno- 
| menal in its way, though totally devoid of the sensational 
;element. Cultured amateurs could not fail to derive the 
keenest enjoymentf rom the pure, rich tone, the polished 
| phrasing, and the combined warmth and intellectuality of 
the interpretation. Madame Schumann was recalled 
| again and again to the platform, and was only permitted 
| to retire after playing her late husband's “ Traumeswirren.” 
| Beethoven’s Quartet in C sharp minor (Op. 132), one of 
| the most abstruse examples of his third manner, and songs 
| by Cowen and Gounod, sung with perfect expression by 
| Miss Santley, completed a noteworthy Concert. It was 
| expected that the Concert of Saturday, the 5t ult., would 
| have been postponed in consequence of the funeral of the 
Duke of Albany, but the speedy departure of the artists and 
|the impossibility of communicating with the subscribers, 
| rendered it necessary that the performance should be given 
|asannounced. A slight attempt was made to celebrate the 
centenary of the birth of Spohr by forming the first part 
of the Concert of his compositions, but advantage was not 
taken of the occasion to produce any novelty. The Quartet 
in E minor (Op. 45, No. 2) and the tempo di menuctto from the 
Violin Duo Concertante in G (Op. 67) had both been heard 
on several previous occasions. Perhaps the one pianoforte 
Sonata of Spohr is not in Madame Schumann's répertoire ; 
at any rate, she selected instead trifles by other composers. 
A magnificent performance of Beethoven’s Trio in B 
flat (Op. 97) concluded the Concert. Miss Carlotta Elliott 
was the vocalist. The final Concert, on the 7th ult., had, as 


| 








notwithstanding the lamented death of the Duke of Albany, 


usual, a very diversified programme, so as to enable several 
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this year only one solo—the recitative ‘ Thou blessed 
Saviour, Thou ’—was actually sung by one voice (the 
solo ‘ i. mercy upon me, O Lord” was sung by two 
boys, but this eyes alone would have been able to discover) 


and tes this exception the soprano solos were taken by 
the whole of the cathedral boys. Whatever objection may 
be felt against such a proceeding from the Purist point of 





view, we are bound to say that the result, in the present 
case, was an example of ensemble singing rarely to be 
enjoyed. 
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hours secured to shop employés ts efforts, organised a 
‘‘orand musical demonstration,’ consisting of vocal ar nd 
instrumental pieces, en uncer the direction of Mr. 
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Joseph Barnby. The Society 

having obtained the services 

as Conductor. Ina purely a 

was exhibited by the Choir, the performances of various 

part-songs being really very creditable. If the members 
body 


in together’ and rehearse with regularity, th 
ay eventually take an h metro- 


onoura ble position among 
politan choral societies. The instrumental part of the 
programme consisted of selections performed by the wind 
bands, organised by the employs of Messrs. Marshall & 
Snelgrove and Messrs. Shoolbred & Co. Criticism of the 
various solo efforts, vocal and instrumental, would be out 
of place, and it will be sufiicient to say that several of the 
performers fully earned the applause they received. This 
undertaking deserves encouragement, and its progress will 
be watched with interest. 
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MR. STANFORD'S “ SAVONAROLA.” 

THE question of how best to turn history to account on 
the operatic stage is one that has vexed the souls of many 
a librettist and composer before now, and it does not 
seem probable that any ultimate solution will easily be 
arrived at. If on the one hand, historical accuracy be 
strictly adhered to, and nothing allowed into the text but 
what is established by the most unimpeachable documen- 
tary evidence, the result is apt to be terribly dul! and 
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ineffective, for the lives even gf the greatest men do not 
obligingly arrange themselves into a convenient number 
of acts for stage purposes. On the other hand, if the facts 
of history be modified to suit the exigencies of the drama, 
the public and the critics will often complain that their 
firmest historical convictions have been grossly outraged, 
and will therefore have nothing to say to the production. 
Some composers, as for instance Wagner in “ Rienzi,’ and 
Berlioz in ‘*‘ Benvenuto Cellini,” have eluded the difficulty 
by screening themselves behind an historical novel, in 
which the modifications necessary for efiect have been 
already successfully made. 

In Mr. Stanford’s new opera the librettist, Mr. Gilbert-a- 
Beckett, has had recourse to no such subterfuge as this, 
but has faced the difficulty for himself, and solved it in 
the best possible way, by surrounding the central figure 
with characters of his own invention, one of which at least 
is developed from a hint in Villari’s life of the great 
Dominican. 

Clarice, the daughter of a rich merchant of Ferrara, is 
beloved by Savonarola, a young student; she has been 
betrothed, against her will, to a Florentine nobleman 
named Rucello. She has appointed a last meeting with 
her lover on the evening of her betrothal, and at the 
opening of the Prologue he waits outside the gate of her 
house. He knows that his love is returned, but not that 
Clarice has been affianced to another. She comes, but 
only to bid him farewell. They are interrupted by 
Rucello, who taunts Savonarola with his lowly origin, and 
roughly orders Clurice to return tothe house. Savonarola 
denounces him, and they are about to fight when a 
company of Dominican monks cross the stage singing as 
they go. The combatants put up their swords, and after 
the procession has passed, Clarice is drawn within the 
gates, but not before she has sworn to Savonarola that she 
will never marry Rucello. The student, left alone outside 
the gates, struggles once more against his fate, and tries 
to force an entrance, but as he does so the distant chant of 
the Dominicans breaks upon his ear, and he determines to 
join them and embrace a religious life. 

So far the Prologue, after which twenty-three years are 
supposed to elapse. In the meantime, Clarice has been 
married to a certain Strozzi, and has died leaving a 
daughter, closely resembling herself, named Francesca. 
Of this daughter Rucello has obtained the guardianship, 
for Strozzi is also dead. She has been brought up in 
Florence, learning from her guardian to hate the very 
name of Savonarola, who by this time has, by his 
unbounded influence and strength of character, risen to a 
position of supremacy in the city. Rucello is at the head 
of a set of partisans of the Medici, who desire to 
overthrow the power of the priest and to bring in their 
own princes as rulers. 

At the beginning of Act I. they meet opposite Rucello’s 
house in the Piazza della Signoria, he having promised to 
produce an emissary who shall be instrumental in deliver- 
ing up Florence to the Medici. This messenger is Fran- 
¢esca, Who now enters and declares her hatred of 
Savonarola, and her longing to see Florence delivered 
from his sway. While waiting for her message, she is met 
by Sebastiano, a member of the secular order of the 
Piagnoni, founded by Savonarola; he loves her, but in 
vain, for her heart is given to the cause wherein lies, as 
she has been taught, the only hope for Florence. He tries 
to dissuade her from her error, and to show her the 
treachery which it involves; but she is not to be turned 
from her purpose. When she is gone, the ceremony 
of the ‘Burning of Vanities,” so graphically described 
in * Romola,” takes place, the Piagnoni boys collecting 
from the rich Florentines jewels and other spoils ‘ for 
the holy fire.’ The partisans of the Medici deride 
the donors, and a tumult arises, which is immediately 
quelled at the appearance of Savonarola, the people falling 
at his feet as he advances, clad in the white robe and 
black hood of the order, and bearing in his hand a skull. 
Peace is restored, but is soon broken again by the dis- 
covery of I’rancesca’s treachery. She is brought in, and 
Confesses with pride that she is of the Medicean faction. 
Savonarola orders her to prison, but Rucello steps in and 
tells him whose daughter she is, showing him a miniature 
of Clarice. Savonarola wavers, and orders her to be freed. 








Upon this Rucello reviles him to the crowd, calling him 
One who ; 

The honour of the state to feed and fan 

The puling passion of a love-sick boy. 








Savonarola regains his self-possession, and gives Rucello 
the lie, by confirming his first order of condemnation, and 
as Francesca is led ott, the curtain falls. 

Act II. passes in the monastery of San Marco. The 
Medicean faction has gained strength, and is endangering 
the ecclesiastical power in the city. The monks are pray- 
ing to their founder, St. Dominic, for aid. Sebastiano and 
the chiefs of the Piagnoni come to defend the convent, 
and all go into the chapel, except Sebastiano, who stands 
as sentinel outside. To his surprise, Francesca demands 
admission. She has been set free by Rucello, and in her 
imprisonment her feelings towards Savonarola have com- 
pletely changed, and she is now come to warn him and his 
monks of the approach of the Medici. Shortly afterwards 
they come and sack the convent, defeating its defenders 
and killing Sebastiano. Savonarola is imprisoned. 

The third act is occupied with the final scenes of his 


life. In the prison Francesca comes to crave his forgive- 
ness. He blesses her, and as he does so the memory of 


years gone by returns, and in Clarice’s child his old sorrow 
is expiated. The guards enter to take him to execution, 
and curtains close in the scene while a funeral march is 
played. The second scene is in the Piazza, where Rucello 
is exulting in the accomplishment of his revenge. As 
Savonarola comes, followed by the crowd who kneel for 
his blessing, Rucello confronts him in triumph, and scoffs 
at him. He remains perfectly calm, but Frasxcesca and 
the crowd pour curses upon Rucello’s head. The proces- 
sion moves on, leaving Francesca alone on the stage, 
watching the preparations for the execution. As the ruddy 
glow of the distant fire lights up the stage, she utters 
strains of rapturous exaltation as though seeing an angelic 
vision, and at last sinks lifeless to the ground. 

The music inspired by this fine libretto is in all respects 
worthy of it. It is throughout lofty in emotion, conceived 
on the highest lines, intellectually as well as musically, and 
admirably sustained in every portion. It is not too much 
to say that in breadth of conception and richness of imagina- 
tion, as well as in intrinsic musical beauty, it far excels 
all Mr. Stanford’s former works. His method of operatic 
treatment is as original as the music itself. He uses 
‘leading motives” freely, but by no means too lavishly. 
Some of the recurring phrases savour rather of musical 
allusion than of the ‘‘ Leitmotiv” proper. Thus the orches- 
tral opening of the Prologue is used again almost note for 
note tointroduce Acts II. and III., which treat, like the Pro- 
logue, of Savonarola’s sufferings. A phrase of great breadth 
and beauty which first occurs in G major as an accom- 
paniment to the expression of the young student’s hopes 
of victory in love, is used again in a slightly modified form 
where supremacy of his influence is to be expressed, and 
again when he is taken prisoner, exulting in view of the 
martyr’s triumphant death. The other musical motives 
may be left toexplain themselves. The use of the Domini- 
can Chant, the melody of which is taken from a collection 
of church music dating from about 1300, is very fine indeed, 
representing as it does the religious element in the drama. 
Of set pieces there are few or none in the opera, but 
nothing is farther from the composer’s style than the 
“endless recitative ” affected by some young musicians in 
fancied imitation of Wagner. Though there are no separ- 
able numbers, unless we count the prayer of the Dominicans 
and the funeral march as such, yet the music is divided 
into movements which are scarcely less clear in form than 
those of a sonata. 

Among the most beautiful and striking portions of the 
score we may mention the duet and final tenor solo in the 
Prologue, Francesca’s song and the scene of the Burning 
of Vanities in Act I., the Dominican Hymn and the duet 
between Francesca and Sebastiano in Act I1., and in Act IIT. 
the duet in the prison, the funeral march and final soprano 
solo, in which the music first heard at the close of the Pro- 
logue recurs with the best possible effzct, and by which 
the whole work is brought to a solemn and most affecting 
conclusion. 

The performance at the Stadt Theater, Hamburg, on 
the 1Sth ult., when the work was produced for the first 
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time, was on the whole exceedingly good, and bore traces 
of the most careful study in all parts. The title-rdle was 
undertaken by Herr Ernst, a young tenor whose admirable 
acting made up for what his voice yet lacks in sustaining 
power. Frau Rosa Sucher, in the parts of Clarice and 
Francesca, was extremely fine, as will easily be imagined 
by those who saw her wonderful impersonations in the 
last season of German opera in London in 1882. Dr. 
Kraus sang and acted the part of Ruce//o with great vigour 
and artistic intelligence, and Herr Landau was the Sei as- 
tiano. ‘She choruses were fairly well sung, but the acting 
of the singers was not all that could be wished. The 
orchestra was weak in the string parts, but was other- 
wise good. Herr Sucher conducted with the greatest care 
and skill, and the mounting of the wi left nothing to be 
desired. The recepticn of the opera was most enthu- 
siastic, the composer being called befcre the curtain many 
times at the conclusion of each act. ‘* Savonarola”’ is to 
be produced in London during the approaching season of 
German performances at Covent Garden, under Herr 
Richter’s direction. J. A. FuLLer-MAITLAND. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT, 

SPEcIAL interest attached to the fourth and last Concert 
of the Festival Choral Society on March 27, because it was 
the occasion of introducing to the Birmingham public | 
the sacred masterpiece of a foreign composer of note, who | 
is probably destined to play an important part in the 





musical history of the town. Anton Dvorak, whose 
‘‘Stabat Mater’ furnished the principal item of the 
Concert, was entrusted some time ago with a commission 


for the Birmingham Festival of 1885, and he has now 
intimated to the committee that he has found a congenial 
subject in the life of the reformer, John Huss. But litile 
of his music had been heard in Birmingham prior to the 
performance of his ** Stabat Mater,” which came, there- 
tore, almost as a revelation upon the musical public 





of the Midland metropolis, and though the mournful 
character of the theme, and the somewhat severe spirit in 
which the composer has addressed himself to its exposi- 
tion, render it improbable that the work will ever command 
the suffrages of the million, there was no mistaking the 
deep impression its noble strains produced upon the many 
earnest and educated music lovers present on this occa sion. 
It was remarked that the themes employed in his ‘‘ Stabat’ 

are few and simple, but expressive, with little or none of 
the changeful flow of luscious, cloying melody which we 
get in Rossini’s setting of the hymn, but more reserve and 
severity, if not more purity of style, than in the work of 
the Italian compeser. The performance, though by no 
means an ideal one was, considering the difficulty of the 
music, a foi creditable effort, more especially on the part 
of the chorus and band. A good deal of the solo music, 
however, severely taxed the resources of the princi- 


pal artists, Miss Anna Williams, Madame Mudie 
Bolingbroke, Mr. Redfern Hollins, and Signor Foli. 


Schubert’s “Song of Miriam,” which was also per- 
formed here for the first time on this occasion, scarcely 
fulfilled the expectations of the many Schubert lovers pre- 
sent, who comforted themselves, however, with the reflec- 
tion that if the composer himself had written the orchestral 
parts, which were supplied by Lachner, the result might, 
perhaps, have been different. The performance of the 
work by Miss Anna Williams and the chorus was, under 
every aspect, very satisfactory. An excellent rendering of 
Mendelssohn's setting of the Forty- second Psalm, * As “the 
hart pants,’ > concluded the Concert. 

At the second Concert of the Amateur Harmonic Asso- 
ciation, on the 2nd ult., the principal item was Schubert's 
tuneful First Mass in F, which exhibited the choir in a 
very favourable light where their efforts were not obscured 
by the wer pina of the band. With the exception of an 
eccasional want of balance between the vocal and instru- 
mental pose sang and a tendency to drag the time in places, 
the performance left little to be desired. In Beethoven’s 
Choral Fantasia Miss Agnes Miller was the pianist, and 
acquitted herself in this and in a series of four harpsichord 
studies by Scarlatti with her accustomed skill and judg- 





A couple of part-songs, including Beethoven’s 


ment. 


‘““Calm sea and prosperous voyage,’’ Handel’s Fourth 
Organ Concerto, capitally played by Mr. Stimpson, and 
songs by Rossi, Braga, Sullivan, and Ambroise Thomas, 
made up the programme. 

Schumann’s * Paradise and the Peri,” first produced before 
a Birmingham audience by the local Philharmonic Union, 
in September, 1878, was repeated by the same Society on 
the 3rd ult., when the important part of the Peri devolved 
on Miss Anna Williams. The work possesses a special 
interest for Birmingham, owing to the many points of con- 
trast and analogy it presents with Mr. Barnett’s setting of 
the same poem, produced at the Birmingham Musical 
Festival of 1870—more than a quarter of a century after 
that of Schumann. Of the sterling qualities of the latter 
work it would now be superfluous to speak, and its per- 
formance on this occasion does not call for much comment. 
The choir, though somewhat weak in the tenor section, had 
evidently rehearsed the work carefully, and notwithstand- 
ing that the band was not large enough to fulfil all the 
requirements of the score, it was of excellent quality. 
Miss Williams was in fine voice, for which the music of the 
Peri afforded large and effective scope, and her efforts were 
well seconded by those of Miss Johnson, Miss Yates, Mr. 
Abercrombie, Mr. Alexander Smith, and Mr. D. Harrison. 
Of the choruses, the more delicate ones fared best, the brief 

rels’ chorus and the chorus of Houris being exquisitely 
sung. For some of the other chora! numbers more weight 
and volume of tone and occasionally more fire were want- 
ing. In Hiller’s Pianoforte Concerto in F sharp minor, 
Mr. G. J. Halford displayed a neat articulate touch com- 
bined with good phrasing and power. The ‘ banquet 
scene,’ from Max Bruch’s ‘“ Odysseus,” a clever but 
somewhat heavy work, first heard in Birmingham in May 
of Jast year, was the next item of this interesting Concert, 
which terminated with a spirited performance of Gounod’s 
‘* Mireille’? Overture. Dr. Swinnerton Heap conducted 
throughout with his accustomed judgment. 

On Good Friday the Philharmonic Union gave its 
usual performance of “The Messiah” in the Town 
Hall, with organ accompaniment only, under the direction 
of Dr. Heap. The choral singing generally was satis- 
factory, and Mr. Stimpson’s playing left nothing to be 
desired, though the instrument was somewhat out of 
condition. At Aston Lower Grounds, on the same day. 
there was a crowded hall to hear a_ performance of 
“ Elijah,” under the direction of Mr. C. J. Stevens. There 
was a full band and chorus of 400 voices, with Miss Anna 
Williams, Miss Emilie Lloyd, Mr. Vernon Rigby, and 
Mr. Bridson, among the vocal principals. Miss Williams 
was in excellent voice, and impressed the audience more 
particularly by her singing of ‘‘ Hear, ve Israel.’”’ Miss 
Emilie Lloyd was effective in the dramatic scene between 
Fesebel and the Prophet. Mr. Vernon Rigby won grea 
applause by his singing of “If with all your hearts,” and 
Mr. Bridson, in the music of ‘* Elijah,” sang with judgment 
and skill. The choruses generally were well rendered, and 
the playing of the instrumental accompaniments left little 
to be desired. 

At Mr. Stockley’s fourth and last Orchestral Concert, on 
the 24th ult., the principal features were Gade’s Fourth 
Sy mphony—which had to be substituted at short notice for 
Dr. Villiers Stanford’s Serenade, owing to the difficulty of 
procuring copies—Sullivan’s ‘In Memoriam ” Overture. 
two of Dvorak’s Sclav dances, Schubert’s “* Rosamunde” 
ballet music in G, Weber’s Overture to ‘‘ Der Freischiitz.” 
and Handel’s Fourth Organ Concerto, to which Mz: 
Stimpson, who played the organ part, contributed some 
additional band parts, calculated to meet the requirements 
of the modern orchestra. The playing of these various 
pieces showed that the band, which numbers 80 performers, 
is steadily gaining in strength, unity, and precision, an 
that it is in a fair way to occupy the same relative position 
in Birmingham as that filled so creditably by Mr. Hallé’s 
orchestra in Manchester. Madame Patey sang Gounod’s 
“Golden thread” and Haydn’s “ Spirit song” in her 
most effective manner. Mr. Maas excited great. enthusiasm 
by his singing of Handel's ‘‘ Sound an alarm,” which had 
to be repeated, Meyerbeer’s ‘ Disperso il crin,” from 
“ L’Etoile du Nord,” and Wagner’s “ Prize song.” Miss 
Nannie Reynolds favourably “impressed the audience by 
her playing of Chopin’s Andante Spianato and Polonaise 


an 
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in E flat; and her father, the contra-basso player, created a | under Mr. Alfred Broughton’s management, and well 














great sensation by his masterly playing of Lasserre’s| received. The soloists were Miss Clara Jowett, Mrs. 
Fantasia on * Fra Diavolo.”’ | Ashcroft Clarke, Mr. Charles Blagbro’, and Mr. J. Dew- 
a |hirst. The Cantata was followed by several miscellaneous 

srt tea a Maden ™ jitems. On the gth ult. Spohr’s “Calvary” was given in 

MUSIC IN YORKSHIRE, Airedale College Hall. The choral portions were sung by 


members of the Bradford Festival Cheral Society, and the 
principals were Miss Clara Jowett, Madame Armitage, 
Mrs. Clarke, Mr. A. Broughton, and Mr. Thornton Wood. 
On the 22nd ult, the Bradford St. Ceciiia Society per- 
Church, on the 4th ult., attracted a large congregation. The | formed the third part of Schumann's “Faust” and Schu- 
Parish Church has for half a century borne a very high | bert’s “* Song of Miriam.” Schumann's music to * Faust 

reputation for the richness of its choral services, and for i$ entirely new to this part of the country; indeed, the 
the able manner in which, on special occasions, sacred | Music generally of that composer is but seldom produced 
works of the highest class are performed by the choir. The|in Yorkshire. It is difficult to say why this is the case, 
“ Passion”? was produced in this instance on a scale of| for Such works as have been given, ‘I aradise and the 
completeness which is seldom reached in any of our Eng- Peri, for HESESNEE have been followed with encouraging 
lish churches. The ordinary choir was supplemented by | Tesults. But Schumann is only for the cultivated musician 
a chorus of ladies and gentlemen connected with various | Who can follow his uneasy and ever-varying currents of 
musical organisations in Leeds. Mrs. Hutchinson and | thought, and those who would interpret his fanciful tone 


(FRoM OUR OWN CORRESPONDENT.) 
THerRE has been almost a dearth of musical perform- 
ances in Leeds during the past month. Bach’s * Passion ”’ 
Music, according to St. Matthew, given inthe Leeds Parish 





Mrs. Creser sang two of the principal parts, the others 
being in the hands of Mr. Charles Blagbro’, Mr. Morton, and 
Mr. ‘heodore France, members of the choir. The Church 
now possesses an organ of the very finest quality, 
and in Dr. Creser an organist and choirmaster who com- 
bines executive ability of a high order with good taste and 
considerable experience. The accompaniments conse- 
quently occupied an important place in the performance, 
which, generally, was very impressive. 

On the 22nd ult., Gade’s “ Erl-King’s Daughter” was 
given in the Leeds Church Institute by the Emmanuel 
Choral Society to a moderate audience. Considering that 


this is only its second session, the Society has made con- | 


siderable progress in the musical art. Very fair justice 
was done to the beautifully coloured choral numbers, but 
the rich instrumental scoring had no place in the perform- 
ance save in the shape of a pianoforte accompaniment, an 
accompaniment which, it ought to be said in justice to the 
pianist, Mr. Horace Reyner, was admirable. The soloists 
were Miss Annie Woods (soprano), Miss Greenwood 
(contralto), and Mr. H. Wilson (baritone), all of whom 
sang with judgment and fair vocal ability. The Conductor 
was Mr. J. Lister Smith, who discharged his duties 
efficiently. A miscellaneous programme followed the 
Cantata. 

The special performance in memory of the late Duke of 
Albany, given by Dr. Spark on the great organ in the 
Town Hall, on March 29, was attended by a large 
and most sympathetic audience. The programme was 
judiciously selected, and included Beethoven’s Funeral 
March (from his Sonata in A flat), Mendelssohn’s air, “ O, 
rest in the Lord,” a Selection from Mozart's “ Requiem,” 
the Dead March in “ Saul,” and other appropriate pieces, 
all of which were admirably played. 

On the 3rd ult., at the Mechanics’ Institution, Bradford, 
the Temperance Choral Society performed a new historical 
Cantata, entitled ‘* Magna Charta,” by Mr. Henry Coward, 
of Sheffield. The event attracted some attention. The 
Bradford Observer speaks of the work as ‘honest and 
earnest,” but certain it is that the Cantata will never sct 
the musical world on fire. Mr. Coward has a good know- 
ledge of harmony, and a certain fund of a rather mechanical 
kind of melody; but there is neither imagination nor 
dramatic instinct to fuse these elements into a warm and 
living unity. The Cantata is constructed as a succession 
of clearly-defined solos and choruses, alternating in a rather 
perfunctory fashion. The part of Fustice is taken by the 
Soprano, Stephen Langton by the tenor, and King F¥ohn 
by the bass. The performance was an efficient one. 
The soloists were Miss Tomlinson, Mr. J. W. Calverley, 
and Mr. W. Golden; and the accompaniments were 
rendered by Mr. W. H. Tate and Mr. W. H. Haste. Mr. 
T. H. Salter was the Conductor. 

At St. James’s Schools, Idle, the first of three Sub- 
scription Concerts, promoted by the Idle Harmonic 
Union, was given on the 3rd ult. The performances 
consisted of sacred and secular choruses and songs. 
The Concert was very successful. Dr. Stainer’s new 
Cantata ‘St. Mary Magdalen” was produced on the 
3rd ult., by the Shipley Choral Society, in the Victoria 


| pictures must first overcome great difficulties. On this 
| occasion the Society, although but a body of amateurs com- 
| paratively unaccustomed to such trying ordeals, succeeded 
| most intelligently, to the credit not only of themselves but 
of Mr. Hecht, their Conductor. 

A few of the leading musicians of the North of England 
|assembled in the Leeds Town Hall, on the 23rd ult., 
j}under the presidency of Dr. Hiles, of Manchester, to 
receive a deputation from the Society of Professional 
Musicians. The meeting decided to support the Society, 
| the object of which is to organise the profession of music 
| throughout the country. 
| -----— 

MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Music has rather flagged in Bristol lately, and, except 
for the Monday Popular Concerts, there has not been 
much going on of great interest. The fourth Popular 
Concert of this season was given on March 31, when, in 
consequence of the death of the Duke of Albany, the pro- 
gramme was preceded by the Dead March in “ Saul,” fol- 
lowed by the National Anthem, the immense audience 
standing throughout. The programme, a very interest- 
ing one, was as follows :—Overture, “The Flying 
Dutchman,”” Wagner; Grand Symphony, ‘* The Scandi- 
navian,” F. H. Cowen; Air, ‘‘O mio Fernando,” Donizetti; 
Overture, ‘‘ Der Freischiitz,” Weber. Part II.: Concerto 
in G minor, for pianoforte and orchestra, Mendelssohn; 
Song, ‘‘ Sunshine and Rain,”’ Blumenthal; Largo (arranged 
for solo, violin, harp, organ, and orchestra’, Handel; 
‘*Melodie 4 I'Espagnole,’ Cowen; Song, ‘ Light in 
Darkness,” Cowen; Selection, ‘11 Trovatore,” Verdi. 
The work of the band was remarkably good throughout 
the evening, only a few slight faults being noticeable. Mr. 
Cowen conducted his Scandinavian Symphony, which re- 
ceived a masterly interpretation, and was warmly applauded. 
Mr. Cowen also conducted his other composition and the 
Largo, in which latter piece the solos were undertaken 
by Mr. Carrington (violin), Mr. Cheshire (harp), and Mr. 
Riseley (organ). In Mendelssohn’s G minor Concerto, Miss 
Maud Bennett, a young local pianist, evinced a firm, clear 
touch and good execution. The vocalist was Miss Eleanor 
Rees, Westmoreland Scholar of the Royal Academy of 
Music, who created a most favourable impression. 

The fifth Concert was given on Easter Monday, when 
a more ‘‘popular’’ programme than usual was selected. 
The attendance was so large that many were unable to 
gain admission, and numbers stood throughout the 
Concert. The first item was the Overture to the ‘‘ Mid- 
summer Night’s Dream,” followed by the Scherzo and 
Wedding March, admirably played by the band. Then 
came Schubert’s ‘ Unfinished’? Symphony, which was 
most attentively listened to, and evidently highly appre- 
ciated. The interpretation of this beautiful work reflected 
the greatest credit on both Conductor and band. The first 
part closed with Haydn’s *‘ Farewell” Symphony. Part II. 
opened with a selection from ‘‘ Faust,” given for the 
second time this season, by special desire, and was followed 
by Nicolai’s Overture to the ‘‘ Merry Wives of Windsor,” 





Hall, Saltaire. The work was excellently interpreted 


which is always popular in Bristol. The vocalists were 
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Miss L. Phillips, of Bath, and Miss Ethel Winthrop, who | to great advantage in “Te decet hymnus”’ and in the 
each contributed two songs, and were heartily applauded, | concluding solo, ‘‘Tuba mirum,’” and Miss McLean 


being recalled after each effort. 


{was highly successful in the ‘ Benedictus.” 


Mr. Lloyd 


The Saturday Musical Association gave Cowen’s “ Rose | did full justice to the parts allotted to him, and Mr. 


Maiden,” in Colston Hall, on the 6th ult., and a miscel-} Bridso ade a ost favourable impression. 
Maiden,” Colst Hall the 6th ult., and a m 1-| Bridson made a most favourable impr 


Mendels- 


laneous selection, with Mr. Gerdon’s usual chorus and band, | sohn’s ‘‘ Hymn of Praise,’’ which followed, was by no 


and with Mr. Riscley at the organ. On the roth ult. the 
People’s Concert Society gave a Concert, when Hutchin- 
son’s Cantata * the Story of Elaine” was the principal 
item. It was very fairly performed, and there was a good 
audience. Onthe same evening the musical play “ Guy 





| 
| 
| 


Mannering”’ was given at the New Theatre Royal, with | 


Mr. Sims Reeves and his son, Mr. 
of the chief characters. It is almost needless to say that 
Mr. Sims Reeves received enthusiastic applause on his 
appearance. His singing quite fascinated the large 
audience, and as the evening went on he was cheered 
again and again. 

Mr. George Riseley gave Organ Recitals at Colston Hall, 
on the 3rd and the 12th ult., and two on Good Friday, in 
the afternoon and evening, when the programmes consisted 
of sacred music. 


Miss Aylward’s second Chamber Concert was given at | 


the Assembly Rooms, Sali+bury, on the 17th ult., when the 
rogramme was confined entirely to Beethoven’s works, 
t=) J 


and included the Quintet in E flat (Op. 16), the Kreutzer | 


Sonata, and the Septuor in E flat (Op. 20). Miss Aylward 
was associated with Mr. Burnett (violin), Mr. W. H. Hill 
(viola), Mr. Whitehouse (violoncello), Mr. A. Aylward 
(contra-bass), Mr. Malsch (oboe), Mr. Lazarus (clarinet), 
Mr. Catchpole (horn!, Mr. Wotton (bassoon). 
James contributed two songs, and the audience, which was 
large, was highly appreciative. 

The Choral Society gave ‘St. Paul,” on the 22nd ult., 
with full band and chorus. The principal vocalists were 
Miss Margaret Hoare, Miss Alexandra Ehrenberg, Mr. 
Hayden, and Mr. Thorndike. Mr. Aylward conducted. 

On Palm Sunday Rossini’s ‘* Stabat Mater” was given 
at the pro-Cathedral with full orchestral accompaniment. 

At the last of the Exeter Concerts for the present season 
a novelty was produced in the shape of a Symphony, for 
organ and orchestra, by M. Guilmant. This proved to be 
the well-known Sonata in D minor, which has been most 
effectively arranged in its new form by the author. The 
instrumentation is excellent, and the work was received 
with much applause. This is, as far as I am aware, its 
first performance as a Symphony in England. On Good 
Friday Gounod’s * Daughters of Jerusalem” was sung at 
the Cathedral afternoon service, the choir being augmented 
by about fifty amateurs, selected from the various choral 
societies of the city, as was also the case at the afternoon 
service on Easter Day. 

Two Concerts were given in the Victoria Hall, Exeter, on 
the 17th ult., on the occasion of the Seventh Annual 
Festival of the Western Counties Musical Association. 
The programme at both Concerts was of an exceptionally 
high and attractive character. In the afternoon Mozart's 
“ Requiem Mass” and Mendelssohn’s “ Hymn of Praise” 
were produced in a manner not unworthy of their exalted 
character and of the reputation of the band and chorus to 
whom the onerous duty was assigned. The chorus num- 
bered 311 voices, viz., 108 sopranos, 76 altos, 57 tenors, 
and 7o basses. 





Mr. Albert | 


lerbert Reeves, as two} 


means a less significant triumph for both orchestra and 
chorus. The three introductory orchestral movements 
were, as a whole, very effectively rendered, and the work 
of the chorus throughout was very satisfactory. The solos 
were taken by Miss Fonblanque and Mr. Lloyd in a manner 
which left nothing to be desired. At the evening Concert 
the piece de résistance was Smart’s Cantata “ The Bride of 
Dunkerron,” which was performed for the first time in 
Devonshire, and most favourably received. The render- 
ing of the choruses, though not altogether faultless, was 
marked by an efficiency of interpretation and executive 
power which was very commendable. Miss Fonblanque, 
Mr. Lloyd, and Mr. Bridson were the soloi There was 
a large attendance, and the festival of this year was cer- 
tainly the greatest success that has been achieved by the 
Association. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Music in the Scottish Metropolis was last month chiefly 
associated with the commemoration of the Tercentenary 
of Edinburgh University. The proceedings in connection 
with this important event lasted four days, and, thanks to 
the energy and spirit of the occupant of the Music Chair, 
Sir Herbert Oakeley, a position of prominence was given 
to the art, which was simply its due. It is not in place 
here to do more than record the musical portion of the 
celebration, but it may be mentioned that Sir IF’. A. Gore 
Ouseley and Mr. Charles Hallé were among the number 
of distinguished men on whom the honorary degree of 
LL.D. was conferred, at the meeting held for the purpose 
in the United Presbyterian Synod Hall, on Thursday, the 
17th ult. 

On Wednesday, the 16th, the Commemoration celebra- 
tion commenced with a service in the Cathedral Church 
of St. Giles, restored, it may be mentioned, through 
the munificence of the late Sir William Chambers. After 
prayer by Dr. Lees, the incumbent, and reading of the 
lessons by Professor Taylor, the musical part of Wednes- 
day’s service was entered upon by the singing of the 
Old Hundredth Psalm by a choir of 200 voices, sixty 
of them students. The Te Deum was sung to Hopkins’s 
chant. Very few of the congregation took part in the 
latter, the music being unfamiliar and the noble hymn 
itself little known. Dr. Story’s hymn ‘ Within our 
Father’s house,” to the music by Sir Herbert Oakeley, 
was better rendered. After an eloquent sermon by Pro- 
fessor Flint, in which he claimed a very high place for the 
University as a reflex of the national religious life, the 
congregation joined heartily in singing Luther’s hymn 


| ‘* Now thank we all our God,” the service coming to a 


They were contributed by the various | 


branches as follows: Budleigh Salterton, 18; Exeter, 110; | 


Exmouth, 26; Honiton, 20; Newton Abbot, 18; North 
Devon, 15; Porlock, 1; Sidmouth, 4; Silverton, 21; Taun- 
ton, 17; Teignmouth, 10; Tiverton, 29; Wellington, 22. 


The band comprised 66 performers, of which 29 were pro- 


fessional and 37 amateur players. 


As in the case of last | 


year’s band, it was again noticeable that only two players | 


were resident east of Bristol. The soloists were Miss 
Fonblanque, Miss Mary McLean, Mr. Edward Lloyd, and 
Mr. Bridson. Mr. D. J. Wood was Conductor, and Mr. 
E. M. Vinnicombe, as Organist and Accompanist, and 
Mr. M. G. Rice, as leader of the band, acquitted them- 
selves with marked ability. 
well attended, and was a decided success in every way. 
The ‘Requiem Mass” was the first work on the pro. 
gramme. 


The afternoon Concert was | 


fitting conclusion by a very effective rendering of the 
** Hallelujah ’’ Chorus from the ** Messiah.” 

On the afternoon of the same day Professor Oakeley 
gave an Organ Recital in the Music Class-room, Park Place. 
The programme embraced selections from Handel, Haydn, 
Mozart, Beethoven, Schubert, Mendelssohn, Pleyel, Bach, 
and Ouseley, the latter being represented by his prelude 
for organ in F major, all being played with excellent 
effect, and in presence of a fashionable and distinguished 
assemblage, 

On Friday afternoon, the 18th, the members of the 
University Musical Society gave a Concert in the Music 
Hall, under the direction of Professor Oakeley. The 
Choir, about one hundred and fifty in number, was 
carefully selected as to musical efficiency, and supported 
by an orchestra of fifty-eight performers, chiefly from 
Edinburgh and Glasgow, some students being among thei 
number. The choral pieces had all been heard before at 
University Concerts, but they have never been better sung. 


| The choralists seemed to be on their mettle, inspired by 


Of the choruses, the ‘‘ Sanctus”’ was, perhaps, | the occasion no doubt, and in regard to expression, volume 


the most successful joint effort on the part of the orchestra | of tone, and tunefulness, the singing was all that could be 
and chorus. Miss Fonblanque's telling soprano was heard | desired. Professor Oakeley’s setting of ‘‘ Alma Mater,” 
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appropriate!) ly opening the Concert, was vigorously sung. 
Then followed Mendelssohn’s “ F estgesang ” Chorus, and 
Bishop’s ** Hail to the Chief,” both excellently rendered. Sir 
H. Oakeley’s ‘‘ Home they brought her warrior dead,” one of 
his happiest efforts and very effective in its choral adaptation, 
was carefully and feeling gly j interpreted. The only other 
choral arrangement that need be referred to is the Scottish 
melody ‘‘ What's a’ the steer,” which, being unaccom- 
panied, was a capital test of the ability of the Association 
—a test which the y stood perfectly y in every respect. The 
Overtures to ‘The Magic Flute’ and “ Euryanthe” were 
played very well indeed, considering the impromptu 
character of the band. Equal j justice was done to the 
March from Sir I. Gore Ouseley’s Oratorio “ St. Polycarp’ 
—includedin compliment to the Oxford Prof@sor, who was 
present, and who must have been gratified by the hearty 
appreciation of his scholarly and tuneful music. Professor 
Oakeley's ‘I urgh ’ March was also in the programme. 
The Concert, which was excellent all through, was con- 
cluded by the singing cf the National Anthem. 

At night a Students’ Symposium took place in the Music 

Hail. Many of the distinguis nd The 
nposium was ¢ f the Ne ature OL ra Smoki ng C oncert, and 
with its absolute freedom of restraint, and it 
and good feeling, was of ml thorot ugh 
character. 

On Saturday evening, the 
Choral Concert took place in the Music Class-room, Park 
Place, under the di Professor Oakeley. The 
programme Haydn's ‘ Séian 
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Last Words,” the Credo, Sanctus, and Gloria 
Oakeley’s Service in E flat, and other of the Profess 
own com positions The choral part of the programn 


of the sri 


Collinson. 


was undertaken te members 
Union, under the conductors hie of Mr. 
A performance of Haydn's Oratorio ‘* The Creation” 
was given, on the 15th ult., in Edinburgh pro-Cathedral, 
by the choir connected with that church. As a rule the 
choruses were satisf: lered, the solos, too, being 
in competent hands. nt band played the acco 
paniments. Mr. R. McHardie conducted. 








SIC IN GLASGOW. 


CORRESPONDENT.) 


MU 


(FROM OUR OWN 





Numerous Concerts have e taken place since my last 
letter, mostly by the mu ssociations of the city and 








its neighbourho 

The fourth Annual Concert of the Glasgow University 
Choral Society was given on March 25, in the Bute Hall, 
which has just been added to the University by the munifi- 
cence of the Marquis of Bute. The chorus, assisted by a 
few honorary members, numbered eighty voices, and the 
orchestra thirty-five instrumentalists, including some well- 
known amateurs, led by Mr. W. H. Cole, all being under 
the direction of Mr. Montague Smith, Organist of the 
University. The selection of choral music included 
Mendelssohn’s “ Festgesang” chorus, Miiller’s “‘ Spring’s 
Delights,’ A. C. Mackenzie's “A Franklyn’s Dogge,” 
and Mr. Montague Smith's species part-song “To 
arms,’’ orchestr rally accompanied. The solo singing was 
quite a feature of the entertainment, several airs being 
sung by pres dual members of the Society with con- 
icuous bility. Beethoven’s Trio in C minor, tor 
violin, plete and piano, was played with considerable taste. 
The orchestra played the Overtures, ‘‘ Crown Diamonds ”’ 
and “Fra Diavolo.” At the final rehearsal prior to the 
Concert, the members of the Society presented a handsome 
ivory and gold diitur to Mr. Montague Smith as a mark of 
esteem. 

The Glasgow Select Choir, conducted by Mr. James 
Allan, gave its final Concert for the season on March 
29, in St. Andrew’s Hall, the programme consisting chiefly 
of hymns and anthems, the latter called in Scotland 
Scripture sentences (to disarm prejudice, doubtless), all 
being selected from the hymnals of our three leading 
Presbyterian fenominations. These Concerts, of which 
the choir has given several in Gl and other towns, 
are highly valued by all who are desirous of raising the 
standard of divine worship in Scotland, as examples of 
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ere was a large audience. 

At Kilmalcolm, near Glasgow, 28, A. R. Gaul’s 
Cantata Ruth” w erformed by the Musical Asso- 
ciation, a body of isters, under the charge 
of Mr. Paterson The ‘* Chorus 
of Reapers,” and Rejoice,’ were 
very well s sented the 
characters of Ruth ni, and Boaz acquitted themselves 
with care and taste. Misses Ross and Thomson officiated 
at the piano and harmonium. 

The Spring Fast-day occurred on 
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which took place 


may quite fittin be made ofa 
on the 4th ult. in the Town Hall —— by the 
Vale of Leven Choral Society, and at which Handel’s 


* was performed. ‘The chorus, which 
ibers about a endive 1 voices, and is under the eX xcellent 





of Mr. James Love, acquitted themselves well. 
oists vere Mr. Arthur Castings (tenor), from 
Cathec in room of Mr. J. Howell, indis- 
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the Glasgow South Side Choral Society, 
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best rendered choral numbers the . 
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The Gi asgow Temperance Chor a Society, which draws 
its members from the various temperance bodies in the 
City, came before their friends on the r1th ult. with a 
modest programme of part-songs, elees, and choruses. 
r. John Bell conducted. 
Heinrich Hofmann’s C 
the roth ult., in the 
Musical Association, which 
been the first Society in brit 
poser’s choral works, which on 
also ‘* Melusina.”” In the interval, 
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Society. A very good rendition sed was given of 
** Melusina,”’ the simpler work ot 0, on the present 
occasion, the choir being extrem ‘ 1, and the solos if 
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respectably executed. Mr. W. T. Hoeck cx »nducted, and 
there was a small orchestra in addition to piano and 
harmon 
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Mr. H. McNabb. The performance reflected considerable | 
credit on the choir and soloists. 

A somewhat curiously arranged musical entertainment 
was given in the City Hall, on the evening of Saturday, 
the 12th ult. Seven ‘select’ choirs (so styled), were 
brought forward, each singing two part-songs or glees. 
The occasion drew a crowded house, and the praiseworthy 
object for which the Concert was got up, namely, to pro- 
vide funds towards the establishment of a branch in 
Glasgow of the London Tonic Sol-fa College was largely 
benetited. 
of it was poor. 


promoters of the Concert. 
On Monday evening, the 14th ult., 
Cantata “St. Mary Magdalen” was performed by the 


Musical Association connected with Pollokshields Parish | 


Church, of which Mr. Alfred Heap is Organist and Choir- 
master. The accompaniments were represented by a piano 
and harmonium. 
Smith took part with Mr. Heap in the accompaniments, 
Mr. Heap using the baton in conducting the choruses and 
concerted numbers. There was an excellent attendance. 

Anexcellent performance of F’. H. Cowen’s Cantata “‘ The 
Rose Maiden” was given in Uddingston (near Glasgow), | 
on the 15th ult., by the Musical Association, Mr. James 
Allan conducting. The choral singing was marked by 
the greatest possible attention to expression. On the 
same date the choir of Camphill United Presbyterian | 
Church rendered a programme of secular music in the 
hall of the church. Much attention is given to music by | 
this congregation, and the choir makes frequent appear- 
ances. The chief item in the selection of pieces was 
Jensen’s ‘‘ Feast of Adonis,” and among the smaller num- | 
bers the finely written chorus ‘‘ Let the past be dead” 
from Mackenzie’s ‘‘ Colomba.” 


The Hillhead Musical Association, which has now ended ! 
its twelfth year, chose for its Concert, on the 16th ult., | 


Alfred Cellier’s setting of ‘*‘ Gray’s Elegy,” 
part-songs by Mendeissohn, Schubert, &c. 
Hoeck conducted. 

On the 18th ult. the first Concert of the Glasgow | 
Southern Boys’ Choir took place in the Dixon Hall. The | 
object of the Association is to draw attention to the | 
advantage of boys’ voices for church choirs, these being 
almost unemploy ed except in Episcopalian churches. The | 
juveniles made a very good appearance in some part-songs | 
and glees, the tenor and bass parts being supplied by local | 
choralists, members of the Society, who take an interest 
in its prosperity. Mr. H. McNabb is its trainer and Con. 
ductor. 

An able Society, if somewhat limited in point of numbers, 
has existed for eleven years at Bothwell, near Glasgow, and 
is now under the conductorship of Mr. W. T. Hoeck. It 
gave its second Concert for the season on the 18th ult., 
Mackenzie's Cantata ‘The Bride’? and Macfarren’s 

‘* May-day ” forming the chiet part of the programme. 

I have only further to note a Concert on the 18th ult. by 
the Mount Vernon Musical Society, under Mr. James 
Allan, at which Parker's Cantata “ Sylvia’? was produced 
with very fair success. I think this exhausts Association 
Concerts for the month and for the season. I have some- 
thing to tell about the financial results of the last Choral 
Union season, but it must stand till next month, seeing I 
have encroached so much on your space already. 


Mr. W. T. 





MUSIC IN AMERICA. 
(FROM OUR OWN CoRRESPONDENT.) 
New York, April 8. 

Tue sale of seats for the Wagner performances has 
been so great that another series of three Concerts will be | 
given on May 7, 9 and ro. To the singers who are to | 
appear in the first Concerts (as already reported in this 
correspondence) Madame Nilsson will be added for the 
May series. 
of interest, and comprise large portions of “* Tannhiauser, 
“ Lohengrin,” ‘“ Parsifal,’ ‘* Rheingold,” and ‘ Die 
Walkie.” 

The usual amount of interest in the musical Festivals is 


” 


this year heightened, and in some places brought almost | 


Some of the singing was very good, and some | 
It would be invidious to enter into particu- | 
lars, as competitive singing was not the intention of the 


Dr. Stainer’s new | 


Mr. Robert Donaldson, jun., and Miss | 


together with | 


The programmes are of the highest degree | 


to fever heat, by the promise of so much Wagner music, 

| and the actual presence of the great Viennese trio of 
| Wagner singers, who arrived yesterday in New York by 
the *‘ Alaska.” The Wagner rehearsals for orchestra have 
| gone on steadily for some time, and the full rehearsals 
| will now be unintermitting. The outline of the tournée 
under Mr. Thomas (with Materna, Winkelmann, and 
Scaria) includes Concerts in New York, Boston, Brooklyn, 
Philadelphia, St. Louis, Milwaukee, Detroit, Toledo, and 
| Cleveland; and, in Canada, Montreal and Toronto; while 
formal musical lestivals will be held in Richmond, Balti- 
more, Washington, Pittsburgh, Cincinnati, Chicago, 
Memphis, Kansas City, Minneapolis, and Buffalo. 

The Cincinnati Festival, which is the Sixth Biennial in 
the regular series, occurring on May 20, 21, 22, 23, and 24, 
will include, besides the extended Wagner selections, the 
Ninth Symphony of Beethoven, Brahms’s ‘‘ German Re- 
quiem,” “Israel in Egypt,’ and ‘The Redemption.” 
The Festivals in the other cities named wiil be hardly less 
important, so you may readily judge of the musical fer- 
| ment now discernible in this country. 

Here, in town, We are not so easily stirred, but we are 
| very busy, with the Wagner music actually sounding notes 
of preparation, one opera going, another coming, and the 
customary crescendo of one season's series of concerts, all 
; of which rise to the greatest height about this time, in 
| order to end the year’s. work with éclat. 
| The last of the (extra) Orchestral Matinées of the 
Brooklyn Philharmonic series occurred on March 19, with 
| an excellent programme. 
The fifth New York Philharmonic Concert was as 
| follows: Symphony, G minor, (Mozart); Concerto, No. 4, 
D minor (Rubinstein), Mr. Rafael Joseffy; Symphony in 
C, No. 2, Op. 61 (Schumann). The performance of the 
| Mozart work by an orchestra so excelling in the interpre- 
{tation of modern scores was a triumph of the art of con- 
ducting quite beyond description. 

Sullivan and Gilbert’s opera ‘‘ The Princess Ida”’ 
been withdrawn. 
| The seventh Brooklyn Philharmonic Concert presented 
| the Bach Toccata in F, arranged for orchestra by Esser ; 

{the third part of Schumann’s *‘ Faust’? music, and Beet- 
‘hoven’s Ninth Symphony. Miss Amy Sherwin and Miss 
| Winant were among the solo singers. 

| The programme of the sixth Concert of the Symphony 
| Society was as follows:—Overture, Scherzo and Finale 
| (Schumann) ; Concerto for Pianoforte, with Orchestra 
| (Raft)—Pianoforte, Herr Carl Faelten; Grand Quatuor 
|} (Op. 131), scored for full orchestra by Carl Mueller 
(first time in America}, Beethoven ; ‘‘ Rheingold,” Entrance 
of the Gods into Walhalla (Wagner). ‘The Beethoven 
Quatuor was, upon the whole, very well received by the 
judges and critics (who, in New York at least, are not 
invariably the same persons). 

At the final Concert of the New York Chorus Society 
Dvorak’s ‘‘ Stabat Mater” was produced for the first time 
in America, before an overflowing audience. The per- 
formance was admirable, and the work made a profound 
impression. The best criticism which has been written 
of it says :— 

‘*Seldom has a new work of sterling merit met with 
such immediate and emphatic success. ‘Those who observe 
the signs of the times must perceive that now the fountains 
of Italian music are exhausted a new stream of melody is 
being turned into European music. Itis more healthy intone, 
less artificial in structure, and suggests the open fields and 
| forests rather than the hot-houses in which fioriture and rank 
| arias are reared. The ‘ Stabat Mater’ illustrates this new 
itendency. It is not only full of melody, but the melody is 
simple and yet never commonplace, because it rests on a 
| substantial, rich, and varied harmonic basis. The accom- 

| paniment also is melodious in all its parts, and this gives 
the score a polyphonic aspect, although never at the ex- 
pense of clearness. The changes of key are often surpris- 
| ingly beautiful, being sometimes brought about through a 
suspension, at other times by an abrupt but natural transi- 
tion which suggests Schubert in manner rather than in 
substance. The instrumentation gives evidence of an 
| exquisite colour sense, rare even at the present day. All 
the families of instruments are impartially considered, and 
true genius is displayed in the manner in which certain 
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instruments are cor nbined with the voices, no less than in| A CORRESPONDENT writes to us as follows :— 
! 
vays 


the transitions from one tint to another, which are alw 
arranged with a sense analogous to that for complementary 
colours and contrasts in the world of sight; and this is a 
feature to which most composers do not pay sufficient 
attention. Dvorak’s treatment of the voices is no less 
commendable than that of the instruments.” 

It will perhaps be no news to you that Mr. Thomas has se- 
cured for the Chorus Society next season the new work which 
Mr. A. C. Mackenzie is writing for the Norwich Festival. 

Mr. Abbey's opera season ends this week, and Mr. 
Mapleson’s begins on Easter Monday. Mr. Abbey has 
produced nothing of moment since my last writing. 
Gounod’s “ Romeo and Juliet” is again announced 
to-morrow evening, but announcements and subsequent 
non-performances of it have been so frequent as to become 
a standing joke. 

Mr. Abbey’s retirement ] 
yet unanswered formally as 





aves the question “ what next ?’ 
concerns the new opera-ho 


He has offered to manage affairs next year if the directors | 


will re-imburse him for his losses to date. Meantime, he 


has a performance appointed for his benefit, on April 21, 
which is likely to prove a‘ thumper.’ Mr. W. H. Vander- 


bilt yesterday sent his cheque for four thou 
say, £800) as the price of his own box for that evening. 
Mr. Mapleson and his company have returned to town 
He really had extraordinary pecuniary success in the * Far 
West,” particularly in San Francisco. So far he proposes 


positively nothing of any consequence for his Spring 
season here. 
Last evening the New York Orchestra Society gave its 


first Concert. This is a new, completely equipped band, 
composed of the younger members of the profession, who 
do not find entrance into the ranks of the Philharmonic, 
&c. It is under the direction of Mr. G. Dietrich, a 
musician of reputation, and performed in a very good 
manner a rather ambitious programme. 

With the end of the present (third) series of the Boston 
Symphony Concerts, Mr. Georg Henschel resigns his post 


as Musical Director, intending, as you know, to go with 
Mrs. Henschel to England. The two are giving three 
farewell vocal Concerts here, which are marked by their 


wonted good taste of conception and performance. Mr. 
Henschel’s successor in Boston will be Mr. 
the fact of whose coming has been contradicted by 
Vienna newspapers, but is now officially announced. 
Miss Henrietta Beebe has very often of late appeared in 
Concerts, singing in a really grand and noble way quite 


the 


beyond anything she had attained before, either in 
America or during her visit to po 

At the Royal Academy of one; the Lady Goldsmid 
Scholarship was competed for th ult. The 


on the 5 

Examiners were Messrs. W. Dorrell, H. R. Eyers, F. B. 
Jewson, H. C. Lunn, Walter Macfarren, Harold Thomas, 
Frederick Westlake, and the Principal (Chairman). The 
Scholarship was awarded to Lilian Munster. The Stern- 


dale Bennett Scholarship was competed for on the same | 
R. | 
ill, 


day. The Examiners were Messrs. W. Dorrell, H. 
Eyers, F. Jewson, Walter Macfarren, C. Ste 
I’, Westlake, and the Principal (Chairman). The Scholar- 
ship was awarded to Septimus Webbe. The Santley Prize 
(a purse of ten guineas, for accompaniment on the piano- 
forte) was com peted for on the 7th ult., and awarded to 
Agnus Suter. The Evill Prize (a purse of ten guineas 
for declamatory English singing) was competed for on 
the same day, and awarded to Walter Mackway. The 
Llewelyn Thomas Gold Medal (for declamatory singing) 
was also competed for on the 7th ult., the Examiners at 
the three last-named competitions being Messrs G. H. 
Betjemann, C. Santley, and J. Barnby (Chairman). The 
Medal was awarded to Marie Etherington. The Parepa- 
Rosa Scholarship, for vocalists, was competed for on the 





21st ult. The Examiners were Messrs. F. R. Cox, W. H. 
Cummings, Fiori, and M. Garcia (Chairman). The 
Scholarship was awarded to Fanny Eliza Rowe. The 


competition for the Residue of the Potter Exhibition (two 
terms) was competed for on the 24th ult. The Examiners | 
were Messrs. H. R. Eyers, H. C. Lunn, Brinley Richards, 
F, Westlake, and the Principal (Chairman). The Exhibi- 
tion was awarded to G. W. IF. Crowther. 


for | 


sand collars 


W. Gericke, | 
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‘“* The St. 
Leonards and Hastings Choral Union having just com- 
pleted its fourteenth season with a second performance of 
;Gounod’s ‘ Redemption,’ it may interest some of your 
readers to trace the musical progress of these towns during 
|the past few years. The Choral Union, like most other 
| Societies, began with comparatively few members, but under 
| the skilful guidance of its popular Conductor, Dr. Abram, 
|} it has gradually gone on increasing, till at the present time 
it numbers ne 200 members and undertakes works that 
few societies would have courage to attempt. During the 
| present season the Union has perfor med, either in church 
| or concert-room, Gounod’s ‘ Redemption,’ Stainer’s ‘St. 
Mary Magdalen,’ Spohr’s ‘ Last Judgment’ and ‘ Calvary,’ 
| and Mend nage ns ‘St. Paul.’ Last November Dr. 
| Stainer’s Mary Magdalen’ was performed twice in 
| St. hago s Church, ‘Mr. H. C. Nixon, Mus. Bac., presiding 
at the organ, and Dr. Abram conducting, the tenor solos 
being undertaken by Mr. Kenningham. During Adven 
Spohr’s ‘Last Judgment’ was twice performed in the 
same church, Mr. E. Kennard presiding at the organ and 
Dr. Abram conducting; 


and por betas Week two very 
fine renderings of Spohr’s ; 


* Calv: were given, with 
Mr. W. Goss Custard at the organ and Dr. Abram con- 
| ducting. Early in December a very successful perform- 
| ance of ‘ The Redemption’ was given in the large Concert 
| Hall before an overflowing audience. For this a special 
picked orchestra was engaged and led by Mr. Carrodus. 
The solos were taken by Miss Annie Marriott, Miss 
| Spencer Jones, Mr. Joseph Maas, and Mr. Fred. King, 
and the rendering of the whole composition was most 
satisfactory. The same work, owing to general desire, 
has just been repeated, when, in addition to the orchestra, 
a large organ of forty stops (recently erected) was made 
available and ably presided over by Mr. E. Kennard, the 
soloists being Miss Annie Marriott, Madame Patey, Messrs, 
Kenningham, Birch, and Winn, and the Conductor Dr. 
Abram. Within the last fourteen years most of the 
standard Oratorios have been performed by the Union, 
amongst which may be mentioned Sullivan’s ‘ Martyr of 
Antioch,’ Gade’s ‘Crusaders,’ Rossini’s ‘Stabat Mater,’ 
Schubert's ‘Song of Miriam,’ Bach's ‘ Passion’ (St. Mat- 
thew), Mendelssohn’s ‘ Athalie,’ In conclusion, we 
much congratulate the two towns on having such a Society, 
and the two towns and Society combined on having such 
| a Conductor and worker as Dr. Abram.” 


Tue 146th Anniversary Festival of the Royal Society of 
Musicians took place at St. James's Hall, on the rst ult., 
|under the presidency of Sir Farrer Herschell, Q.C., M.P. 
| The Chairman, in proposing the health of Her Majesty, 
lreferred in sympathetic terms to the recent death of the 

Duke of Albany, who was one of the _ ons of the Society, 
and this toast, as well as that of ** The Prince of Wales 
and other Members of the Royal Family,” was drunk in 
zmn silence. An eloquent speech on behalf of the 
objects of the Charity was made by Sir Farrer Herschell, 
and subscriptions to the amount of upwards of £1,000, 
including two or three legacies, were announced by Mr. 
\W. H. Cummings, the Hon. Treasurer. The artists who 
assisted at the Concert were Miss De Fonblanque, Mdlle. 
Gabrielle Vaillant (violini, and the London Vocal Union, 
under the direction of Mr. Fred. Walker. Mr. Harvey Lohr 
acted as accompanist at the pianoforte. 

Tue 183rd monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, onthe 4th ult. The 
programme, which was composed of sacred music only, 
‘God, Thou art great” (Spohr), ‘* Hear my 
prayer” (Mendelssohn), and Dr. Stainer’s ‘‘ The Daughter 
of Jairus.””. Madame Wilson Osman, Miss Marie Ether- 
ington, Miss Louise Augarde, Mr. Reginald Groome, and 
Mr. Stanley Smith were the soloists. In addition to the 
choruses in the above, the Choir contributed “‘ Judge me, 
O God” (Mendelssohn) with great effect. The pianoforte 
and harmonium were presided’ at by Mr. F. R. Kinkee and 
Mr. H. Schartau respectively, and Mr. Joseph Monday 
conducted, as usual. 

Messrs. Nove_to, Ewer Anp Co. will open a branch 
house in New York on July 1, their agreement with 
Messrs. Ditson and Co., who have so long acted as their 
agents, expiring at that date. 
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THERE was an impressive series of services on Easter} ‘THE students of Madame Sainton Dolby’s Vocal 
Day at St. Anne’s, Hoxton. Holy Communion was} Academy for Ladies had a Concert at the Steinway Hall, 
celebrated at seven o'clock; again at eight, and at eleven| on Thursday afternoon, the 3rd ult. The main object of 
o'clock there was a Full Choral Celebration of the Holy | entertainments of this description is of course to afford 
Communion, the Service being Walton’s * Plain Song,” | pupils in various stages of training the opportunity of 
with the Easter Hymn and ‘ The strife is o'er ’’ as proces- | facing public audiences ; but Madame Sainton Dolby rarely 


sional hymns. At half-past three there was a special 
service for children with processional hymns, Tallis’s 
responses, &c. At seven o’clock there was a Festal Even- 


| fails to include some features of genuine musical interest 
in her programmes. Thus, on the present occasion, 
the solo singing was varied by excellent performances 


song, at which an orchestra, conducted by Mr. Goldring, | of Brahms’s fine Motett ‘‘How long, O Lord,” and a 
| 


was engaged. After the processional hymn ‘Christ is | 
risen” had been sung, the band and organist played the | 
** War march of the Priests” (*Athalie”). The band also 
joined in the Easter Hymn, the effect of the cornet and 
euphonium in the ‘ Alleluias”” being very striking. The} 
Anthem “ O give thanks” (Goss), also scored for the orches- | 
tra by Mr. Goldring, was performed in a most impressive | 
manner. The sermon was preached by Rev. C. J. Oliphant | 
and as an “ Offertoire”’ the band played with the organ a | 
March in G, by R. Dawre, from the ‘ Lion of Judah,” 
and, after the Benediction, “ The Hallelujah” Chorus | 
(“ Messiah ”); then ‘“ Brightly gleams our banner” was | 
sung as a Recessional, and the Service concluded by a! 
performance on the organ of ‘*‘ Worthy is the Lamb” and | 
‘“* Amen” (“ Messiah”’). The musical arrangements were | 
under the direction of Mr. G. Dixon, the Organist and | 
Choirmaster, who presided at the organ. | 





Tue seventh series of the Denmark Hill Concerts was | 
brought to a termination at the Surrey Masonic Hall, | 
Camberwell, on Tuesday evening, the 8th ult. The! 
executants were Herr Joachim, MM. Ries, Zerbini, and 
Piatti; Miss Agnes Zimmermann occupying the post of| 
pianist. With such a combination of artistic skill little | 
need be said of the manner in which the various items | 
were interpreted, and in no instance did the performance 
fail to command the highest indications of appreciation. | 
The programme comprised Schumann’s Quartet in Aj 
minor, Op. 41, No. 1; Max Bruch’s Kol Nidrei, for violon- | 
cello; Schumann’s Romance in F sharp, Nachtstiick in D | 
flat, and Novellette in F (pianoforte); Spohr's Recit. and | 
Adagio from Sixth Concerto, Nos. 15, 20, and 7 of the! 
Hungarian Dances (Herr Joachim) ; and Beethoven’s Trio | 
in E flat, Op. 70, No. 2 (Miss Agnes Zimmermann, MM. 
Joachim and Piatti); Mr. Georg Ritter was the vocalist, 
contributing Mozart’s Aria ‘‘ Il mio tesoro,’’ Schubert’s 
‘Den neugierige,” and Nicolai’s ‘‘ Spielmannslied.”” Mr. | 
Zerbini accompanied. The series, from an artistic stand- 
point, may be pronounced successful in an eminent degree, 
and, though comparatively well attended, entitled the | 
entrepreneur, Mr. Arthur Chappell, to greater support | 
than the Concerts obtained. 


Sponr’s ‘Last Judgment” was excellently performed | 
on Good Friday evening, at a Sacred Concert at New| 
Cross Hall, under the direction of Mr. Stedman, for the 
benefit of the Post Office Orphan Home. The solos were 
sung by Masters Herbert Townsend, Willie Hull, and | 
Fred. Walenn, Mr. Bernard Lane and Mr. Franklin Clive, 
the latter gentleman giving much effect to the dramatic 
portions of the work. The Choir consisted of Mr. Sted- 
man’s choir-boys and gentlemen, and the orchestra was 
led by Mr. Victor Buziau. In the second part, Miss 
Meredyth Elliott achieved a decided success by her very 
effective singing of the ‘‘ Lost Chord,” and the admirable | 
trumpet playing of Mr. Walter Morrow, in the obbligato | 
to ‘The trumpet shall sound,” also deserves notice. | 
Mr. T. Pettit and Master Gussie Toop presided at the | 
harmonium and pianoforte respectively. | 


WE have received a Prospectus of the London Choral | 


and Orchestral Society, which has been formed for the | 
purpose of giving Concerts, in aid of Missions of the) 
Church of England, in the poor districts of London. 
Ladies and gentlemen with good voices and 2 knowledge 
of music are invited to join as members of the choir, and 
also gentlemen instrumentalists, both strings and wind, 
for the orchestra. A nominal subscription of 2s. 6d. per 
annum has been fixed to meet incidental expenses. Names | 
of those willing to assist and help forward the work of this 
Society may be sent to W. H. Bailey, Hon. Sec., 44, 
Netherwood Road, West Kensington; or to T. H. Wilkins, 
Hon. Conductor, 8, the Pavement, Clapham, 








very fresh and charming Cantata entitled ‘* Bethlehem,” 
by Reinecke, in which the talent of the Leipzig Capell- 
meister is seen atits best. Among the pupils whose eftorts 
justified strong hopes of theirsuccess as vocalists were Miss 
Mary Willis, Miss Fanny Moody, Miss Florence New, and 
Miss Amy Foster. Several first appearances were made, 
the most successful being that of Miss Hyde, who displayed 
a light but well trained voice in ‘* With verdure clad.” 
Miss Clarke in Gounod’s ‘“ There is a green hill” proved 
her possession ofa very fine contralto voice, which, however, 
is not yet fully under control. The part music was 
conducted by M. Sainton, and Mr. Leipold presided at the 
pianoforte. 


Tuer second Biennial Festival of the Chicago Musical 
Festival Association will take place in the Exposition 
Building, on the 27th, 28th, 29th, 30th, and 31st inst., 


| under the direction of Mr. Theodore Thomas. ‘The solo 


vocalists will be Madame Amalia Friedrich-Materna (from 
the Imperial Opera House, Vienna), Miss Emma Juch, 
Miss Emily Winant, Herr Hermann Winkelmann, Mr. 
Theo. Toedt, Mr. Franz Remmertz, Mr. Max Heinrich, 
and Madame Christine Nilsson. The choir, which numbers 
nine hundred trained voices, has been rehearsing under 
the direction of Mr. W. L. Tomlins since October last, 
and a special feature of the selection for the closing 
matinée will be the singing of the children’s chorus, 
formed from Mr. Tomlins’s classes, comprising one thou- 
sand voices. The orchestra will be composed of one 
hundred and seventy of the best instrumentalists in the 
country, selected especially for the Festival. The pro- 
grammes, which are of the highest interest, include Haydn’s 
‘Creation,’ selections from Wagner’s operas, Berlioz’s 
‘*Messe des Morts,” and Gounod’s ‘‘ Redemption.” 

On Monday evening, March 31, an excellent performance 


of Mendelssohn’s “ Antigone” (which formed the first part 
of the programme) was given in the large Hall at Euston 


| Station by the members of the Euston Glee Union, under 
|the direction of Mr. Stephen Kilbey. The quartet “O 


Eros” was admirably sung by Messrs. Westlake, Harding, 


| Reider, and Wand; Mr. H. Kinsellé recited the connective 
|lyrics very effectively, and the whole work was ably 


rendered. In the second part of the programme Miss 
Nellie Hudson, Messrs. Westlake, Wand, Johnson, and 
Gostic were highly successful in their vocal solos. Mr. S. 
Chapman was an able accompanist. 


THe last of the winter series of free Entertainments for 
the People was given by the Bethnal Green Choral 
Society, and an efficient band, on Wednesday evening, 
March 26. The programme consisted of Dr. Stainer’s 
‘* Daughter of Jairus,” and a miscellaneous selection. The 
soloists were Madame Clara West, Miss Lottie West, Mr. 
C. J. Murton, and Mr. Henry Prenton. In the miscel- 
laneous portion of the programme, the special features were 
a duet ‘‘ Thou shalt keep the Commandments,” and a new 
anthem “‘ Lord I call upon Thee,” both by Mr. John E.West. 
Mr. H. Baynton led the band, Mr. John E. West, F.C.O., 
presided at the organ, and Mr. R. A. Slater conducted. 


Tue Easter services at St. Helen’s Church, St. Quinten’s 
Park, North Kensington, were very successful. The 
services opened by the choir singing the Easter Hymn. 
The anthem was ‘* The Lord is King” (Pittman). The 
sermon was preached by the vicar, the Rev. Dalgarno 
Robinson. In the evening the Easter Hymn was again 
sung during the procession of the choir, the anthem being 
‘Christ our Passover’ (Goss), the solo excellently rendered 
by Master F. B. Fletcher. The sermon was preached by 
the Rev. F. L. Meares. Great credit is due to the Organist 
and Choirmaster, Mr. F, K. Blanche, for the efficiency of 
the choir. 
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Italian Opera adds but little to the details we were enabled 
to furnish in our March number. The name of Mdlle. De 
Vere, however, (who was announced to appear for the first 
time in England) is now omitted from the list of soprani, 
Madame Firsch-Madi, Mdlle. Leria, Madame Hélene 
Crosmond, Mdlle. Laterner, and Mdile. Velmi, with the 
well-known artists already named by us, making this impor- 
tant department of the company exceptionally strong. M. 
Jourdain, a tenor, is the only male vocalist new to us. It 
may be mentioned that Massenet’s ‘‘ Le Roi de Lahore,” 
with Madame Durand in the principal part, will be revived ; 
and “Aida” is also promised, the character of the heroine 
by Madame Adelina Patti. M. Reyer’s ‘“‘ Sigurd”’ and the 
Italian version of Mackenzie’s ‘‘ Colomba ” will be amongst 
the interesting items of the season, which is advertised to 
commence on April 29, too late, of course, for notice in our 
present number. 


Ye London Glee Men, under the direction of Mr. Richard 
Mackway, gave a Smoking Concert, the last of the season, 
at the Guildhall Tavern, on the 17th ult. The careful 
training of the voices was shown by the delicate rendering 
of Cuoke’s glee “ Strike the Lyre”? and Edwin Ball’s part- 
song, “ How fair is the rose.” Schumann’s ‘ Battle Song” 
was finely sung, and equal excellence was attained in Beet- 
hoven’s ‘‘ Chorus of Prisoners,” from ‘‘ Fidelio”; Hatton’s 
“ April Showers ;” “ Phillis,’ by A. H. D. Prendergast; 
and Reay’s characteristic setting of George Withers’ quaint 
verses, ‘‘ I lov’d a lass.” G. W. Martin’s * Haste ye soft 
gales”? was also well sung by the Messrs. Newton, and 
songs were contributed by Messrs. Glazier and Pawsey, 
the latter being encored in Nelson’s ‘‘ Madoline.” Piano- 
forte solos were contributed by Mr. W. Horsey, and Balfe’s 
duet ‘ Excelsior’’ was sung by Messrs. R. Mackway and 
Frank Ward. 


THE tenth annual Dedication Festival, at St. Michael's» 
Bowes Park, Southgate, was celebrated on Monday, the 
21st ult. A special feature this year, was the addition of 
a small orchestra at Evensong, which was most effective 
in the canticles, hymns, and anthem. The Anthem was 
“Blessing, glory,” &c. (Tours), and the Canticles were by 
Dr. Stainer, in E flat. After service, Handel’s Fourth 
Concerto in F was performed, the organ part being sup- 
plied by Mr. C. W. Pearce, Mus. Bac., who also accom- 
panied the service throughout. Mr. Henry J. Baker 
conducted. 


THE thirtieth Annual Report of the Melbourne Philhar- 
monic Society shows that the number of Vocal and Instru- 
mental Subscribing Members has largely increased, and 
that many names have also been added to the subscription 
list. The production for the first time in the Southern 
hemisphere of Gounod’s ‘‘ Redemption” is referred to as 
“the most important event in the history of the Society 
during the year”; and cordial thanks are given to the Hon, 
Conductor, Mr. David Lee, for having conducted the public 
performances of the Society, and also to the other honorary 
officers. 


THE London Church Choir Association purposes holding 
a Festival, we understand, in Rochester Cathedral, on 
Whit-Monday, when the music written for, and sung 
at, the last Festival, namely Mr. C. E, Miller’s Evening 
Service in D and Dr. Stainer’s anthem ‘And all the 
people saw the thunderings and the lightnings,” will be 
repeated. Forthe annual Festival in November, Mr. Thomas 
Tallis Trimnell is to compose the Service, and the late 
Henry Smart’s anthem, ‘“‘ Lord Thou hast been our re- 
fuge”” (composed for and originally produced by the 
Association) will be performed. 


On Good Friday the Walworth Choral Society gave 
“The Messiah,’ with full band and chorus of 160 per- 
formers, in the Surrey Masonic Hall. The principals were 
Miss Margaret Hoare, Miss Helena Watkis, Mr. Frederick 
Cundy, and Mr. Frank May. Miss Hoare gained an encore 
for ‘I know that my Redeemer,” as did Miss Watkis for 
““He was despised,” and Mr. F. May for ‘*‘ Why do the 
nations.” The choruses were well sung. Mr. F. Crome 
led the band, Mr. W. W. Crome presided at the harmonium, 
and Mr. H. E. Curtis conducted. 








members of the Musical Artists’ Socicty took place at the 
Grosvenor Gallery, on Saturday, the 5th ult. The first, and 
most important work in the programme was a pianoforte 
quartet in C minor, by Miss Alma Sanders, which had gained 
the prize offered by Trinity College, London, last year. It 
contains a good deal of clever and effective writing, and 
affords conclusive proof of its composer’s high-class 
musicianship. The executants were Miss Sanders, M. 
Wiener, Mr. Ellis Roberts, and M. Libotton. <A pianoforte 
trio in E, by Mr. E. Aguilar, is full of pleasant melody, 
which, however, is not subjected to much elaboration, 
and the pianoforte part is unduly prominent throughout. 
Other successful items in the programme were Mr. Walter 
Macfarren’s part-song * Daybreak,” and another entitled 
‘*A Border Ballad,”’ by Miss O. Prescott. 

On Good Friday evening the choir of the Assembly 
Hall, Mile End, assisted by friends, gave a performance of 
Handel's ‘* Messiah.” The soloists were Madame 
Carlotta Ide, Miss Agnes Coulson, Miss Rosina Cave, 
Miss Jeannette Bartlett, Mr. Dyved Lewis, and Mr. 
Charles T. Marriner, all of whom were most successful, 
especially Madame Ide whose voice was heard to much 
advantage in the airs “ Rejoice greatly” and “I know 
that my Redeemer liveth”; and Mr. Dyved Lewis who 
displayed much artistic feeling in the rendering of the 
Passion music. Mr. Duncan Callow was an efficient 
organist, Mr. J. R. Poulter played the trumpet obbligato, 
Mr. Leonard Brown led the band, and Mr. G. Day Winter 
(who is to be congratulated on the training of his choir) 
conducted. ‘The hall was crowded with an appreciative 
audience. 

On Thursday, the 3rd ult.. Madame Rose Stummvoll 
gave an evening Concert at the Lecture Hall, 69, Upper 
Street, N. The room was well filled by an appreciative 
audience, and a good programme was efficiently carried 
out. Madame Stummvoll was very successful in Bishop’s 
‘‘Lo, here the gentle lark,’ and Ganz’s “Sing, sweet 
bird”; as well as in the duet, ‘‘ The syren and friar ”’ 
(Emmanuel), in which she was joined by Signor Lahdi. 
A word of praise is due to Miss Annie Bryett, who accom- 
panied most of the songs and contributed two pianoforte 
solos. 

Tue Cape Musical Monthly—the first number of which, 
for March, has been forwarded to us—seems to promise 
that South Africa will now be provided with a journal 
which possesses a general, as well as a local interest, by 
not only reflecting the state of the art in that Colony, but 
by reporting the principal European and foreign musical 
news. The periodical—having very much the appearance 
of our own Musica Times—is well got up, and contains 
several original articles, one, ** Pianists of the Day,” being 
by Mr. Franklin Taylor. 

A Concert was given at Whitefield Tabernacle, Totten- 
ham Court Road, on the 16th ult., under the direction of 
Mr. Arthur Dorey. <A well selected programme was 
executed, much to the satisfaction of a very large audience, 
by Madame Talbot-Cherer, Madame Godolphin, Miss 
Madeline Hardy, Messrs. A. Thompson, Leyton Barker, 
and Franklin Clive (vocalists), Miss Alice Ivimy (violin), 
and Miss Alice Jones—who made a successful first appear- 
ance (piano). Mr. Dorey was much applauded for his 
organ solo. 

Haypn’s “ Creation” was given in the Schoolroom of 
New Court Chapel, Tollington Park, on Friday, the 18th 
ult., under the conductorship of Mr. A. J. Greenish, F.C.O., 
the chorus consisting of about one hundred voices. The 
principal artists were Miss Hoare, Mr. Probert, and Mr. 
Frank May, all of whom elicited hearty applause for their 
excellent rendering of the respective solos. Great credit is 
due to Mr. Greenish for the admirable manner in which 
the choruses were given. Miss Knight accompanied on the 
piano, and Mr. Walter Hughes on the organ. 

Mr. A. C. Mitier, of Edinburgh, writes to inform us 
that in consequence of his now onerous position in the 
firm of J. Miller and Son, Letterpress Printers, East 
Assembly Lane, he is reluctantly compelled to suspend the 
publication of the ‘St. Cecilia Magazine’? for the 
present. 
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Ar the moment of going to press, Sir Michael Costa 
remains in a state to which the word critical must, we are 
sorry to say, be wah His medical attendant has been 
able to report a slight improvement, which at present is 
maintained. Possibly, therefore, Sir Michael's naturally 
strong constitution may rally and make headway against 
this third and most serious attack. The greatest sympathy 
is felt in his case on all hands, and we are sure that news 
of further improvement will be received by Sir Michael’s 
countless friends and admirers with the utmost pleasure 


” 


A PERFORMANCE of * Judas Maccabceus,” under the di- 
rection of Mr. Alfred J. Dye, took place at Christ Church 
School Room, North Finchley, on the 21st ult., before a 
large and appreciative audience. The soloists were Mrs, 
Alfred Dye, Mrs. Boothby, — May Cartwright, Mr. A, 
Lawrence Fryer, and Mr. A. L. Reynolds. The band and 
ea numbered one hund teed and twenty performers. 

Ir. C. Vere presided at the harmonium, and Mrs. Edwards 
es the piano. The rendering of the work was highly cre- 
ditable to all concerned. 

THE members of the Grosvenor Choral Society 
their 145th monthly Concert, at the Grosvenor Hall, Buck- 
ingham Palace Road, on the 18th ult. ‘The principal 
vocalists were Miss Edith Phillips, Miss Annie Gatland, 
Mr. Henry Yates, Mr. A. J. Reynold, and Mr. Frederick 
Williams 


gave 








successful being a chorus of Houris—ladies voices (Schu- 
mann) and “ The cloud capt’ towers” (Stevens); solo 
violoncello, Mr. Mackenzie. Miss Florence Hartley accom- 
panied, and Mr. David Woodhouse conducted. 

Mr. JoHN FarMer announces a recital of his fairy opera 
‘ Cinderela,” at St. James’s Hall, on the 2nd st. The] 
soloists will be Miss Mary Davies, } liss Clara Samuel], 
Miss A. Ehrenberg, and Miss Marian Mackenzie ; Messrs. 
Edward Lloyd, H. Pyatt, and Musgrove Tufnail. The 


choruses will be sung by Mr, 


Stedman’s Choir of boys and 
gentlemen. 


The band and chorus will number about tw 


hundred performers and will be conducted by the composer. | 


Mr. Philip Beck will be the Reciter. 


An excellent performance of Handel's ‘* Mes 





and an 
Madaine Clara West, 
Miss Coyte Turner, Miss 


ing, by the North-East London Choral Society, 
efficient band. The soloists were 
Miss Ellen Chapman, R.A.M., 





Lottie West, Mr. C. J. Murton, and Mr. T. Lawler, junior; | 


organist, Mr. L. B. Prout, R.A.M.; trumpet, Mr. Davin; 
leader, Mr. Borchitzski; conductor, Mr. John E, West, 
R.A.M., F.C.O. 

Suburban Musical Institutions are evidently rapidly 
multiplying. 
Conservatoire in Clapham has recently been held at the 
residence of Mr. Alderman De Keyser, when the prelimi- 
nary business connected with the undertaking was dis- 
cussed ; and, under the title of the ‘‘ Surrey Conservatoire 
of Music,’ 


dale House, Clapham Common, on the 3rd inst. 

THE new organ in Westminster Abbey will, we under- | 
stand, be opened, when complete, by a performance of 
Handel's Dettingen Te Deum, with the accompaniment 
(in addition to those of the composer) of trumpets and 
drums. The precise date it has not yet been 
possible, we believe, to fix. A performance of Gounod’s 
‘** Redemption,” with orchestral accompaniment, is to be | 
given on the afternoon of Ascension Day, 
22nd inst. 

WE regret that we cannot find space for an abstract of | 
the Lecture upon the Sonata, which was delivered before 
the members of the Rump Steak Club by Mr. E. van der 
Straeten, at their last gathering at Anderton's Hotel. 
Considering that this a usually confines its discussions 
to topics of literary and political interest, the reading of 
this paper is one more of the many signs of the spread of 
educated musical taste. 


WE understand that Gounod’s ‘* Redemption ” will be 
performed in Toronto at the semi-centennial celebration 
which takes place in June, this being the second time it 
has been given in this city. 





The part-songs were well rendered, the most | 


"was | 


given at the Shoreditch Town Hall, on Good Friday even- | 


A meeting for the purpose of establishing a | 


> the school, with a list of competent professors | 
in every branch of the art, is announced to open at Stern- | 


found | 


Thursday, the | 


Tue Festival of the Sons of the Clergy takes place 
in St. Paul’s Cathedral, on Wednesday afternoon, the r4th 
inst., commencing at 3.30. Gadsby in C, the service com- 
posed for the Festival of 1875, will be repeated on this 
occasion, and the anthem is to be Handel's Dettingen 
Te Deum in its entirety. Sullivan’s “In Memoriam” 
Overture will open the service, and form, perhaps, the 
greatest musical attraction of the Festival. 

Two Special Choral Services weregiven at St. Thomas’s, 
Portman Square, on the r2th and 25th ult., when Gounod’s 
‘** Redemption ” was performed by the St. Thomas’s special 
service choir. The soloists were Miss Florence Davis, 
Miss White, Miss Minnie Hyam, Mr Henry Yates, Mr. 
Sackville Evans, and Mr. Henry Baker. Messrs. E. H. 
Birch and Walter E. Stark presided at the organ, and Mr. 
Edmund Rogers (Organist of the church) conducted. 


So far as we are aware, Organ Lectures are a new 
feature in musical education, and we are glad, therefore, 


to find that at Trinity College, London, Mr. F. H. Bradley, 
one of the Organ Professors of the College, will, during the 
next term, deliver an illustrative course on the Works of 





Bach. With so experienced an organist as Mr. Bradley, 
| there can be no doubt that these lectures will prove of high 


| educational value. 


| On Good Friday the choir and orchestra of Dr. Seddon’s 
| Tabernacle, Victoria Park, Hackney, under the direction 
|of Mr. C.J. Rayner, gavea performa ance of ** The Messiah ” 
'to. a crowded and attentive audience. The soloists were 
| Mesdames Minnie Gwynne and Hipwell, Messrs. Evans 
|and Beare. Organ, Mr. Geo. Hedges; leader of the band 
| Mr. Henry Baynton. 





Xt 


Tur Marlborough Choral Society gave a performance 
lof Farmer's ‘‘ Christ and His Soldiers,” at Ashburnham 
| Chapel, Chelsea, on Thursday, the 3rd ult. The solos 
| were rendered by Misses Stammers and Piffin, and Messrs. 

Powell and Bowles. The accon ipaniments were played by 
| Mr. H. A. Evans, and Mr. T. R. Macrow conducted. 

Tue Monthly Organ Recital at St. John’sthe Evangelist, 
Waterloo Road, was given on the rst ult., by Mr. Henry 
J. B. Dart, who pl. ryed an interesting selection from the 
works of Bach, Ha indel, Mocan. Mendelssohn _ Rheinberger, 
Lemmens, and Guilmant. Mr. F. Winton was “the 
| vocalist. 





wot 


Tuk Jubilee Singers of Fisk University arrived at Liver- 
pocl on the 13th ult., and are about to commence a tour 
through the principal towns of the kingdom. The original 
company, strengthened and improved since their last visit 
in 1871, will sing the Slave Songs which were then so 
favourably received. 





Mr. SINCLAIR Dunn gave his Entertainment ‘“ Songs of 
3ritain,” at the Birkbeck Institution, on the oth ult., 
|assisted by Miss Susetta Fenn and Miss Minnie Lawrie. 
Mr. Dunn was highly successful in all his vocal illustrations, 
| especially in Berthold Tours’s song ** Unforgotten,” and his 
| lecture was also listened to with the utmost interest. 
| THE Kyrle Choir, under the direction of Mr. Malcolm 
| L awson, gave a performance of ‘ The Messiah,” in St. 
Jchn’s Church, Waterloo Road, on the oth ult. The 
soloists were Miss Alice Fripp, Mrs. Oram, Mr. Reginald 
|Groome, and Mr, Albert Orme; Mr. E. H. Turpin presided 
| at the organ. 
A PERFORMANCE of pec ain Rogers’s Cantata ‘ The 
| Pilgrim’s Progress ” was given at St. Jude’ s, Whitechapel, 
on the 18th ult. The soloists were Mrs S. Arthur Chapman, 
Miss Frances Hipwell, Mr. Alfred Kenningham, and Mr. 
Mariner, Mr. Statham presided at the organ, and the 
composer conducted. 


| 


Tue annual Festival ef the London Gregorian Choral 
Association will take place at St. Paul's Cathedral on 
Thursday, the 15th inst., commencing at seven p.m. 
Application for tickets should be made to the Secretary, 
Mr. H. M. Low, 12, Bread Street, E.C., and not to the 
Dean or Canons. 

Hitters ‘Song of Victory” will be sung, with 
augmented choir, at the Church of St. Augustine and 
St. Faith, Watling Street, on Monday, the 26th instant, 
the Dedication lestival. The Service, admission to which 





is free, commences at half-past seven p.m. 
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REVIEWS. 


By the Rev. H. R. Haweis, M.A. 
. H. Allen & Co.] 


One of the great ag ae to the books of amateur 


My Musical L “= 


musicians upon the art which they affect is that, although | 
they may write a great deal about music, they will un- | 


questionably write very much more about themselv 
The Rev. Mr. Haweis is no exception to this rule; and, 
knowing his weak point, he takes care in his opening 
chapter to prepare his readers for what is to follow. ‘I 
think it was Lord Beaconsfield,” he tells us, ‘** who said 
that a man was usually interesting in proportion as his 
talk ran upon what he was familiar with; and that as a 
man usually knew more about himself than about anything 
else, he seldom failed to be tolerable if his self-centred 
talk turned out to be unaffected and sincere. To talk 
about one’s self and to be dull is nevertheless possible. 
In the early pages of this volume I shall have to do the 
first to a considerable extent; let me hope to avoid the 
second.” Having thus cleared the ground, he proceeds 
to tell us that his former work, ‘* Music and Morals,’’ had 
made him many friends, and, he hopes, few enemics, that 
‘the publishers were liberal,” and that the volume is now 
in its twelfth edition. Then commences his autobiography. 
He recollects coming to London from Norwood, and 
passing through Kennington, where he stopped at a friend’s 
house, when he saw an organ “with black keys where the 
piano’s are white, and white where the piano’s are black.” 
One of his early reminiscences is the Exhibition of 1851; 
“I remember,” he says, “ perfectly well falling into a kind 
of dream as I leant over the painted iron balcony and 
looked down on this splendid vista. The silver bell-like 

tones of an Erard—it was the 1,000 guinea piano—p ierced 
through the human hum and noise of splashing waters, 

but it was a long way off. Suddenly, in the adjoining 
gallery, the large organ broke out with a blare of trumpets 
that thrilled and rivetted me with an inconceivable 
emotion. I knew not then what these opening bars were. 
Evidently something martial, festal, jubilant, and full of 
triumph. I listened and he!d my breath to hear Mendels- 























sohn’s ‘Wedding March’ for the first time, and not | 


know it! To hear it when half the people present had 
never heard of Mendelssohn, three years after his death, 


and when not one in a hundred could have told me what | 


was being played—that is an experience I shall never 
forget.”” It may here be said that, as Mendelssohn died in 
1847, it seems strange to affirm that at the Exhibition of 
1851 half the people present had never heard of the 
composer, and ‘not one in a hundred could have told me 
what was being played’; but it must be recollected that 
the author throughout his work believes his own knowledge 
of the music of the day to accur ately represent that of the 
people: ‘Someone called me,” he says, “ as I was told 
afterwards, but I did not hear. They supposed that I was 
following, they went on, and were soon lost in the crowd. 
Presently one came back and touched me, but I did not 


feel. I could not be roused, my soul was living apart from | 
When the music ceased, the spell slowly dis- | 


my body. 


solved, and I was led away still half in dreamland.” There 


can be little doubt that many other persons have been | 
transported to ‘“‘ dreamland” by Mendelssohn's music, but | 
Passing onwards | 


they do not write books to say so. 
through his ** musical life,’ Mr. Haweis says that he 


remembers Sainton and Piatti ‘as young men with their | 
anecdotes of | 


hair jet-black,” and also gives us many little 
eminent artists who were at that time in their prime. His | 
talk upon violins is unquestionably that of an enthu- 
siast, as well as a thinker; but we question whether 
the reader will care to know that he became possessed at 


the age of six years ‘of a small red eighteenpenny fiddle | 
and stick, with that flimsy bow and those thready strings | 


which are made apparently only to snap, even as the 
fiddle is made only to smash,” and that when he had done 
with it, his nurse ‘removed the belly, and found it made 
an admirable dust-pan or wooden shovel for cinders, and, 
finally, excellent firewood.” We quite agree with our 








| been done for many years past; but Mr. Haweis boldly 
| asserts that ‘the musical criticisms of the day deal chiefly 
| in technicality and personality, and it is rather unfortunate 
that the few writers who occasionally venture out into the 
| deep, and discourse on music fer se, are deficient in the 
| one thing ~— mae perception’; in that ocean 
| they cannot swim, and the sooner some of them get to 
shore the better.” That Mr. Haweis believes himself to 
be one of those exceptional critics who cen swim is amply 
proved in every page of his book; but some who watch 
i lutions might perhaps wish that he would * get to 
>a little sooner. There can be no question that the 
‘fine writing ’’ which is so obtrusive in the volume before 
us obscures some of the author’s best thoughts; and 
although nobody seems more aware of this fact than him- 
self, he evidently sees no reason to correct it. Of his own 
performance on the violin he often speaks in enthusiastic 
terms, but the following will, we are certain, prove in- 
teresting to those listeners who may have thought that he 
occasionally lacked depth of feeling: ‘** Moments can 
me,” he tells us, ‘‘ when I was playing—I seemed far aw 
from the world. I was not scheming for effect—there was 
no trick about it. I could give noreason for the rall, the p, 
the ff, the f. Something in my soul ordered it so, and my 
fingers followed, communicating every inner vibration 
throu oh their tips to the vibrating string until the mighty 
heart of the Cremona pealed out like a Clarion, or whis- 
pered tremblingly in response. But those moments did 
not come to me in mixed. bu: zing audiences; then I merely 
waged impatient war with a mob. 

‘ They came in still rooms where a few were met, _ 
the lights were low, and the windows open towards th 
sea. 

‘* They came in brilliantly 1 
full command from some platform of an at tenti ve crowd 
gathered to listen, not to chatter. 

‘‘ They came when some one or other sat and played 
with me, whose spirit-pulses rose and fell with mine—in a 
world of sound, where the morning stars seemed always 
singing together.” 

It appears more than probable that it was but rarely 
that any of these conditions were fulfilled; and few, there- 
fore, must, we fear, have heard Mr. Haweis at his best. 

When our author can manage to get away from himself 
'and talk about the art and artists of the world, there is 
really much—very much—to admire in his book. His 
recollections of Liszt are particularly interesting; and the 
rhapsody upon Wagner and his operas seems to be the 
result of an earnest study of the man and his works. 
Scattered throughout the volume, too, we have some 
excellent observations upon the progress of music in this 
country: and although we may not always agree with the 
opinions expressed, the long experience of the writer in 
the world of art at least entitles him to respect. As a 
| book of gossip upon music and musicians it will no doubt 

be extensively read, for Mr. Haweis is always a genial 
and intelligent companion; but we are sorry that he 
assumes the office of a teacher, and we think it a pity 
| that he has called his work ** My Musical Life.” 
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including the Chords of the 
and Harmonisation of given 
{ Novello, Ewer and Co. ] 

| WE recollect the time when the publication of a book on 
Harmony by an accredited theorist was looked upon as an 
;event in the musical world: for the conventional code of 
rules so thoroughly satisfied the teachers of the day that 
a new book was presumed to represent a new system, and 
|although usually treated with apathy by the majority, 
| scarcely ever failed to raise up a few zealous champions of 
the author's views, who stoutly maintained their truth 
against the world, and endeavoured with all the earnest- 


Harmony. A Treatise 
| Eleventh and Thirteenth, 
Melodies. By Henry Gadsby. 





iness of real artists to gain converts to the faith. Since 
the appearance of the * Treatise on Harmony,” by Dr. 


| Alfred Day, in 1845, however, the multiplication of works 
upon the science has scarcely rutiled the surface ; for the 
revolutionary ideas therein promulgated have been par- 

| tially accepted by so many that each professor now teaches 

| only what he himself believes, and no definite system has, 


| 


author that ‘‘ music should be discussed and w ritten about | therefore, been for years recognised. Thus much we think 
just like any other art,” and really believed that this had | it necessary to say in noticing a book by so eminent an 
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artist as Mr. Gadsby, who has certainly earned the right 
to speak on the subject and to be listened to with respect ; 
for were we to state, for example, that the chord of the 
eleventh on the dominant—in which he thoroughly believes 
—is utterly repudiated by the Professor at the University 
of Oxford, it would seem, without our prefatory remarks, 
that instead of merely putting forward his own views upon 


‘is an adaptation from ‘“ Il Trovatore,” though so altered as 
to be almost unrecognisable, and several from Tyrolean 
and other national sources. On the whole, we do not 

| recognise its great superiority to that which the editors 

/condemn. It isthe same in kind, though the vulgar element 

| is certainly less pronounced ; and as it may be necessary to 

| fight schism with its own weapons, the book may fulfil a 


what ought to be taught, he wishes to be accepted as aj) useful purpose. It should be explained, to prevent mis- 
radical reformer. Let us at once say, however, that one | conception, that the songs are not intended for ordinary 
or two features in his book strike us as being at least | church services, but for special purposes, mission meetings, 
worthy of debate. In the first place, at page thirty-six,| gatherings of children, working-men, teachers, and like 
he gives a sequence of what are usualiy termed ‘* Secondary | occasions. 

sevenths,” prepared and resolved according to the received | 


rules ; but, at page sixty-one, he says “All the foregoing | Original Compositions for the Organ. 
chords containing dissonants may be sounded without; duction and Fugue; No. 29, Allegretto. 
the preparation of the dissonant note.’’ This may or may | Gladstone, Mus. Doc. 
not be an oversight; but as we see nothing in any part | 
of the work about the preparation of any discords except 
those of suspension, we presume that the assertion is in- 


No. 28, Intro- 
By F. E. 
| Novello, Ewer and Co.]} 


Dr. GLApstone’s contributions to the present series of 
| pieces deserve to be received with favour. The first of 
tentional. Then we are told that the title ‘‘ Neapolitan | them opens with much brightness and Viboues and the fugue 
Sixth” is arbitrarily given to a chord of the sixth formed | —— pase apap eas ogg — —, 
> ; PS ‘ : ced 2 2asily onls . s ye 
on the subdominant of a major or minor key ; and that “it | M4? ss ire Sp rei Pegg, yi ps em ae hi a ne a ee 
contains the intervals of a minor third and minor sixth.” | it a Bre ag a8 es cele ag 4 On ote mor 
elie: : : : Pin a EIOT sfanite 
If the derivation of other chromatic chords were not fully | CUCtOTY Ps, Et Re Lemp Ss ay eee 
The Allegretto is a suave flowing movement 


entered into, we might consider that the author—like many | ee 1 aaa diaatonalan Sah ec gas 
theorists of the olden time—believed this to be all that was ee a ee eee eee oe ee eee ee 
{modern in feeling. The musicianly character of these 


necessary to be said upon the matter; but seeing that even | sesains wll an dtl oa toe ble Py-ailenre 
the double-rooted chord of the augmented sixth on the | P!l€ces will recommend them to favourable consideration 


minor sixth of the scale is fully explained, we cannot under- | by organists. 
, aa > Hy H > H i 
athe hy the arcane should + roe either to think | The Offertory Sentences. Composed by J. F. Bridge, 
1aterial to know what is the origin of the Neapolitan | See. Mier El SEs 
sixth, or to be left to find out the root for himself. Passing | * us. Doc. | Novello, Ewer and Co. | 
from the consideration of these and some similar points to; As this setting is in use in Westminster Abbey, it may 
the manner in which the several subjects are arranged and | already be said to have received the stamp of approval by 
explained, we have nothing but unqualified praise toaward.| high authority. Dr. Bridge is so good a musician that 
The dominant discords are most clearly and logically set | criticism of such trifling efforts from his pen can scarcely 
forth, and some very useful exercises are given for the! be considered needful. Still, there is a difficulty in setting 


student to work. The Harmonisation of Unfigured Basses 
and of Given Melodies form most important features of the 
volume; and some excellent and highly valuable hints on the 
invention of a melody are also to be tound, amongst which 
the rule that ‘‘no melody should ever be written without 
the proper harmony of every note being present in the mind 
of the writer’? may be especially recommended to young 
composers. In our review upon Mr. Gadsby’s work we have 
not been tempted into saying where our opinions upon the 
classification of chords do not accord with his. Some day, 
we hope, these differences of opinion may be reconciled and 
a recognised system established; but that day has not yet 
arrived ; and meanwhile we cordially welcome this latest 
contribution to our rapidly-increasing stock of theoretical 
text-books. 


Church Songs. By the Rev. S. Baring Gould and the 
Rev. H. Fleetwood Sheppard. [W. Skeffington and 
Sons. | 

Tue compilers of this book are careful to insist upon the 
aim they have had in view. ‘They feel that the Church of 
England needs to take more advantage than she has 
hitherto done of the power of song, especially as certain 
heretical movements have gained much of their influence 
over the masses by recognising this power, and employing 
it with freedom. To use their own words, the collection is 
‘intended to be to the Church of England what the songs 
of the Salvation Army and Messrs. Moody and Sankey are 
to their respective adherents, combining, it is hoped, their 
popularity and singableness without any trace of vulgarity 
or irreverence.’ The words, we are further informed, are 
intended to convey definite ideas of sound Catholic doc- 
trines, which are pre-supposed, rather than insisted upon, in 
our hymnals. The songs are to be made ‘‘a vehicle for 
impressing some facts necessary to salvation on the minds 
of those who sing them.’”’ This is not the place in which 
to enter on a disquisition respecting religious dogmas; and 
it will therefore be sufficient to say that the literary portion 
of the volume embodies such teaching as only church 
people can accept, though with one or two exceptions 
the doctrines of the advanced section are not brought 
into prominence. With regard to the music the editors 


have been almost as liberal—may we say as eclectic—as 


words not intended for, and in some instances not suitable 
for, musical illustration. The composer has made skilful use 
of such opportunities as exist, and has avoided all sense 
of incongruity in the most awkward sentences. Simplicity 
is the main characteristic of them all, but they vary in 
musical effectiveness, among the best being No. 2, * Lay 
not up for yourselves’; No. 9, ‘‘ He that soweth little”’; 
and No. 13, ‘* Charge them that are rich.’”’ There are no 
solo passages, the whole being written for voices in 
ordinary four-part harmony. 


Hymns and Chants for Female Voices. Compiled and 
set to music for three treble voices, for the use of the 
Ipswich High School. Under the musical editorship of 
Edward Nunn. [Novello, Ewer and Co.] 


Tue Head Mistress of the Ipswich High School tells us 
in her preface to the words that the absence of a sufficient 
number of Hymns suitable for a school in any one collec- 
tion has induced her to compile this Hymn-book; and 
certainly the musical portion of the work could not have 
been entrusted to abler hands than those of Mr. Nunn, 
who is professor of singing at the school. In his task he 
has been assisted by several eminent composers, who have 
contributed some valuable pieces to the volume, which we 
can scarcely doubt will be most extensively used now that 
singing forms so important an item in all good educational 
establishments. 

A Series of Organ Pieces in Various Styles. By Edwin 
M. Lott. Nos. 7 to 12. [Edwin Ashdown. ] 


Mr. Lortv is evidently a victim to the prevailing mania 
for pieces in the old dance forms associated with the Suite. 
Thus No. g is a Sarabande and No. 10 a Galliard, the 
former being quite unsuitable as a voluntary, though meri- 
torious in its way, as is also the latter to a greater extent. 
No.7, two Andantes, and No. 8, Andante piacevole, are 
pleasing, and so in an eminent degree is the opening of 
No. 12, Sctne Pastorale (“‘ The Storm”) though the move- 
ment depicting the tempest is poor encugh. No. iI, 
Prelude and Fugue in D, is not remarkable for scientific 
treatment. There is no regular second subject nor any- 
thing like elaboration of device. On the whole, the com- 





the ‘heretics’? whose procedure they condemn. There 








poser is best in his simplest mood. 
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| « : ete f : ; 
ane eoehe ee ea in B minor, and on the succeeding day a grand Sacred 
FOREIGN NOTES. Noida 1 } £ a i ‘ . 
Concert will be held, to be followed by another Concert 
Tue centenary of the birth of Louis Spohr, to which we| performance at the theatre in the evening. 
referred in our last issue, was celebrated in an impressive M. Massenet’s five-act opera ‘“* Manon”’ has met with 
manner, on the 5th ult., at Cassel, where for a number of] a highly favourable reception on its recent production at 











years and up to the time of his death, in 1859, he had been} the La Monnaie Theatre of Brussels, and is spoken of in 
the leading figure in musical circles. The monument of} culogistic terms in the Guide Musical. 
the composer, at the Theaterplatz, had been profusely | The Wiener Signule contains the following paragraph, 





decorated with wreaths and flowers, the Choral Society of | dated from Paris: ** The sical world will be interested 
Cassel brought its vocal tribute to the memory of genius, | to learn something definite as to the new Oratorio on the 
and in the evening a festive performance of Spohr’s finest | con pos 

dramatic work, ‘ jessonda,” was ushered in by a prologue, | gaged. The work in progress is entitled ‘* Mors et Vita,” 
written for the occasion by Herr Paar. In the latter, the} and is divided into several principal parts, representing 
composer is characterised as ‘an artist who, while regarded | respectively the eternal rest of the dead, a Requiem, a 
with especial pride by the people of Cassel, really belongs| Dies Ire, and concluding with a vision of St. John. 
to the world, and whose noble works find admirers where- | Gounod, who already commenced sketching his ideas for 
ever a love for true art exists.’”” No one will dispute the | the work some two years since, hopes to conclude it during 
truth of this eulogium. Spohr’s artistic position is that of! the present year. ‘The new Oratorio will be first produced 
mediator between the classical and the romantic schools | in 1885, at the Birmingham Festival, and after that at the 
in music. There are certain specific characteristics which | Paris Trocadéro, under the auspices of the Union Inter- 
mark the individuality of every composer of genius in his! nationale, in 1886, each time under the personal direction 
music, and in the case of Spohr the excessive use of | of the composer. 

modulations made by him may not inaptly be considered M. Gounod’s opera * Sapho”’ was revived with great 
suggestive of this mediating influence between the two success at the Paris Opera last month. This interesting 
schools, to both of which he may be said tohave belonged. early work of the composer of ‘* Faust” was originally 
While in his orchestral and chamber works the classical brought out as a three-act opera in 1851. It was then 
element predominates, he is ranked among the founders of revised and curtailed, and in this form produced in the 
the romantic school in his operas, though in the latter French capital, in two acts, seven years later. Once more 
field he was overshadowed by the superior dramatic genius remodelled and touched up by the hand of the mature 
of his contemporary, C. M. von Weber. However that master, the opera has now been presented again to French 
may be, and quite irrespective of his great merits as the audiences as a four-act music drama, with the result above 
founder of a new school of violin-plaving, there can be no indicated. 

question that Spohr’s place in musical history is an assured At the Festival of the International Union of Com- 
and an honourable one, and that his operatic works, posers, held at the Paris Trocadéro, on the 18th ult., some 
amongst others, by no means deserve the fate assigned to fragments from an unpublished opera ** Hulda,” by César 
what has been ironically called ‘* Capellmeister-music.”) Franck, and a vocal composition by Alfred Bruneau, 
It is to be regretted, therefore, that so few German operatic entitled ‘‘ Léda,”’ formed eatures of attrac- 
establishments should have, as far as has come under our tion. M. Faure and Devries were the 
notice, marked the recent centenary of the birth of Louis leading vocalists, M. B cting the orchestra. 
grand music Festival is to be held on August 2 and 3, 
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Spohr by the revival of one or the other of his musico-| A 
dramatic works, while, on the other hand, full justice has at Turin, in the form of an international competition fer 
been rendered to his memory in the various press organs choral societies, brass and military bands, &c. 

both of his native country and elsewhere. The question as to whether we are justified in dis- 

Mr. C. Villiers Stanford’s new opera ‘ Savonarola,” turbing, without any apparent necessity, the mortal 
which was produced for the first time at the Hamburg Stadt remains of our great men resolves itself to one of 
Theater, on the 18th ult., has achieved a genuine and un- taste. It was decided in the negative some years ago, 
mistakable success; and according to information which has | in the case of our own Shakespeare, in deference to 
reached us from several quarters there, the generalimpres-| the veto pronounced in the inscription over the im- 
sion of musicians is that a valuable addition has been made | mortal poet's grave. No such special consideration, how- 
to the permanent répertcire of the establishment in ques- | ever, interferes with the decision of the municipality of 
tion. Similar favourable accounts regarding ** Savonarola’’} Vienna, who have determined to gather together in the 
are echoed throughout the Hamburg press. Herr Riccius, | centra! walk of the chief cemetery of the Austrian capital 
the well-known critic of the Hamburger Nachrichten | the earthly resting-places of all famous musicians buried 
devotes an exhaustive and most eulogistic article to the | in its vicinity, or even at some distance from it. For this 
work in that journal, which may be summed up in the! purpose the remains of Beethoven and Schubert will be 
following sentence: ‘As regards intrinsic musical im-| exhumed at the churchyard of Wahringen, while those of 
portance, fertility of imagination, clever and, at the same | Gluck and Haydn will be, in like manner, transferred from 
time, solid elaboration, dramatic instinct, as well as honesty | their original abodes if,in the case of the latter, permission 
and seriousness of artistic purpose, this work far surpasses | can be obtained of the Esterhazy family, in whose service 
all other operatic novelties produced here during the Jast | the composer of the * Creation” lived and died. The 
few years; and yet we have witnessed a good many during | graves of these great men, who have shed the lustre of 
that period, and amongst them some of undoubted merit | their genius upon the artistic life of Vienna, will then be 
and by well-reputed composers.’ For further details re- | ‘* conveniently arranged,” side by side, at the central ceme- 
specting Mr. Stanford's opera, we refer our readers to the | tery for the benefit of the amateur visitor, and for the 
special report published elsewhere in our present issue. | honour and glory of the capital generally. 

Mr. Mackenzie’s opera ‘t Colomba”’ was announced to! Adalbert von Goldschmidt’s new opera *‘ Heliantus,” as 
be performed at the Darmstadt Hof Theater, on the! already briefly stated in our last number, was produced for 
29th ult., though not as a“ Festoper”’ in connection with | the first time at the Leipzig Stadt Theater, on March 26, 
the royal wedding, as originally intended, on account of! and achieved a moderate success, which, however, was 
the mourning of the Court. Mr. Mackenzie's successful | enhanced on the repetition of the performance a few days 
new work has likewise been definitely accepted by the/ later. Herr Goldschmidt is, like Wagner, his own poet, 
directors of the Imperial Opera of Vienna, where it will be | and the subject of his new work—a semi-legendary one 
brought out during next season, there being also a proba- | appertaining to the period of the conversion by means of 
bility of its production at Zurich, where the “ Burns’’| the sword of the early Saxons to Christianity—is said to 
symphony of our gifted countryman, as well as the Ballet | be skilfully treated from a dramatic point of view, though 
music from ‘“Colomba,” were recently performed with | suffering somewhat from undue length. As to the merits 
great success in the Concert Room. lof the music, widely divergent opinions obtain at present 

The ceremony of unveiling the monument of Johann|among Herr Goldschmidt’s critics, all agreeing on this 
Sebastian Bach is announced to take place at Eisenach, lone point, however—viz., the possession on the part of the 
on the 28th of next month. There will bea performance on | young composer of original power; the point of difference 
the same day, at the Church of St. George, of the Mass | being as to whether this power has been used for good or 
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for evil. Herr Otto Lessmann, of the Allgemeine Deutsche | to which Mendelssohn wrote his fragmentary music of 
Musik Zeitung, sums up his very able remarks on the work | * Loreley.” 
in a recent number of that paper as follows: ‘An excep-| Old opera-goers will hear with regret of the death of one 
tional talent, and noble and earnest artistic aims, we unre- | who, some forty or fifty years ago, charmed all Europe by 
servedly recognise in this composer. On the other hand, | her fairy-like appearance, whose every gesture was grace- 
his artistic taste will yet have to undergo a process of re- | fulness, whose every movement a poem. Marie Taglioni 
finement, his invention and elaboration of detail acquire | has just died, at the age of eighty, at Marseilles. Born in 
yet more freedom and independence in order that to him, | 1804, at Stockholm, where her father was the ballet-master 
in his artistic relationship to Richard Wagner, the words | at the theatre, she was trained from an early age for her 
once pronounced by Hegel may not some day become | profession. She made her first appearance at the Paris 
applicable, viz., ‘of all my disciples one only has under-| Opera in 1827, where she soon acquired an enormous 
stood—and he has misunderstood—me.’” popularity, which was likewise extended to her in this 
A festive gathering of male choirs of Northern Germany | country on and after her first visit in 1838. Marie Taglioni 
is to be held at Hamburg, on the 6th and 7th of next | was married in 1832 to the Comte de Voisins, whom she 
month, The number of choristers on this occasion will be | survived by some twenty years. 
1,500, and 180 instrumentalists will form the erie ied At Stuttgart, died, on March 22, Professor Dr. Ludwig 
complement. The Conductor will be Herr Carl Reinthaler. | Stark, one of the founders of the Conservatorium of that 
The famous Gewandhaus Concerts of Leipzig will| town, and co-editor of the well-reputed Leberi-Stark’sehe 
henceforth take place in the new building erected for the | Pianoforte Schule. 
purpose, the final Concert performance in the historical! At New York, died, on March 12, the baritone singer, 
‘‘Gewandhaus” having taken place on March 27 last, } Wilhelm Formes, the youngest brother of Carl and Theodor 
when Beethoven’s Ninth Symphony was produced, under | Formes, at the age of fifty. 
the direction of Herr Reinecke. | We also record the death, at Marseilles, of Hippolyte 
Dr. Ferdinand von Hiller, the veteran German musician, | Gondois, a musician of merit, formerly a laureate of the 
who for so many years has been the leader of musical | Grand Prix de Rome, and composer of a successful comic 
society at Cologne, will, it is stated, resign his positions | opera, “ Don Blas.” 
as principal of the Conservatorium and conductor of = — . 
the Girzenich Concerts of that town next autumn, on 
account of his failing health. Various rumours are current CORRESPONDENCE. 


as to the probable choice of his successor, Herr Gernsheim sae 

being apparently the favourite candidate to the post about , . eked ‘ . : oer 

to be vacated. AID FOR DISMISSED MEMBERS OF CATHEDRAL 
Messrs. Breitkopf and Hartel, the eminent Leipzig CHOIRS. 

publishing firm, announce the impending issue of the first YO THE EDITOR OF ** THE MUSICAL TIMES.” 

complete and critically revised edition of the works of 


: : spidey: : | Sir,—In consequence of judgement delivered by Mr. 
Franz Schubert, the publication to commence with next | Sr in consequence of the judg esiveres by Mr 
| Justice North in the action of ‘“ The Attorney-General v. 


year. The new standard edition will comprise both the | The Dean and Canons of Manchester,” great changes are 
already published and the hitherto unpublished composi- | ct tien des te ee Ca saaec at ee 
tions of the master, in the editing of which a number of | oneeiianas of tae ates Leth aeeiieate pore 5 Me Bry 
eminent musical authorities will be engaged. It is necd- | shi Mdeieiiaiines atc anda Geepiies o saat al hi heen 
less to recommend so meritorious an undertaking to the |,” seg “ ‘atl aaa = a Payne ¥8 
attnbiees ae auton. two altos, one tenor, and one bass to render the services. 
late eee iO ee OE TU similar case occurred some months ago at York Minster, 
ond dead. in aaa the ntler of hades, Wane a eer oe of funds, three members of the choir 
es ear ee node Magnes is 4 | were discharged, one being an elderly man, who had sung 
have one at Leipzig, Flotow one at Darmstadt, Liszt will | f aha 6 or Gi pie det ns sigs i 
Saath saben Talia: os dled tes ‘thee: k of his friend, |f2" many years, and for whom a small subscription has 
ene a ee ee eee ee ee ad, 7 Gee computed the number of lay clerks 
Cardinal Hohenlohe, at Schillingsfirst, while it is also | ce Goth iad win Patiala nanihiididmenis aan anes aie 
contemplated to erect a statue at Brussels to the late | pees mene sake dioneahs wane canes WT mmemees a 
M. Fétis, the Belgian musical savant and founder of the | ; = : sah nt i y np pnegg engl aeoegtag. e e 
ieee Cammenumeaion | number some united action could not be take pr = 
The first performance at the Berlin Opera House of a | on ead dries wie Mle 
i f Waener’s ** Nibe Ring.” viz., Die Wal | "= > ’ YS baa sii 

eS Nabetigges Bing ia Se | other Cathedral appointments. Could not the Choir Bene- 
kure,” which took place on the 7th of last month, is an | volent Fund, which has been a great blessing to lay clecka 
event in the annals of the musical life of that metropolis, | take up this matter and add to their useful work some- 
inasmuch as the director of the institution, Herr von heen A cana a emai t ot Ghmie adult Cameos 
Hiilsen, had hitherto excluded the giant work altogether | oe y cl see ha sania help sisi ne a pow g oe 


from his répertvire. The performance is generally described | pie se scale sa tiem lee 01 1 ems 
as an indifferent one, Herr Niemann’s splendid realisation | | ir a +a _— ~ pe gyi ’, Pee a a _ oy se 
of the part of Sicgmund forming the central attraction. en is, Sy mutual action, ne e (fe CiISS a lly 

The Neue Zeitschrift fiir Musik, the excellent music | ace — M ys 
journal founded by Robert Schumann, has entered upon | i+ ae 
the fiftieth anniversary of its appearance with the 3rd ult. | 
The high artistic tone and solidity of its contents sustained 
by our German contemporary throughout this period, justify HARMONIUM PARTS FOR ORATORIOS AND 
us in predicting for it a prolonged continuance of its CANTATAS. 
position as a leading element in the musical press of 
Europe. 

Herr Hans Richter, the Capellmeister far excellence, Sir,—I have little doubt that there are many towns in 
has been appointed successor to Herr Gericke, the late | other British Colonies situated musically as ours is—viz., 
director of the Concerts of the Gesellschaft der Musik- | possessing several good Choral Societies, capable of 
freunde, at Vienna, an important post in the musical world, | giving acceptable and adequate renderings of oratorio and 
as all amateurs know. Herr Richter will, as the Neue | cantata music. The harmonium and piano have, however, 
Freie Presse, of Vienna, states, retain at the same time his | generally to furnish the accompaniment, as not only is 
office of Conductor of the Viennese Philharmonic Con- | there usually a lack of sufficient professional aid for the 
certs as well as his position at the Imperial Opera. | formation of an orchestra, but the expense attendant on 

The death, on the 6th ult., at Lubeck, of the veteran | the employment of one would be greater than could easily 
German poet, Emanuel Geibel, deserves notice in these | be met in most cases. It is to the use of the harmonium 
columns since he has inspired more than one composer of | in conjunction with, and in aid of, the piano that I wish 
note to wed their music to one or other of his joyous, life- | to draw attention on the part of composers of the class of 
breathing, or tenderly pathetic lyrical poems; he having, | music I have alluded to. A part written specially for the 
moreover, written several librettos, and amongst them that | harmonium, with such of the orchestral effects as can be 
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The Cathedral, Manchester, April 16. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
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introduced, would meet a want much felt by players ‘of 
only moderate ability, who now have to pick out from the ’ 
pianoforte score a part sv rited to the requirements of the 
music and the capabilities « instrument. This, i 
hands of a practised a and skille: * executan 
a comparatively easy task; but i 2 
amateur it is not so, 
manipulation of the 
that he cannot at 
mentally, for his ins G i i * 
the music that woul: J Chuie Go chor t 
ments in the orchest MD ay te “ace ! 
with much efiect, i ¥ | cer rr RAM 
be that this suggestion has been made be/ore ar 1 | pre A fthe N 
upon, but I have never yet seen any harmonium part ’ nes 
to the various oratorios and ca ith which I am c Ast Al Mr. J 
familiar.—I Sir, yours fait] Chur ee aera 
C. Neu t! ) er i wie 
Organist, St. George Town. t te and f f 

Cape Town, Seuth Africa, 1884 ae Tach : wpe sora 

[A reference to our advertis s will sh our | of , ass was ad 
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established their tame at these Concerts, played with marked success two 
duets—Raff’s Tarantella in D minor and Lysberg’s “ La Baladine ”— 
eliciting warm applause and an unanimous recall. The vocalists were 
Miss Wilhelmina Percy, Miss Amy Webber, Madame Adelina Vaudrey, 
Miss Ward Poole, Miss Elliott, Mr. H. C. Betts, and Mr, G. Stanley 
Smith, all of whom were cordially received. An interesting address 
was delivered by the promoter of the Concerts, Mr. Sims, alluding to 
the sudden death of the Duke of Albany, in memory of whom two 
verses, written for the occasion by Mr. E. Foskett, were feelingly 
sung, as part of the National Anthem, by Miss Sims. Miss Clara 
Walker acted as accompanist throughout the evening. 

Havirax.—The last of the series of Orchestral Concerts given 
by Messrs. Pohlmann and Son took place on Wednesday evening, 
March 26. ‘There was an orchestra, formed almost entirely of local 
musicians, numbering fifty performers, and an excellent choir of fifty 
voices, under the Conductorship of Mr. W. H. Whitaker. The vocalist 
was Miss Emily Norton, who elicited enthusiastic applause; and Mr. 
Pycroft, in his violin solo, was also well received. The special 
features of the Concert were the march and chorus from Jannhauser, 
the bridal chorus from Lohengrin, and a new composition, Gipsy 
Encampment, written by Henry Wm. Pohlmann for the pianoforte, and 
arranged for orchestra by Mr. Whitaker. The rus singing was 
remarkably good.——The Northgate End Orchestral Society’s Concert, 
at the Mechanics’ Hall, on the Sth ult., was a decided success. The 
programme included Mendelssohn’s Pianoforte Concerto in D minor, 
excellently played by Miss Davenport; a Quartet (A. I'esca)—piano- 
forte, Miss Davenport; violin, Mr. Sedgwick; viola, Mr. Priestley, 
and cello, Mr. Sagar—which was exceedingly well rendered, and a 
Violin Duet (Dancla) by Master J. Bridge and Mr. Sedgwick, the 
execution of which elicited warm applause. The vocalists were Miss 
Lena Forster and Mr. J. Bairstow. Some pieces were also effectively 
given by a band of upwards of fifty performers. Mr. J. Priestley was 
the Conductor. 





¢ 


Herston.—Mr, T. J. Thuell, of Redruth, gave a Concert in the 
Assembly Room, on the 17th ult., in aid of the Church Restoration 
Fund, assisted by his pupils and frier ssie James and 
Miss Laura Roskinge were highly successful in their songs. Two 
trios were rendered by Mr. Mathers ‘violin), Mrs. Chanoweth (piano), 
and Mr. Thuell (violoncello); Mr. Mathers was also associated with 
Miss Oats in Weber's Sonata in C, for piano and violin. At the 
close of the Concert a vote of thanks (proposed by the Rector) was 
given to Mr. Thuell. 

















LivERPOOL.—The members of the Philharmonic Society gave their 
twelfth, and final Concert for the season, on the rst ult., before a large 
audience. The principal artists were Miss Anna Williams, Madame 
Billinie Porter, Madame Patey, Mr. Edward Lloyd, and Mr. Santley. 
The work selected for performance was Mendelssohn's Elijc ; 
choral numbers were very creditably rendered. The members of 
the orchestra fully entered into the spirit of the work, and from first to 
last the performance was one of the finest and most accurate yet given 
by this Society. Mr. Best gave valuable assistance at the organ, and 
Mr. Charles Hallé conducted with the greatest care. The ‘ Dead 
March” was played before the Oratorio commenced. 











Mertuyr Typrit.—A Series of Lenten Services has been held at 
St. David’s Church, under the direction of the Organist, Mr. Edward 
Lawrance, the selections at which have been of the highest interest. 
So creditable has been the rendering of the music, both vocal and 
instrumental, at each of the four Services, that they will be long 
remembered by those who were present; and Mr. Lawrance’s skilful 
and untiring efforts cannot be too warmly praised. 


MILTON-NEXT-GRAVESEND.—Gounod's 2 was performed 
in Holy Trinity Church, at a special Servic d ult. The 
solos were taken by Miss Carlotta Elliot, Miss J. Cravino, Mr. A. 
Kenningham, and Mr. T. Kempton. The choruses were sung by the 
members of the Gravesend and Milton Choral Association, and the 
‘work was given with full orchestral accompaniments. The performance 
generally was very satisfactory. 











NEWCASTLE-UPON-TyNE.—Gounod’s last, and, in the opinion of 
many, his greatest work, was performed for the first time in New- 
castle, at the Town Hall, on March 25, before a very large and appre- 
ciative audience. It is hardly surprising that opinions should vary as 
to the merit and ultimate popularity of The Redemption, since it pre- 
sents many features new to works of its « , and it is well known 
that all innovations meet with opposition and excite controversy. 
M. Gounod is known to be one of the greatest of modern masters of 
orchestration, but it is a question whether he has ever displayed his 
powers in this direction to so full an extent as in the present work. 
The fine choruses, which form so important a portion of the Oratorio, 
were remarkably well rendered by Mr. Rea’s choir; and it is much to 
be regretted that the talented Conductor's illness prevented his direct- 
ing the work. His place, however, was most ably supplied, at a short 
notice, by Mr. N. Kilburn, Mus. Bac., under whose conductorship The 
Redemption had been recently given at Middlesbrough. The orchestra, 
Jed by Mr. J. H. Beers, was thoroughly efficient, and Mr. Chambers 
rendered valuable aid at the organ. The solo parts were entrusted to 
Miss Helen D’Alton, Miss Farnol, Miss Marie Bellas, Mr. Lucas 
Williams, and Mr. Chilley. A Concert was given inthe Town Hall, 
on the 17th ult., by the Antigone Male-Voice Choir, led by Mr. Dick. 
The programme included the double chorus “ Orb of Helios,” “O 
Eros,” and the “Ode to Bacchus,” from Mendelssohn’s Antigone ; 
“Thou comest here to the Land,” from the same composer’s Gidipus 
et Colonos, and Part-songs. The singing was admirable, evincing 
earnest and painstaking practice on the part of the Choir. The solo 
vocalist was Miss Ada Patterson, who was highly successful in all her 
songs. A feature of the evening was the violin playing of Mr. J. H. 
Beers. The organist and solo pianist was Mr. James Preston, and 
Miss Kate Liddell accompanied on the pianoforte. 


New Matpen.—A Concert was given at the Wesleyan Chapel, on 
Friday, the 4th ult., the proceeds of which were in aid of the funds. 
The principal items in the programme were Beethoven’s Funeral 
March, played as a quintet by Miss Mary Harper and Miss F.C. 
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violin), and Mr. W. H. Pettit (violoncello); the two last movements 
of Beethoven’s “ Moonlight" Sonata, well rendered by Miss Harper; 
two violoncello solos, excellently played by Mr. William H. Pettit 
(son of the late eminent professor of the violoncello); a violin solo by 
Mr. Jennings; and vocal selections by Miss Lizzie Baker, Miss 
Jennings, Miss Bella Ward, Mr. Walter Phillips, and Mr. R. A, Scase. 
Miss Greatbatch was an able accompanist. 


Ocktey.—On Easter Sunday the new organ, built by Messrs. 
Beales and Co., of Croydon, for St. John’s Church, was used for the 
first time at a Choral Celebration, when Tours’s Service in F was 
sung. Mattins commenced in St. Margaret's Church at 11 o'clock 
with the hymn “ Jesus Christ is risen to-day’ as processional; Smart's 
Te Deum in F, Dykes’s Benedictus, Tallis’s Responses, and Elvey’s 
Anthem “Christ is risen” being well rendered. Evensong was sung 
in St. John’s Church at 6.30 p.m., fully choral, when the organ was 
again used. On the following Monday evening Mr. Charles G. 
Sadler gave an invitation Organ Recital to the subscribers. The 
programme was well chosen to display the beauties of the organ, 
which consists of two manuals CC to G, fifty-six notes and full 
compass. The Recital was listened to till the last note by a large 
congregation. Both churches were exquisitely decorated for the 
festival. 





PonTEFRAcT.—On ‘Suesday evening, the 8th ult.,a Concert and Piano- 
forte Recital, promoted by Mr. Haydn Tisher, Organist of All Saints’ 
Church, was given in the New Assembly Room. An excellent pro- 
gramme was well rendered by Miss Sellers and Mr. Charlies Blagbro’, 
vocalists; Mr. Acomb, solo violinist; and Mr. Fisher, pianoforte. On 
the 15th ult. the members of the Choral Society, with Mr. J. W. 
Young, of Wakefield, as Conductor, and Mr. J. Gledhillas pianist, gave 
their second Concert of the present season in the Assembly Room, 
The first part of the programme comprised Sir W. Sterndale Bennett's 
Cantata The May Queen, the principal parts being sustained by 
Mrs. Brown, Miss Sutcliffe, Rev. T. W. Stephenson, and Dr. Schofield, 
‘The second part consisted of glees by the Society and songs by the 
members. 


PortocKx.—A special Musical Service was given on Sunday, the 
20th ult. There was an efficient orchestra, and the latter part of 
Handel's Messiah was given as the anthem. 30th singing and 
| playing were excellent. The Church was crowded, many being unable 
| to gain admittance. The hymns, accompanied by the orchestra, were 
sung with a heartiness equal to that of the North country, which is 
almost proverbial. As a concluding voluntary the orchestra played 
two movements of Mendelssohn's Third Symphony and Handel's 
Overture to Samson. 


Rocue, Cornwati.—The organ erected in the Parish Church by 
Messrs. Brewer & Co., of Truro, was opened on Friday, March 28, 
when a Recital was given by Mr. C. I. Juletf (Organist of Holy 
Trinity Church, St. Austell) from the works of Handel, Bach, 
Mendelssohn, Wély, Batiste, and Beethoven. Vocal solos were 
contributed by Miss Pollie Hook, and Sterndale Bennett's Quartet, 
“God is a Spirit” was expressively rendered by Miss Hook, Master 
Julian, Mr. Mack, and the Rev. C. Bennett. The Recital was highly 
appreciated, and the new organ much admired. 


Srvenoaks.—The St. John’s Choral Society gave a capital perform- 
ance of Haydn's ; at the fourth Concert, on Tuesday, the 22nd ult., 
under the able direction of the Conductor of the Society, Mr. George E. 
Blunden. The second part of the programme consisted of a miscel- 
laneous selection. The choir has improved considerably in quality of 
tone. The vocal soloists were Miss Bessie Diamond, Miss Ethel 
Harraden, Mr. Tilliard, and Mr. Horscroft. Mention must be made of 
the admirable rendering of her own song ‘ Love, we shall meet again,” 
by Miss Ethel Harraden. Mr. Ernest Kiver rendered valuable assist- 
ance at the piano, and with Mr. Blunden contributed most effectively a 
selection from Moszkowski’s ‘From foreign parts.” The grand piano 
was again kindly lent by Messrs. Collard and Collard. 








SHERPORNE.—The 73th Concert by the School Musical Society was 
given on Easter Monday, in the great Schoolroom. The programme, 
which opened with the Easter Hymn, included Mendelssohn’s “ Refor- 
mation Symphony,” and the second part of Elijah. The solos in 
Elijah were well sung by some of the students, and Messrs. White- 
head, Hodgson, and k. S. Ainslie. The choruses were splendidly 
rendered throughout, and the playing of the band, which included 
some of the finest performers of the day, was excellent. Mr. L. N. 
Parker conducted. 





SHREwsbury.—A performance of Sacred Music was given on the 
3rd _ult., under the conductorship of the Rev. J. Hampton, Precentor 
of St. Michael's, Tenbury. ‘The choir had been trained and the per- 
formance organised by Mr. Jeudwine, an amateur of Shrewsbury, and 
the programme, which was very successful in every respect, was 
listened to by a most appreciative audience. ‘The selection included 
Mozart’s Mass in F, No. 6 (advertised as the first public performance 
in England); Leo's eight-part Dixit Dominus in C, recently scored by 
C. Villiers Stanford trom the MS. in the Fitzwilliam Museum; a 
selection of Anthems and Motetts by Mozart, Cherubini, Goss, Stainer, 
S. S. Wesley, Farrant, and Spohr; a Salve Regina by Schubert, for 
soprano solo and strings; the Benedictus from Cherubini’s Mass in D 
minor; the Overture to the Occasional Oratorio; Mendelssohn's 
Notturno from the Midsummer Night's Dream music; and other 
works. The band and chorus numbered about seventy. Miss Probert, 
R.A.M., of Bristol, took the solos in the Mass and Dixit; and the 
oboe solo in the Overture to the Occasional Oratorio was played by 
Mr. Edgar, of Worcester. Mr. Theo Watkis, of Ironbridge, Salop, 
led the orchestra. 


1’ 


SouTHPoRT.—Mr. Bartle and Mr. Misdale gave a Recital for two 
pianos at the Winter Gardens, on Wednesday afternoon, the 16th ult. 
The programme comprised Mozart's Concerto in E flat (with orches- 
tral accompaniment); Duo Concertante (Op. 4), C. E. Stephens; 
Brilliant Variations on a Bohemian March (with orchestral accom- 
paniment), Mendelssohn and Moscheles; and Variations on a Theme 
by Beethoven, Saint Saéns. The various numbers were excellently 








Greatbatch at the pianoforte, Mr. H. T. Lawson (flute), Mr. Jennings 








rendered, and the orchestra accompanied with great precision, 
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ANDRE w’s, LN. B. —The ‘Annual Concert of the St. Andrew's 
ae Musical Association took place in the Town Hail, on the 
ist ult., With much éclat. The chorus numbered between forty and 
fifty voices, and there was also a band of strings with oboe and flute, 
partly professional and partly amateur, several of the latter students 
from Edinburgh University. Sir Herbert Oakeley, who takes great 
jnterest in the St. Andrew’s Society, conducted, Mr. R. Stiles acting 
as accompanist. 





StraATFoRD.—The members of the Congregational Choral Society 
gave a Sacred Concert in their Chapel, on the evening of Good 
Friday, when Handel's Oratorio, Zhe Messiah, was performed by a 
band and chorus numbering over one hundred persons. Mr. { 
Hale conducted, Mr. E. J. Scrine presided at the organ, and Miss 
Harris ably accompanied on the pianoforte. The principal artists 
were Miss Berrie Stephens, R.A.M., Miss Ada South, R.AM., Mr. 
Henry Prenton, and M vere highly 
successful in their solo ‘The trumpet 
shall sound”’ was well played by Mr. F. Lancaster. 











Sypnry.—Miss Eva Thompson, Associate of the Royal Acad: 
Music, London, gave a Concert at the Masonic Hall, on Febr 
before a large audien ». Both as a pianist and a vocali st the 
ciaire elicited warm and well deserved applause ; her pianoforte solos 
especially being 7 thly appreciated. She was assisted by Madame 
Marius, Messrs H. Rainford and H. Pier, vocalist 
Franck’ played art much effect two violin solos, The 
were Messrs C. Huenerbein and H. R. Maclean. 









TAUNTON.—The Passion Music from The Messiah was performed at 
the special Service held in the Temple Chapel, on Good Friday even 
ing, at eight o'clock. The ow augmented for the occasion by 
boys from the Wesleyan College, rendered the choruses with pr 
and effect, the solos being taken by Masters Widge ery and Williams, 
and Mr. "A. Mitchell. Mr. Wiseman presided at the organ, and 
materially added to the effect of the service by his able and judicious 
accompaniment. ‘The service began with the hymn “‘O come and 
mourn with me awhile,” after which the Litany was read by the Rev. 
W. P. Slater. Then followed, 
lesson, and The Messiah music. After the collection, the cho 

“Worthy is the Lamb” was sung, followed by the ‘‘ Amen” from 
Handel's Utrecht Jubilate. ‘There was a large congregation. 
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TUNBRIDGE WELLS.—The members of the Vocal Association Rave 


their Annual Concert, in the Great Hall, on Monday evenin 
March 31, when Handel’ s Samson was performed. 
were Miss Anna Williams, Miss Josephine Cravino, Mr. Henry Guy, 
and Mr. Bridson. The instrumental numbers were well played by the 
band of the Royal Engineers, led by Mr. F. Burnett; Mr. C. E. Clarke 
presided at the harmonium, and Mr. N. E. Irons conducted 
Oratorio was excellently rendered. At the practice, on the previous 
Monday, Mr. Irons was presented witha very handsome ormolu clock 
and an illuminated address from the members of the Tunbridge Wells 
Vocal Association. 
Mrs. Irons. 
of the Society.——On the 13th ult. a new organ. containing 3 manuals 
and 30 stops, built by T. C. Lewis and Co. for St. Stephen’s Church, 
was opened by the Organist, Dr. Lewis. A short Kecital was given 
after Evensong. 





Watsat_.—On Tuesday evening, the 15th ult., the Choral Society 
gave a Popular Concert in the Temperance Hall. The first part of 
the programme consisted of The Story of Elaine, and the second of 
miscellaneous selections. The Society was as-isted by the following 
soloists:—Miss Bessie Holt (R.A.M.), Miss Dews, Mr. Frederick 
Caston, and Mr. T. Bott. Mr. Sandland and Mr. Hayward, jun., were 
the principal violinists, and Mr. A. Moss and Master W. Brown acted 
as accompanists. The Concert was under the Conductorship of Mr. 
H. W. Rogers, A. Mus., and the performance was highly successful. 


WeE.uincton, N.Z.—Concerts of Chamber Music are now being 
given by members of the Orchestral Society, under the direction of 
Mr. Robert Parker. The third of the series took place on February 25, 
when an excellent programme was performed with much success before 
a highly appreciative audience. A String Quartet is played as the 
central feature of each Concert, that on the last occasion being No. 3 
of Beethoven's first set (Op. 18). Mozart’s Trio for pianoforte, 
clarinet, and viola, in E flat, and Ernst Pauer’s Quintet (Op. 44) for 
piano and wind instruments were well rendered and warmly received. 
Two movements of Mendelssohn's Violoncello Sonata in D completed 
the instrumental music; the programme also including three vocal 
pieces by Mozart, Sterndale Bennett, and Maude Valerie White 
Tespectively. 

Wuirtsy (GrosmontT).—On W. ednesday evening, the roth ult., the 
Brunswick Wesleyan Choir, under the direction of the Organist, 
Mr. Rennison, gave a highly successful Concert of Sacred Music in 
the Grosmont Chapel, to a large and appreci:tive audience, the 
Rev. Robert Amys presiding. The Choir was thoroughly efficient, 
and the programme most interesting ——-On Monday, the 2tst ult. 
the Choral Society gave a thoroughly successful Concert. The first 
part consisted cf extracts from Romberg’s Lay of the Bell, and the 
second part was miscellaneous. Mr, L. W. Greenwell played a solo 
on the cello with much taste, and Mr. F, Bevan was rapturously 
encored for his capital singing throughout the Concert. The Chorus 
was well balanced, and received deserved applause. Herr Padel 
rendered good service at the piano during the Cantata. Mrs. Alder 
and Mr. Ellison accompanied. Mr. H. Hallgate was the Conductor. 








WoLVERHAMPTON.—The members of the Festival Choral Society 
gave their Fourth Subscription Concert of the present season, at the 
Agricultural Hall, on Friday evening, the 4th ult. The solo vocalists 
were Miss Anna Williams, Miss Hilda Wilson, Mr. Harper Kearton, 
and Mr, Oswald, supported by a band and chorus of 300 performers, 
under the Conductorship of Dr. Swinnerton Heap. The programme 
consisted of Barnby’s anthem “ The Lord is King”’ and Gade’s 
Cantata Psyche. Both works were excellently rendered and highly 
appreciated. 
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youngest daughter of the late Dr. THorni Tt nornhill, 
and wife of Witt { J. YounG, Professor 
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Now ready. 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ovusecey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus, Doc., Oxon. 
Edition ¥ & in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


NE™. REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 

(which is on sale in all its original forms), orders should be specific 
for * Revisep Epition.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants correspond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon. 

8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 

London: Novetto, EWER and Co. 








(*HOIR-BOYS with good voices s WANTED for 
Park Chapel, Chelsea. Stip to £6. Apply to Churchill 
Sibley Ys Organist. 


*OOD SOLO BOYS, for Catholic Church. 











Good 





Readers indispensable. Good salaries. Apply, H., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
ANTED, BOYS’ VOICES; also ALTO. Must 


be able to read Cathedral Service. Apply at St. Mary-at-Hiil 
Church, Eastcheap, on Fridays, at 5.30, or Sundays after Service. 
CC . TENOR, TENOR, and DEEP BASS 
WANTED, for Catholic Church. First-rate Readers. H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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; near Londen. Smalls alary. Address, C, W. E., care of } 
Published by NOVELLO, EWER & CO. il Sewn sis sti lth 0 . 
BENNETT. "W. STERNDALE.—Four Sacred C)8GANIST and CHOIRMASTER seeks RE-EN: 
SING . Ne Nu Z ee C 


GAGEMENT in or near Lor Experienced. Highest 
Duets for Soprano Voices. Svo,1s. No.1. Remember now thy . timonials, Communicant. M.N.,ca sre of Mr. Ashdov vn, 19, Hanover 
Creator; No. 2. Do no evil; No.3. And who is he that will harm you? 


bread upor e waters. = —- 
oe % i — y bread upon the water i Ws NTE D, for a Permanency, a thoroughly good 
P4! ARRY, DR. es P Hi. —‘ Nebuchadnezzar; or Pianoforte TUNER ar id REPATRER, &c, None need app! 


DURING THE LAST MONTH. RGANIST.—APPOINTMENT WANTE D,in ~ 




















Scenes in 5 A short Dramatic Words unless thoroughly competent ig satisfactory refer 
adapted from Holy Svo. Paper cover oards, 4s.; Address, sta age 1 waves required, and enclose photo. 
scarlet cloth, gilt edges, 5s. White, Canterbury, Kent. 
DAMS, THOS.—-M Magnificat and Nunc dimittis) [}.XPERIENCED PIANOFORTE TUNER and 
in F. 8vo, 6d. “ REPAIRER seeks RE-ENG: AGE MENT. Has been ei 









BUss. REV. W. H.—Te Deum (in Chant form) 427s in a London firm. Good references. Address, F. G. P., 4 


: ; Sutherland Street, Pimlico, S.W. 
in A flat. 8vo, 7 


SHEPPARD, H. FLEETWOOD.—Magnificat in GENTLEMAN en APPOINTMENT 






the Sixth Mode. . ost Svo, 3d Fn eli aoe R. Has had ‘ at a ie a — oe give very 

. Bes cas : exceptional references as to ability and character. oposa vy 

—— Nunc dimittis. Seventh Tone. Post Evo, 2d. entertained — n n hi; sh-class firms. Z.A., Messrs. Novello, Sew and 
CRUICKSHANK, W. A. C.—* Sing praises unto | © 1 B-mers Street, W. eee 

the Lord.”” Anthem for four Voices. Svo, 11d. SP re I'N 1b Ror MANAG ER. — Advertiser desires 





T. Is practical Tuner, Book-keeper, 





N ONK, DR. E. G.—* The Christian's Prayer.”| 44° nthe. Shee” Afusie Trade.” A Potchaes col 
Devotional Stanzas, with Simple Music. Writ y S. Parr. |" 1 the Sheet Music Trade. Age 25. First-class reference 

iN 7 Ob cei 8v0, a ith pi " Mes . Nove llo, Ewer and Co. oT Berners Strect, W. 
WISEMAN, J. S.—** See the Conqueror.” Hymn \ U ‘SIC WAREHOUSE, as ASSISTANT (21). 
for oy ay ae 8vo, 14d. ” Two vears’ factory exper rience in Tuning. P. P, teac ching if 
° 4 required, Pook ndon preferred. M., 53 ‘ . 
ALSOP: J . R.—* Didst thou e’er note.” Glee for | “et Books kept. London preferred. M.,53, 
Male Voices. vo, 4d Lease of ee Premises, Plant and Macl ry, and G « 
ei gti ae 7 5 : tablist 1 Busines of Messrs, 1 sand Romer, Music P 

ACE, JAMES.—*“ The Rescue.” (In Memoriam.) Nae Sita 

Part-song for s.a.t.n. S8vo, 4d. Sol-fa Edition, 4d. Ms P U TT ick and SIMPSON will Sell 
M ASON, LOWELL.—* The Jt ile S ee Auction, : y: Leicester er W.C., on Moy- 
bk sisting of thirty-three § re ay at ve LEASE of the PREMIS SES 
for the dren and Sch . London, W., and the Good 


TIRBUTT, J. C, B—* Soldier, rest! tl heen ge 


u it Street’: es o,the P 
o'er.” Part-song (s.A.T.B.) Svo, 4d Marlboro ugh Street 














































Git BERT -WEB By F.—(In B flat andC). “The eae Peet ye meepe 
alisman.” Song. 2 Music : ate , with th Copy 
‘ cto, of Messrs. Hutcn 
h ACKENZIE, A. C.—Ballet Music and Rustic nye Conduit Street, 
, March from the Opera “Colomba.” Arranged for Pianofort 


Duet by E. Sizas. 4s. 
—‘*La Belle Dame sans 
Orchestra. Arranged for Pianoforte Duet by E. AS. 58; a si 
Joining REV. T. HERBERT.—* Saltandum.” prapiiee 
For the Pianoforte. 2s. sT fahout 1 ay, 
HELE. JOHN.—* The Mayor's Procession.” March ji valuable coy PYRIG HT 
for the Organ. 2s Gon nit Street Saree pe 


RIGINAL co MPO SITIONS for the ORG: AN, W. Catalogues will be { 


MP SON will Sell I DY 

oe W.C., on 
. Dk vs (Su ys excepted 
preci ely each Day ie order of 
artners hip). the whole of the exte: 


MUSIC PLATES 





















rade on application; if by 








No. 30. Andante and Fugue. B. Luarp Serpry... 6d. | post, on receipt of six stam} ie = | aoe ree 
te ee - 2 gg ies ts ap Suupy is. | A SMALL Genuine PIANO and AMERICAN 
” . : ' aacue re 5 pct are t(D OELBY eee eee 8 + z ORGAN and I 1S BU SINESS ne Bases ive. Car “ 
: ‘ z Z z ane ae “-*“. | opening for bp No pr near. Good Hiring Connection. 4 
fh AD NER, JOHN.—*§ a ay Mag ialen. A }only. Apply” , Messrs. Novello, Ewer and Co., 1, Berners Street. 
Sa antata. String parts, 6d.; wind and an parts, 20s. | ae . 
ase renrige . moeibarts duro igniaa ations | O* RGAN iy Re SHWORTH. One manual, five stoy 
OSSINI.—“ Moses in : eve’ Ha rp part, rs . 6d. with pedals. Handseme case, black ard gold pipes. Di 
Organ part, 2s. 6d. 3 ft. by 6 ft. by 12 ft. Cost £85. Will be sold at a gre 
leaving Liverpool. Apply, Mr. Hopkinson, 38, 












rfield Liverpool. 


H ANDEL.—*“ The Dead March in 5. ul, a 


| si 
| 
Arranged by Sir Micnatt Costa. Orchestral parts, 2s. 1A 
| 
| 





HURCH OR GAN for SALE.—The fine three- 

3AN rorltor ad Congregational | 
. A very useful a 
larger in trument. ~ Appl 
, Manchester. 





bo: SIR HENRY R.—* Now tramp o’er 
ss and fell. Chorus. Orchestral 


ee “. ow, gentle gales.” Quintet. Orchestral | Org ak 
parts, 2s. « 2 | Mr. Green, Albe rt Ch am hers 3, Al 


ae - by rivers.” Orchestral parts, 3s. 3d. \" WO-MANUAL aus RIC AN ORGAN for SALE. 


arts, 4s. 3d. 

















tc 


19 stops and swell; pedals, 30 notes; 13 sets of reeds; octav 
, and pedal c nerd ag foot and side blowers. In handsom 
SIGNORITA VAL ERIE GHECILI A (Contralto). nd panelled walnut case, with ort enti il gilt pipe, a 
(Pupil of Signori Schira and Badia.) stool. Guaranteed in perfect order. Price 75 guineas: cost £200. 
For Opera, Italian or English Ballad and Classical Concerts, Private | be seen and tried at 39, Hargrave Park Road, Junction Road, ctor 


or Public, 18, Comera agh Road, Baron’s Court, West K nsin ston, > = . 
oo = DEDALIER fer SALE. Pleyel-Wolff’s latest 
MISS FRANCES HAMILTON SMITH (Contralto). model, CCC to F. Apply by letter to Myles Foster, 6, Dean 
. Pratar Med alist (Pupil of Signor Schira and Signor Badia). | Road, Willesden Green, N.W. 
for Concerts and Lessons, address, 18, Comeragh Road, Daron’ = *y mn: — 
Court, West Kensington, S.W.- — sinless \V ODERN well-built HOUSE, in S.E. district, 
ae = ae =7 A containing three sitting rooms, six bedrooms, bathroom, garden 
\ ICTORIA PARK HOSP!’ rAL,— —W ANTED, | back and front ; also, new Two-manus 1 Organ (full s scale ), spot ted met 
Gentlemen (ALTO, TENOR, and BASS) for the Voluntary | pipes, standing in drawing-room. Blown by gas engine in basem 
Che oir. Fullchoral service. Sunday, 11.0 and 3.30; rehearsal, Thurs- | House has been in occupation of present owner (who is going abroad) 
day ».30. | since it was built. Unexpired term, 82 years. Within easy distance 
os TIPRD (oho Poe er | of five stations for all parts of London. Price for the whole, £55 
B ASS V OICE is RKEQU IRED in the Choir of St. Organist, care of Housekeeper, 79, Mark Lane, E.C. 
within’s Church, Cannon Street, City. Two attendances on TARIQ DITDU 7 Dr . > TINT)? 
Sunday; one weekly rehearsal. Salary, £10. Ay ply to the Organist | | RLOOMSBL RY CHURCH CHOIR UNION.— 
at the Church, on Tuesday evenings, at 8.30. The SECOND ANNUAL FESTIVAL SERVICE will be he 
a. At ERAS OS ACR “Se r a a | in the Parish Church of St. George the Martyr, Queen Square, on 
A® ORGANIST. W ANTED for a Parish Church, | Tuurspay, May 15, at 8 p.m. Preacher, Rev. Iacre Craven, Rector 
near Aberdeen, Salary, £40 per annum. Apply, with testi- | of St. George the Martyr. The Music will include Hopkins’s Evenin: 
monials, to Mr, Adlington, 1gt, Union Street, “Aberdeen, Wanted | Service in F; Anthem, “ Sing to the Lord.” by Mendelssohn; and the 
early in June, | Hallelujah Chorus, from the Mount of Oliv es,” by Beethoven. 
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ANTHEMS for 


Awake up, my glory 

Christ became obedient unto death 
God is gone up ase 
Grant, we bes eech Thee.. 

If ye then be risen. 

King all glorious 
Leave us not, neither forsake us 


M. Wise 
4 Croft 
if Naylor 30 


J. Barnby ¢ 
He Stainer 1 


Lift up your heads ins as « ase a L. Hopkins i 
O clap your hands... as ve aug ne Pre! ¢ Stainer 64. 
O clap your hands... ; <a aaa e. T.T. Trimnell 34. 

oe H. Smart 4d. 


O God, the King of glory 
O how amiable ee 
O Lord our Governor 

O Lord our Governor 

O risen Lord 

Rejoice in the Lord 
Rejoice in the Lord 

The earth is the Lord’s 
The Lord is King ... 


W HI PSUNTIDE. 


J. Barnby 34d. 
Hi. Gadsby 


J. Barnby 
ok Baptis te Calkin 
Sir George 

¥ .T. Trimnell 4d. 

H. Gadsby 6d. 


As pants the hart ... Ar Spohr 14 

Come, Holy Ghost deg © tae _T, Attwood 13 

Come, Holy Ghost.. Sh L. Hatton 3d 

God came from Teman ... C. Steggall 4d. 
God is a Spirit oe W.S. Bennett 6d. 
Grieve not the Holy Spirit J. Stainer 3d. 
Holy Spirit, come, O come (Ad Spiritum Sanctum) é. c hy artin rd 
I was in the Spirit .. . - Blow 6d. 
If ye love Me oie C.S. Heap 13d 
If ye love Me “Ww. H Monk 1d. 
If ye love Me + Tallis 13d 
It shall come to pass : ’ G. Garrett 6d. 

oO Holy Ghost, into our minds ., G. A. Macfarren 14d. 
Oh! for a closer walk with God Myles BL. Foster 14d. 


oer sae 


Sir John Goss 4d. 
Boyce 14d 
Mozart 13d 


Blessed is the man 
Blessing and glory.. eee eee ese es an De 
Grant, O Lord wa AG ss ae RB 
Holy, holy, holy a te ue 
How goodly are thy tents pes eco 
How lovely are Thy dwellings ... ma 
Iam Alpha and Omega 

I beheld, and lo ° eo eee ans we 
I know that the Lord is great wes ae ane Sir = 
In humble faith ie ach 

In Jewry is God known wd: Clark 
In sweet consent ... as ese ose E.H. Thorne 3d. 
I saw the Lord J. Stainer 6d. 
I will magnify J. Shaw 3d 


Sir F. Ouseley 
... Spohr 
t er 





I will sing of Thy power . aad oe ai : A. Sullivan 11d. 


.H. Wareing 34. 
oh V. 
ee J.Barnby 3d. 
. Sir J. Goss 3d. 


I will sing unto the Lord.. 

Lord, we pray Thee 

O Father blest 

O taste and see 

Otaste andsee_... 

Stand up and bless.. ' 

The Lord is my Shepherd _ 

The Lord is my Shepherd 

The Lord will comfort Zion ane 
Whatsoever is born of God ae coe 


Sir J. Goss 4d. 


Sir H. Oakeley 3d. 








London: Novet L.LO, Ewer and Co. S 
In my Father's house are many mansions 
ANTHEM 
FOR 
WHITSUNDAY AND TRINITYTIDE 
BY 


J. MAUDE CRAMENT, Mus. Bac., Oxon. 
Price Threepence. 
“ Melody, harmony, and treatment are alike good.”—Mus 
‘| Most artistic.” —Athenaum. 
“A charming little number in D flat.".—The Choir. 
L ondon : Nove LLO, Ewe R and | Co. 


ical Times. 


FULL ANTHEM, FOR W HITSU NTIDE AND TRINITY. 
IF YE LOVE ME 
BY 


W. W. PEARSON, 
Price One Penny. 
London: F. Pitman, 20 and 21, Paternoster Row, E.C. 
| WILL GREATLY REJOICE IN THE LORD. 


Anthem for Whitsuntide, by BENJAMIN CONGKEVE. Price 3d 
Also, ALL NATURE NOW IS SMILING. Part-song. Price 14d. 








London : Nov ELLO, k WEK and Co. 
i Just 5 sublished. 
EE THE CONQUE KOR. Hymn for Ascension- 
tide, by J. S. Wiseman. Price 14d, 
“London: NoOVELLO, L WER and Co, 


ASCENSION TIDE. 


3 

Dr. J. F. Bridge 1d. 
“ 4 

H. Lahee 14d, 


Marcello 14d. 
13 


Elvey 14d. 


. Dr. Crotch 3d 
I 


Dr. Blow 6d. 

Ouseley 14d. 
G. Garrett 144. 
-Whitfeld 14d, 


Roberts rid. 


A. Sullivan 14d. 


G. A. Macfarren 14d. 


| Accompaniments of the following works are now ready: 





Now ready, 
L= T NOT YOUR HEART BE TROUBLED. 
Anthem for Soprano Solo and Full Chorus. Music by WitiiaM 
A. Sworn. Price tod. ag copy net. Obtainable of ‘Composer, 
84, King's Cross Road, W 





Price 3d. Annual Subscription, 3s. 6d. post-free. 
V USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by Wittiam Reeves, Depot for Music, Fleet St., London. 


PIANO & HARMONIUM 
ARRANGEMENTS. 


Country 








To obviate the difficulty experienced by such 
Choral Societies as are unable to procure the assistance of 
an Orchestra for the performance of complete works, 


Messrs. NoveLtLo, Ewer and Co. intend publishing an 


arrangement of the Orchestral Accompaniments of many 


popular works for Pianoforte and Harmonium. The 











s. d. 
REBEKAH—¥. Barby Arranged by Kina mee 5 0 
THE MAY QUEEN—Benncit ... pe S 6 
THE CRUSADERS—N, W’. Gade ‘ 6 
THE REDEM PTION—Ch . Gounod ‘ ” 6 
THE MESSIAH—Handel ... Pe Pe KinG Hatt 10 6 
THE CREATION—Hayadn... re » WINDEYER CLarK 10 6 
MAY-DAY—G. A. Ma cfarren — a ‘ 5 0 
ATHALIE—Mendelssohn  ... eS ‘ J. W. Evtiotr 7 6 
ELIJAH—Mendelssohn 8 <i ” E. Prout 10 6 
LAUDA SION—Mendelssohi sa WINDEYER CLARK 5 0 
HEAR MY PRAYE R—Me nidel sohit » Myces B. Foster 2 o 
FIRST MASS—Mox » WINDEYER CLARK 5 0 
TWELFTH MASS Moz + Pe 7 6 
STABAT MATER—Ro a J. LemMEeNS 6 0 


KinG Hay 
W. Hopar 


GOD, THOU ART GRE AT- —Spohr 
THE DAUGHTER OF JAIRUS—7. 
IN THE PRESs. 
ST. MARY MAGDALEN—7. Stainer. 
THE LAST JUDGMENT—Spoikr. 
CALVARY—Spokr. 
LOBGESANG (Hymn of Praise)—Me 
London: NovetLo, Ewer and Co, 


TO CHORAL SOCIETIES. 


wn 


” 
Stainer 


ndelssohi, 


A FEW COPIES REMAINING OF THE 


SELECTION OF MUSIC 
PERFORMED BY THE 
CHORAL SOCIETIES 
WHO TOOK PART IN THE 
COMPETITION AT THE NATIONAL MUSIC MEETINGS 
AT THE CRYSTAL PALACE IN 1874. 
THEY WILL BE SUPPLIED AT 


sainaaattdins EACH. 


CLASS I., PRICE SIXPENCE, CONTAINS :— 
See from his post Euphrates flies (‘‘ Belshazzar "’) Handel. 
Bach 


Be not afraid ( Motett) ‘an 2 
Hark the deep tremendous voice ... os pa one «. Haydn. 
The people shall hear and be afraid Handel. 
Sir Patrick Spens : Pearsall. 
Why, my soul, art thou so vexed (Pualia: xlii. ) Mendelssohn. 


CLASS II., PRICE SIXPENCE, CONTAINS :— 


Come, gentle Spring (‘* The Seasons”’) Haydn. 
Hear us, O Saviour (Salve Regina) Hauptmann. 
Oh the pleasure o: the plains (* Handel. 


Acis and Galeies *) 
ee ane wee Mendelssohn. 

Meyerbeer. 

Handel. 


The Vale of Rest 
The Ninety-first Psalm es “a 
He saw youth (‘* Theodora ”) “a pe “ie 
Nove Lo, Ewer and Co, 


the lovely 


London: 
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Dedicated, by permission, to the Coliege of Organists. 
N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post- free, 2s. 6d. P.O.0. to A, Hem- 
STOCK, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times, 
“A practical and useful book.”—Music Trade Review. 


SINGING BOOK for Public School and Choir 
Boys. By ALrrep Gitsert. New Edition, arranged in twelve 
chapters to suit the scholastic term, and containing all the information 
absolutely necessary for a public school or choir boy to know. Tue 
APPENDIX, Containing practical exercises, is now ready, price 6d. 
London: Nove.to, Ewer and Co. 





Now ready, Second edition, with 50 original Illustrations, consisting of 
Woodcuts and Photographs. Price 15s. 


VOICE, SONG, AND SPEECH 


A PracTIcAL GUIDE FoR SINGERS AND SPEAKERS, 
Containing the combined experience of Vocal Surgeon and of Voice 


Trainer 
By LENNOX BROWNE, F.R.C.S., Ep., 


Senior Surgeon to the Central London Throat and Ear Hospital, 
AND 


EMIL BEHNKE, 
Lecturer on Vocal Physiology and Teacher of Voice Production. 
Sampson Low and Co., 188, Fleet Street, E.C 





Fourth Edition, Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo unas TauGcut HIMSELF, 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 
“‘ Shows clearly the way to success in a playing.” 
Third Edition. Price 
HE ART OF PLAYING AT ‘SIGHT, By One 
Who Has TauGut HIMSELF, 
“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 
“We have almost practised our finger-ends off, but could never read 
half-a-dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it.” 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Ong Wuo Has TauGuTt HimseELr. Price 1s. 

“ The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishing what an amount of information is conv eyed in a small 
compass.’ 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An OrGANISING CHOIRMASTER. Price 1s. 

“ By far the greater number of those who have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 

Third Edition. Price rs. ; 
HE RULES OF SIMPLE HARMONY. Dedi- 
cated to the Rev. Sir F. A. G. OusELEy, Mus. Doc. 
SHORT PRACTICAL METHOD FOR 
TEACHING SINGING. Price rs. 
HE HARMONIUM, AND HOW TO PLAY IT. 
Price 1s, 
Tuos. SmitTH, Music Warehouse, Bury St. Edmunds. 


k. HILES’ New Work, PART-WRITING (or 
Modern Counterpoint). Price 3s. 6d. 
ondon: Nove.to, Ewer and Co, 
EW TUTOR forthe VIOLIN. By Orro Lancey. 
i 100 pages, 4to. Net price, 4s.; bound, 6s. Special terms to the 
Profession. 


ARMONY NOTES. Compiled by E. M. Bowes. 
Price 1s, 
“ The modest title of this littie book will scarcely perhaps sufficiently 
indicate its value.”"—Musical Times. 
“‘A great deal of information as to what is generally called Thorough- 
Bass is presented in a concise form, as well as the principles of 
Harmony.”—Orchestra. 


L AMBORN Cock, 9, Conduit Street, London. 


(CATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING, By E, Extice Jewett. New 
Edition, price 1s. Also, 


* LEMENTARY EXERCISES, to be used in con- 

junction with the above-named work. No manuscript music- 

book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s, 

IANOFORTE STUDENT’S DAILY STUDY, 

comprising Scales, Chords, Arpeggi, and Finger Exercises. 

Arranged by Extice E, Jeweir. Price 6s. 

Lamborn Cock, 9, Conduit Street, London, 
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THEORY OF MUSIC, BOOKS I, IL, IL 


BY 
LOUISA GIBSON 
Boox I., NEW, REVISED, POPULAR EDITION 
(12TH). Is. 
Ciass SINGER’S A.B.C. 6p. 
Musical Examiner. 2s. 
London: Weekes and Co.; and I Nov ELLO, Ewer and Co 


[Mport. ANT to all TEACHERS of the PIANO. 


FORTE.—The old method of teaching Music is now entirely 
superseded by a far more excellent method, which claims to be the 
only correct and reasonable method for teaching Pianoforte- playing, 
Mr. Felix Sommer, one of the most efficient music-masters in the 
neighbourhood of London, writes as foliows concerning this NEW 
PIANOFORTE TUTOR. (For particulars see below.) 

“ Sutton Lane, Chiswick, October 30, 1883. 

“Dear Herr Hoering,—I am very much obliged to you for your 
pamphlets and specimen copy of ‘Tutor.’ I have only had time to 
look rapidly through the latter, but I have seen sufficient to show me 
that it contains everything you claim for it; and I shall cordially re- 
commend it as far as it may be in my power. It is conscientious, and 
thoroughly musicianlike, and I feel quite sure that it will be muck, 
appreciated by the majority of the musical profession.” 


Now ready. 


OOKS I. and IT. of A. Hoertna’s NEW METHOD 
FOR THE PIANOFORTE, on an entirely new principle :— 
Opinions FROM PROFESSIONALS. 

“T like it immensely.’ 

“An excellent method, and worthy of all teachers’ notice.” 

“T find your method excellent.” 

“Infinitely superior to all I have tried before.” 

“T think your system wonderfully good, and just the thing that was 
wanted.” 

“Comparison only shows the merits of your system to greater ad- 
vantage.” 

Send stamp for Prospectus and testimonials from professionals to 
the Author, 1, Cambridge Road, Teddington, Middlesex. 

Price 2s. 6d. each Book net (the two Books together for 4s.), post 
free trom the Author. 

May be ordered through any Musicseller throughout the Kingdom. 

London: NoveLLo, Ewer and Co. 
Most libe eral dis count allowed to the Profession and | Trade. 

N U SIC FOR “THE NEW CODE. _—* THE 
a SINGING-CLASS MANUAL,” by the late Witttam JAcKson 
(Masham) ,isadmirably suited for use in the Public Elementary Schools, 
Price (with Appendix, containing eight pieces of music in different 
keys) 2s. 


London: NoveLto, Ewerand Co.;andall Musicsellers andBooksellers, 





Just published. 
JROGRESSIVE TECHNICAL EXERCISES for 
Training the Fingers in the Early Stages of Pianoforte Piaying, 
and familiarising the ‘Student simultaneously with the different Keys. 
By W. ScHNEGELSBERG. 


ScuotTT and Co,, 150, Regent Street, London, W. 


HANDEL'S ORGAN CONCERTOS 


Ss. 





CONCERTO No.1,inG: Organ Solo... i t ‘ 
OrcHESTRAL Parts (two nines Viola, Violoncello wet 
Bass, and Oboes) ... r ase ae 9S 
CONCERTO No. 2, in B flat: tre: Solo oe én no 2s 
ORCHESTRAL Parts (two Violins, asin Violoncello and 
Bass, and Oboes) ... oe ‘ ae axe ws & 6 
CONCERTO No. 4, in F: Organ Solo “a ‘ 1 6 
ORCHESTRAL Parts vane ee, i Viotoncelto ou 
Bass, and Oboes) ... : es OE 


London: NoveELLo, Ewr R and ( Co. 


ST. GEORGE’S TE DEUM 


COMPOSED EXPRESSLY FOR THE INAUGURATION OF THE 
INTERNATIONAL EXHIBITION at tre CRYSTAL PALACE 
APRIL 23, 13884, 

BY 


PROFESSOR SIR G. A. MACFARREN. 


aii, ete Vocal Score, 2s. net; separate V ocal Parts, 4d. each net. 
ull Score and Orchestra Parts on Hire, on Application. 


ne following printed somenetiie = ad 
oni (Baritone).—* Thou art the King of Glory.” (Sung by 

Mr. Santley) fe . ‘ ret ns a 
Song (Contralto).—* We therefore ‘pray “Thee.” (Sung by 

Madame Patey) ae ww 4&8 
Trio, with Chorus (Sop., ‘Con., “and Bar. "0 Lord, save eis 7 

people” . 0 6 
Song (Soprano). i Vouchsafe, O Lord.” (Sung 4 “by Madame 


Albani)... Fie 5 0 
London: STANLEY Lue, WEBER wa Co., 


84, New Seid Street and 





Oxford Stree: t, W. 
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am. 
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RGANIST WANTED, for the Church of Buck- UNER.—Young Man WANTED, for Country 
land-in-Dover. Gregorian Music. Choral Celebrations. Large Work. One who has held similar position ‘prefersed. State 
Organ. Salary, £55, and two Offertories in the year. Apply to the Vicar. | wages, last employment, and enclose photo, to Competence, Messrs. 


— Novello, Ewer and Co., I, Berners Street, 
RGANIST.—WANTED, immediately, for Wigton ——— — 
Parish Church, an ORGANIST and CHOIRMASTER. UNER. —WANTED, eeniaialaia Young Mae 
Salary, £50. Apply, The Vicarage, Wigton, Cumberland. as IMPROVER, of good address, principally for coun ntry con- 
ee nection in the West of England (Commission and Salary). Must 

R. H. T. PRINGUER has a VACANCY for a @ | understand i repairs; pianist preferred. State salary 

PUPIL ASSISTANT, capable of playing a Choral Service, in | required. Apply, ‘ , Messrs. Novello, Ewer and Co., 1, Berners 
exchange for General Musical Instruction. A small salary a Street, W. 
increased yearly) will also be offered. Address, St. Mary's Lodge, _ 
Albion Road, Stoke Newington, N. IANO TUNE R, who unc jerstands Harmoniums, 

&e. g his b ¢ 
RGANIST and CHOIRMASTER seeks EN-| yy pis present Smployer. ‘M.D, Mests, Novello, Ewer and Con 

GAGEMENT. Good references, &c. Address, Musicus,| 1; Berners Street, W. ; 
Joseph Mosley, Commercial Road, via Sheffield. 

——— YT 

RGANIST or ASSISTAN T.—Advertiser is} P#IRST-CLASS PIANO TUNER WANTED, who 

desi £ obtaini have: Rddvess (EC. G. Meas! understands Harmoniums, &c. Light employment and per- 
Nov Pag ooh gga ap ei ee : adress, J + MmesetS* | manent engagement. State salary required and send carte, particulars, 
Novello, Ewer and Co., So and 81, Queen Street, E.C. | and references, to G. P., Messrs. Novello, Ewer and Co., 1, Berners 

HOROUGHLY efficient ORGANIST and_| Street, W. 

CHOIRMASTER desires an APPOINTMENT. Moderate TAN TE —* nes , : 
stipend. Country preferred. Address, Q. Q., Baily’s Library, High | \ AN TED, for the Country » a Y oung Man as 
Street Margate. ss | SECOND TUNER. Must understand Repairs of small work. 

noo State salary expected, experience, and where last employed, to J. N.B., 

ANTED a post, as ORGANIST or ASSISTANT | Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

ORGANIST, in London or vicinity. S.W. or W. district t 
preferred. A. B., 34, Fullerton Road, Wandsworth. IANOFORTE TUNER desires RE- ENG. AGE- 


Bed = MENT. Understands Harmoniums and American Organs. 
LONDON ORGANIST, who has relinquished | Can do Repairs. Married. Good references. Apply, G.S., Messrs. 
regular work, will DEPUTISE upon nominal terms, Distance 



































Novello, Ewer and Co., 1! Berners Street, W. 








immaterial, Address, Ors ganist, 45, _ Shardeloes Road, New Cross. ANTED, RE- ENG AGEMENT. by - Firat- 
WANTED, by a Young Gentleman, a SITUA- class PLANOFORTE and HARMONIUM TUNER and 
TION as ORGANIST in a Congregational Church or Chapel REPAIRER. Good references. Address, S. W., Elmby House, 


in the N. or N.W. districts. Salary no object. Or would be willing | Wimbledon Common, Surrey. 

to act as Assistant to a Church Organist in return for Lessons in | é Sige es . SPF - 

Theory. B., 1, Heath View, Willow Road, Hampstead. | IGH-CLASS TUNING CONNEC! ION, in one 

SW faccas of the principal towns in the North, to be DISPOSED OF, 

YOUTH (aged 18) wishes for an APPOINT- | with or without Stock of Pianos. Apply, "kK. H., Messrs. Novello, 
MENT as ORGANIST or ASSISTANT. Address, B. C., | Ewer and Co., be Berners Street, W. 











250, High Street, Stratford, Essex. | <a 


—— se OUNG LADY WANTED, to take MANAGE- 
RGANIST and CHOIRMASTER (18 years’) MENT. (Indoors.) Must have a thorough knowledge of the 
experience) desires an APPOINTMENT in England or abroad. | Trade. Alphonse Cary, Music Publisher and Musical Instrument Im- 

Good organ. Surpliced choir. Highest testimonials. Apply, H.S., |! porter, Newbury, Berks. 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. ANTED = “ASSISTANT = ze SHEET 
eS — Tae NTED, an ASSISTA? for the 
R. F. LESLIE JONES, Organist and Choir- W MUSIC TRADE. Must be well up in the Catalogues, of 
= pee — ee beak pass summer. Fg tei a all good address, and able to show off Pianos well. Address, stating 
the work require estimonials and references of the highest class. | Salary ired. to S., Nov ow 20., 1 t WwW. 
Hanover Church, W.; St. Paul’s, Upper Norwood; Immanuel Church, Sy PONE OE, Reres, Br Ss 2, B Berners Si Essie. 





Streatham ; City Middle Class Schools. (See Press notices, &c.) | OUNG MAN (22) wishes for SITUATION as 
Se ee ree See Oe es heey IS ee ASSISTANT in MUSIC WAREHOUSE, to make himself 
Seated | generally useful. Ten years’ experience. Thoroughly well up in all 





N OXFORD MUS. BAC. is open to RE- branches of the trade. Good Pianist and Violinist, and reads music 
ENGAGEMENT as ORGANIST and CHOIRMASTER, | Wel! at sight. Total abstainer. Highest references. Wages not 
Address, Mus. Bac., Messrs. Novello, Ewer and Co., 1, Berners St.,W. | °° much an object as a permanency. Address, H. W. Walch, 


LONDON 111, Ramsden Square, Barrow- -in-Furness. 
NDON ORGANIST is open to immediate : 
RE-ENGAGEMENT in London. Several years’ experience. ANTED, a SITUATION as Assistant. or 


E., 5%, Cumberland Street, S.W. Librarian in a MUSIC PUBLISHING HOUSE. Many 


ad page in English and Foreign Stock. Well recommended. 
A ‘CHOIRMASTER, who could take his place in/G. , Talbot Grove, Notting Hill, London, W. 
Choir on Sundays, is WAN TED to undertake the Training of < a 
some twenty boys and the direction of a very good Choir. Address, RAVELIBE WANTED for an old-established 
with references, to D. M., Messrs. Novello, Ewer and Co. Firm of PIANOFORTE MAKERS. A good address and a 
EEE RPO CE thorough knowledge of the Country Trade indispensable. Address, 
ANTED, immediately, a BAN DMASTER | to by letter first, with references, to Musician, Messrs. Novello, Ewer 
Teach and Lead a Band at St. Kitt's, West Indies. {£100 a | and Co., 1, Berners Street, W. 


ARTNER WANTED (active or sleeping) for a 




















year guaranteed. Good opening. Apply to the Rector, St. Kitt’s. 





O STUDENTS and Others. —A First-class highly lucrative MUSIC BUSINESS, consisting in the sale of 
TUNER would keep piano in tune in return for LESSONS in | Foreign and English Music and Pianos, and in publishing Foreign 
Singing. Apply, W. S., Dalberg Road, Brixton. and English music. Musicians or others who can invest £500 and 





USIC. REQUIRED, immediately, a RESI- have about £1,000 rest — may address P. Z., Green’s Library, 
4 z 79, Great Portland Street, W 
DENT MASTER, to teach Music (Piano), Solo and Class 





Singing, and to superintend the musical education of a large boys’ Auction Rooms specially for the Sale of Musical Property. 
school. Address, stating age and experience, with copies of testi- — PUTTICK and SIMPSON, Auctioneers, 
monials, Alpha, Messrs. Relfe, 6, Charterhouse Buildings, E.C. Leicester Square, London, W.C., hold SPECIAL SALES 





s , | of MUSICAL INSTRUMENTS on or about the 2oth of every 
IRST-CLASS steady TUNER for Country. month, Sales of Musical Libraries, Music Plates and Copyrights, 


heat a <“ ~~ apply. Pa se - — situation. Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
pply to Heard and Sons, Music Warehouse, Truro, Cornwall. require. Valuations for Probate or Legacy Duty, or for Public or 
VV ANTED, thoroughly good TUNER for Notting- Private Sale. Terms on application. PARRA TEE ererna 
hamshire, &c., district for permanency; or partial employment ; af 
could be arranged. Must be first-class. Say age, salary, and expe- LD ‘ MUSIC BOUGHT and SOLD. Church 
rience. Sextus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
. Glees, Madrigals, Organ Music. Full value and cash payments, 
IANOFORTE TUNERS WANTED, for out- | Reeves's Depot for Old Music, Fleet Street, London. 
door work in town and country. Liberal salaries given to = ae 
experienced and skilful hands of good character. Address, X. Y. Z., MPORTANT TO MUSICSELLERS. noe Having 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. the largest varied stock of Music in Drape wo me pee! in Lg 
a = = ae ——— | morning are executed the same day, or if in stock posted immediately, 
\ X JANTED, for the Country, a First-class TUNER | if required. Terms upon application. 
and REGULATOR. State salary required, age, and refer- London: B, WILLIAMs, 60, Paternoster Row, E.C. 
en to A. W., Novello, E d Co., 1, Be Street, W. = 
ss Dac Ect Rens Dats ech UTHORS’ WORKS CORRECTED, REVISED, 
\ X JANTED, TWO good TUNERS and REGU- and PRINTED with despatch on moderate terms. Quotations 
LATORS, who can do small repairs. Address, with photo, | given on receipt of MSS. 
Stating salary expected, to Cramer, Wood and Co., Dublin. | London: B. WiLtrams, 60, Paternoster Row, E.C. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
ME: STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 


M&. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
Peace for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice, 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
c and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


USIC BUSINESS for SALE.—Main thorough- 

fare. Stock and fixtures only £15. Splendid opportunity. 
Thistlewood, 5, Hunter’s Lane, Birmingham. 

USIC BUSINESS for SALE on advantageous 

terms. Good Tuning, Hiring, and Country Trade. Address, 

by letter only, A. R. T., Messrs. Novello, Ewer and Co., 1, Berners 

Street, London, W. 


pros SALE.—PIANOFORTE and MUSICAL 

INSTRUMENT BUSINESS, on South Coast, 200 yards from 
sea. Splendid shop, 50 feet deep. 21 Years’ lease, at £20. Price of 
goodwill and lease, £100, Stock, instruments on hire (optional) about 
£250. E. L. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“‘T.UNING. —A First-class and Old-established 

TUNING CONNECTION to be DISPOSED OF in the 
COUNTRY. Apply, Beta, Messrs. Novello, Ewer and Co., 1, Berners 
Street, London, W. 


USICAL JOURNALS for SALE.— 
The MUSICAL TIMES, from 1863 to 1877. 8 vols. Price £1. 
The CHOIR, from 1865 to 1878. 20 vols. Price £4. MUSICAL 
STANDARD, from 1862 to 1880. 24 vols. Price £5. All strongly 
bound and quite complete. Address, A. S. C., 6, Stanley Villas, West 
Brompton, 
RGAN.—MR. FRANK BRADLEY, Professor 
of the Organ, Trinity College, London, &c., has for immediate 
DISPOSAL a complete Three-Manual CHURCH ORGAN, con- 
taining twenty-nine stops, lately completed. Cost over £600. Offers 
required for the same. Full printed particulars and dimensions on 
application. The instrument may be seen at any time, by addressing 
Mr. Bradley, 4, Baron’s Court, West Kensington. 
RGAN (Two-Manual).—Contains 14 stops, 4 com- 
bination pedals, tremulant, &c. All stops, CC to G, 56 notes 
each; bourdon 30 notes; College of Organists’ pedals, and all the 
latest improvements. The organ can be seen and tried at any time. 
Price £225. Fincham’s Organ Factory, 150, Euston Road, London. 


OR SALE.—An ORGAN built by CourceLve. 
Suitable for small place of worship or chamber use, Fine tone; 
handsome case as good as new, having been very little used. Contains 
12 stops, including 3 couplers, full compass of pedals, with bourdon, 
two manuals (C toG in Alto), and double C swell. Price £130, or 
open to offer. For cards to view, Pearson and Son, 26, Bishopsgate 
Street Within, E.C. 


WO-MANUAL CHURCH ORGAN. 12 draw 
Stops in pitch pine case, with illuminated front pipes. Can be 
had on terms for payment. Silent action, and all work of best quality. 







































W. Beales and Co., Steam Organ Works, Limes Road, East Croydon. 








WO-MANUAL ORGAN, 23 stops, Church or 
Chapel; two-manual Organ, 18 stops, Church or Chapel; two- 
manual Organ, 10 stops, Church or Chamber. SALE or HIRE, 
W. E. Richardson, Builder to her Majesty, Central Organ Works, 
Hulme, Manchester. 


OR SALE, a CABINET ORGAN in Carved Oak 

Case, with Illuminated Pipes, equal to new, having two com- 

plete Manuals, eleven sounding Stops, two Couplers, and composition 

Pedals. Has sufficient power for a small Church. To be seen at 
68, Gloucester Place, Portman Square, London. 





C ORGAN for HIRE or SALE, on very low 

terms. Three Manuals and Pedals. Fine Tone. Suitable 
for Church, Chapel, or Hall. Apply to T. S. Jones, Organ Builder, 
25, Pentonville Road, Islington, N. 


A TWO-MANUAL ORGAN by Furicur and 
Rosson for SALE. Twoand a half octaves of Bourdons on 
pedal, seven Stops on great, three on swell, and two Couplers, 
Address, The Incumbent, Chapel Royal, Brighton. 
RGANS for SALE or HIRE, one and two- 
manual, with pedals, &c.; powerful, rich, full tone; will suit 
small Church and Chapel. Price from £45. Apply to Henry Speechly, 
Camden Organ Steam Factory, King’s Road, Camden Town, N.W. 


RGAN.—WANTED to PURCHASE ORGAN, 
suitable fora small Church. Address, with full particulars, J 
32, Great Saint Helens, E.C. 


MERICAN ORGAN (Mason and Hamuin). Two 

rows of keys and pedals, twelve stops, and full organ (foot pedal); 
separate hand blower and seat. In perfect condition, Cost 115 
guineas, Cash price, £48. Ward’s Pianoforte Warerooms, 100, Great 
Russell Street, Bloomsbury, W.C. 

















ARMONIUM-—Very large; handsome massive 
carved case, by Kaun, Stuttgart. Three full rows broad reeds, 
percussion action; very sweet, full, organ tone. Will sacrifice for 
14 guineas; cost over 30. T.J. M., 64, Queen’s Walk, Nottingham. 
OR SALE.—A fine-toned 52 guinea PIANO- 
FORTE by Ivory and Co., fitted with Ainsworth’s Patent 
Perfection Pedals for organ practice. Price £38. Address, Dr. E. W. 
Taylor, Stafford. 


OR SALE, a nearly new COTTAGE GRAND 

PIANOFORTE (63 octaves), by JouN Broapwoop and Sons. 
Very little used. Cost 85 guineas; price £60. To be seen at Messrs 
Jinman’s, Eastbourne. 


IANOFORTE DEALERS, AUCTIONEERS, 
and Others.—A lot of good sound PIANOS and AMERICAN 
ORGANS, all warranted, to be DISPOSED OF by the end of this 
month, at marvellously low figures. T. D’Almaine and Co., 91, Fins 
bury Pavement, Cit g.C. 
For SALE, very old Krorz VIOLIN, splendid 
tone, good condition. P., Messrs. Novello, Ewer and Co., 
Queen Street, E.C. 























, 








TIOLONCELLO, Old Italian. Perfect condition. 


In good Case. Trial allowed. f 





Price 8 guineas. Mus 
Caxton House, Granby Street, Leicester, 


VIOLINS. 


Paris UNIVERSAL Exurpirion, 1878.—CLAss 13. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879, 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. é 

Kelly’s Organ Harmoniums are the “ only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied, 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 





Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 

v\ e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER ORGAN Sat moderate prices. 
free. Mechanism, tone, and workmanship guaranteed. 
invited of works at Limes Road, Whitehorse Road (fiv 
walk from), West Croydon Station. Tuning by annual 
Organs repaired, rebuilt, or revoiced, &c. 
free on application. 








contract. 
Book of testimonials post- | 








JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


= 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost, 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 





The FIRST and ONLYestablishment advertising FIXED PRICES | 


to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) 
fr’ 8 


4 Pages, including Title, 100 Copies (Folio) ° we f 0 
he following 100 Copies... - Pr soo (0 C7) 

ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 Copies (Octavo) ua 2 OS 


The following 100 Copies... aa o2o 

TITLES of special design, in colours or black, with Portraits, Views, 

&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premis 

most careful arrangements, assisted by Electric Light, for the prompt- 

est and most speedy delivery of the largest orders, our Patent Pro- 





cess surpasses any other establishment in Europe, based upon the old | 


method of Punching (erroneously called Engraving) or Type Setting. 
PATENT PAPER TYPE COMPANY, 


62, HATTON GARDEN, LONDON, E.C. 


MALEY, YOUNG, & OLDKNOW, | 


ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON. N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, | 
and Re-voiced (in any part of the kingdom), at very moderate charges. | 


Materials, workmanship, and tone guaranteed to be first-class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 

N.B.—New and Second-hand Organs for Sale, 
INSPECTION INVITED, 

RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps, 





BEALES & CO. (Organ Builders) beg to| 





es,and having made j ; 


BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1882. 
Members of the Musical Profession and Trade are kindly requested to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


CAUTION—THE ONLY LEGAL—CavutTion 
PATENT ACTION 
ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 
WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
LROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’'S COMMISSIONERS OF PATENTS. 


IMPORT 
page 
t 





ANT.—Ainsworth's 


THE MOST 
KECE 










| 
| 


DO NOT BE Pz Action and Ors CENT 
IMPOSED I ; can be fitted to any PEDAL 
UPON BUT nette, Organ, ACTION 


PROCURE 


AINSWORTH’S, and ALL THE 

THE urs LATEST 
ONLY PATENT AND BEST IM- 
PEDAL PROVEMENTS, 


ACTION IS 
AINSWORTH'S, 
THE 


i 4 
ONLY PATENT 





| THEY é3 

ARE THE PEDAL 

BEST. THE MOST DURABLE ACTION. 
ACTION EXTANT. 

HIGHEST TESTIMONIALS ARE BEING 


! 

CONTINUALLY RECEIVED. 
| JT. AINSWORTH, Inventor and Patentee of 
attention of 
ss to th 


ve, also Sole 
ion and 





| Proprietor, begs to draw 

| trade to the fact that (having acce 

machinery of the present day r 

supplied by him is that which is sure to command favou 
e 








Shippers supplied at lowest prices. 
Bankers.—Manchester and Salford Banking Co. (Chorley Branch). 
| THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
|} AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
} FULLY SUPPLIES A LONG-FELT WANT-—viz., 


PRICES 
ROGAN Pepat 
INSTRUMENTS: 





: AND PATE 


sold 
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A.O., £6 15 ran Pedal Pia- 
nette, £36. 
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(yee Piano, £43. 
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No trouble with 
The Pedal 


15S. 
Special C.O., £12. , 



















A warlk r 
Those who desire 1s what I qu Organ Pedals 
y } +7 On thee, O Nir ru- zy 

a really splendi tia = *“" attached to Har- 

| setofOrgan Pedals ,,™Ments, | rae ,. moniums, Ameri- 
§ a ’ 
should procure the To those who would XL (exce 
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giving to the 
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and at 
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AINSWORTH’S PATENT 
time conf inve ly 


ACTION almost inv bly They can also be 








incalculable evokes the most flattering oo Sk vay and 
on those who use letters and eably surprises INSTANTLY 
them. the most sang NSTANTLY, 


PosTAL ADDRESS :— 
J. AINSWORTH, 


Inventor and Patentee, 





MENDELSSOHN HOUSE, ERINSCALL, CHORLEY Enctanp, 
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AGENTS FOR THE SALE OF 


WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


PATENT No. 2596 (1882) 


FOR 


PIANOFORTES 


Croydon and Chislehurst—Mr. EDWARD GRIFFITH, 
Organist, &c., Chislehurst. 

Birmingham.—Messrs. ROGERS and PRIESTLY, Colmore Row. 

Penzance.—Mr. M. BODINNER, 59, Belgravia Street. 

Glasgow.—Mr. ALEXANDER BIGGAR, 102, Sauchiehall Street. 

Dundee and Perth.—Messrs. PATERSON, SONS and CO., 130, 
Nethergate, Dundee, and Princes Street, Perth. 

Halifax and West Vale-—Mr. SQUIRE HAIGH, Victoria Street, 
West Vale. 

Lindow, Lancaster.—Mr. WM. STUART, 28, Portland Street. 

Uxbridge.—Mr. A. J. LAMBERT, 73, High Street, W. 

Agents are required in every Town. Apply to the Inventor and 
Patentee as below. 


The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well 
known that most, if not all, of our great Organ Players had the 
advantage of a Pianoforte with Pedals attached by the old and cumber- 
some roller-board system, it should be known that by this new 
invention the Pedals can be purchased and attached at a small cost 
with a Mahogany Action which is perfectly noiseless, and without 
any springs or intricate parts to get out of repair. Organ music can 
thus be enjoyed and practised without the usual trouble and expense 
of an Organ blower. This Invention is quite different to any other 
Patent Action, and, being the most recent, it is as great an improve- 
ment over others as the Steam Engine is over the old Stage Coach. 


F.C.O., 


Send to the Inventor, as below, for the Drawings and Prices to the 
Profession and Trade. 

DR. F. E. GLADSTONE says :— 

“ Thave much pleasure in stating my opinion that Mr. Wm. CHINNOCK 
Dyer’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ. 

“It possesses several advantages over other actions which have 
come under my observation, and | shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 

All is sent complete, with full printed ‘‘ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 


is easily attached to any Pianoforte. s. 
Set of Straight Pedals (30 Notes, C to F), with Patent Action, 
price 6 15 
Set of Radiating and Concave Pedals (30 Notes, C to F), with 
Patent Action, price.. 715 


Set of Straight and Concave Pedals (30 Notes, Cc to F), as re- 
commended at the Organ en a with Patent Action, 
price... ove 7 15 

Those who already ‘fae a set of Pedals « can ue: mmpeiie’ with the 

PATENT ACTION only, price £4 4s. 


ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER- MARE. 


CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 


MONK, ORGAN BUILDER.—Organs built to 


* any specification or size, and to suit any position or limited 
space, in any part of the Kingdom. All Organs guaranteed to be of 
best materials and workmanship, and constructed on the most improved 
principles, at Moderate Prices. Organs for Sale or Hire, or on the 
Three Years’ System of Payment. Price List, Specifications, Esti- 
mates, and Testimonials sent free. Old Organs taken in Exchange or 
Rebuilt. Additions, Repairs, Tunings, &c. 6, Sussex Terrace, top of 
Great College Street, Camden Town, London, N.W. 


D ALMAINE'S, PIANOS, HALF-PRICE, from 


£10. D'Almaine’s American Organs from £5. All full com- 
pass. Warranted for ten years. Carriage free and all risk taken. 
Easiest terms arranged. 91, Finsbury Pavement, City, 


CCURATE METRONOMES, 


Rudiments of Singing, 1s. per dozen. 











Is. post-free. 
Singing-Class Tutor, 





12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
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| VIOLINs, “by ( CoLiin-Mrzin and ANDRE VERINI 


(finest new Violins made), sent on approval by the Importer, 
sineabid Cary, ear. 


IOLIN STRINGS.— —Unequalled for trueness, 


brilliant tone, and great durability. Three firsts post-free or 
thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, Berks. Trade supplied. 


IOLIN STRINGS to stand at Concert Pitch, 


Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1843. Price Lists sent free. 


IOLIN STRINGS.—Three real Roman E orA 
strings sent for thirteen stamps, other strings equally cheap, 
Address, “* Edition Chanot,” 179 and 185, Wardour Street, London,W. 


7 R. WILLIS (established 1827), Maker and 


Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


P. CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTABLISHED 1854. 

















SPECIFICATIONS FREE ON APPLICATION. 





Patent ‘ Escapement ” 
Pedal Attachment 


TO THE 


PIANOFORTE. 
JOS" SHAW 


Wishes respectfully to draw the attention of Organists, and all who 
wish for this desirable boon, to his invention and patent on the 
Retaining and Releasing Catch 


“ESCAPEMENT PRINCIPLE.” 


This Attachment i is allowed by all who have scen it to be the most 
perfect and unique yet in existence, far excelling all direct actions, 
which are entirely at the mercy of the feet, its chief features being 
that a perfectly crisp and uniform note is imparted by the pedal to the 
key of the piano, no matter whether the pedalling is legato or other- 
wise, the pedal not acting directly on the key; and, moreover, there is 
a perfect immunity from any damage to the Piano, 


Organ 


Notice particularly that this is the only Attachment acting purely 
on the Retaining and Releasing Catch 


* ESCAPEMENT PRINCIPLE,” 
without which any scheme, however cheap, is altogether unsatisfac- 
tory and dangerous to the Piano. 


For further particulars, Litho Drawings, and price, post-free, apply to 
JOSH. SHAW, 
3, COBOURG STREET, LEEDS, 
Inventor and Patentee of 
“ESCAPEMENT PEDAL ATTACHMENT To PIANOFORTES.” 
JosH. SHaw wishes to caution all whom it may concern that the 


above invention being the only one on the ‘‘ ESCAPEMENT PRINCIPLE,” 
any imitation thereof will be a direct infringement. 











Pi 


CAD 


TI 
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“te vot ee NEW FOREIGN PUBLICATIONS 
porter 1 4iV. } 4 yi 1 le 
; PIANOFORTE. me iaaics ~é 
ness ABT, F.—Favourite Songs. Arranged for Pianoforte and Horn 
ree or by Gumbert ... pee ee met 2 6 
ter of , = “ pape AL GERNON. ‘—Inte rludiur n Op. Ir “orthe Organ 3 0 
+ p % ry A ELDER, F.—“ Green Buds.” Six Easy Pieces, Op. 324. 
i. STEPHEN HELLER. ppg oePianofrte Duets. eteieg > ee 
3 ra - ‘ a % 3ECKER, A.—Fugue, O Z, for the Or an A 3 
Itch, 21 Etudes spéciales pour préparer al’exécution s. d.| BEHR, F—“U eer L OR at. Feastes.” sa Op. 405. For Piano 3 ‘ 
s sent des ouvrages de Fr. CuHopin. Op. 154 ... 10 6|—— ‘Valse des Elfes.” Op. 497. For Pianoforte s+ 3 0 
oad, ja — ‘La Fée Gracieuse.” Op. 498. For Pianoforte 3 0 
The same work in Three Books each 5 Oo nome. ce. —Three Brilliant Salon Pieces. o 3 
ss ianoforte > 
orA Prerace.—Chopin is a writer of such masterly originality, not only | BRAHMS, . JOH. Third Symphony, in F mai or. sas 
hea in his creations, but also in his manner ot composing for the Piano- | Arranged for two Pianofortes (four hands) e At o 
Dn, WV forte, in the structure of his accompaniments, in his treatment of First Pianoforte Part (separately) ... ae we 240 
scales, arpeggi, and combinations of all kinds, that a preliminary Second Pianoforte Part pat apn 
labour—with a view of acquiring a special technical power—is indis- | BRULL, I.—Overture to ‘“ Macbeth.” Op. 40 For full 
and pensable to the student of his works. With this view I have chosen a Orchestra :— : i 
eds certain number of passages from the works of Chopin, remarkable | Score a of i } ae 120 
Ories either in their construction or in the difficulties to be surmounted in Parts aa wes 
Parts ase pre ies nee ce 
their execution; and I have written a study on each, developing the | ECKHOL D,R. —Concertstiick, ‘Op.5 ForViolin and Orchestra. 
—. theme and its technical peculiarities, Arranged for Violin and Pianofor rte Co sece 
ions It must of course be understood that these studies apply only to| FEIST, A.—Three Pianoforte Pieces. Op. 1 3 aE ae 
yee mechanical difficulties. ‘The secret of Chopin's style and expression | GOLDSCHMIDT, A. VON.— Helianthus.” Vocal Score. 
hand can be discovered only by an earnest study of his works.—-STEPHEN (German words) ome eee 
HELLER, 1584. eee? | HANDEL.—Sonata for two Violins and Bass. Arranged for 
vain | two Violins and Pianoforte by R. Barth a ae aes ° 
| HERZOGENBERG, H. VON.—Second Trio, “Op. 36. For 
\ OCA % Pianoforte, Violin, and Cello Pee pe ea ses AE OC 
" | -—— Three Quartets, Op.42. For two V iolins, Tenor, and Cello. 
+ y - | Score and Parts :— 
I R A N Ps A LB - | No. 1. In G minor ase ae ne nn ee 
| » 2 In D minor a ye ee as 24 1G 
7 ‘ | 3. In G major P 20 0 
FAIRY FOOTSTEPS | HOF MANN, H.—Serenade, Op.7 72, for String Orchestra. Score 9 0 
= | LANG, H. A. —Five Small "Pieces, Op. 1, for Pianoforte a, a 
), PASTORAL CANTATA FOR FEMALE VOICES |LISZT, F.—Psalm CXXIX. For a Bass or Contralto Voice, 
| with Pianoforte or Organ Accompaniment. net 2 0 
WORDS BY | LOW, J.—‘“ Illustrations de Bohéme.”” Op. 490. Nos. 4,5, and 6. 
For Pianofort i h 
> TAR TONITE or Pianoforte — 3.0 
EDWARD OXENFORD. | MACDOWELL, E, A.— First Concerto, in A minor, Op.1 or 
Net 3s. | Pianoforte and Orchestra. Arranged f for two Pi ber dy -15 0 
econ | MOZART.—Pianoforte Concertos. Edited by C. Rein ecke, 
| Vols. I. and II. ‘ pa each, net 6 oO 
me 2 REHBAUM, TH.—Trio- ‘Suite, Op. 23. For Violin, Tenor, and 
G. B. ALLEN Pianoforte : : “ a ««- 16 6 
* a Se —— The same for Vv iolin, “Cello, and "Pianoforte 16 0 
4 | 4 REHBE RG, W.—Three Characteristic Pieces, Op.6, for Piano 6 o 
MINISTERING ANGELS REINECKE, C.—‘ Ein Mahrchen ohne Worte. 7” Ten Pieces, 
] CANTATA FOR LADIES’ VOICES (with Chorus ad lib.) | OP: j25: oF “Pianoirt ee. i, he, Sauer 
WRITTEN BY = 2 ‘ 7 a 
on ‘ a eC ae ee 10 0 
FREDERIC WOOD. — The same for Pianoforte Solo :— 
Net 38. Book 1 aad <é of 4 “ ‘ . 
isa ; x 3 i a : au 9 1a 
{DV YITR @ r RONTGEN, J.— Ballade, No. 2 | Op. "22, for Pianoforte .. ««-§ 6 
SEYMOUR SMITH RUBINSTEIN, A.—Trio, jn Cana, rsp. 108, For Pianoforte, 
Violin, and Cello... , ~ 24 0 
Da 7 
TH E M I N STREL NV | SALOME, TH.—First Sonata, On 29. For the Organ net 6 0 
[AIDEN S SCHARWENKA, PH.—Barcarole , Op. 52a. For Violin and 
CANTATA FOR FEMALE VOICES Pianoforte a be 
5; : — Polonaise, Op. 528. For Violin and P ianoforte 7 0 
- WORDS BY SCHOEN, M.—Duet, Op. 66. For two Vi 5 0 
a VENFOR —— Duet, Op. 68. For two Violins ad ; m § 2 
he EDWARD OXENFORD. SCHUMANN.—Songs. Op. 37. (German words.) New Edition 
Net 3s. by Clara Schumann ... prices varying from is.to 2 0 
—— String Quartets, Op. 41. For two \ iolins, Tenor, and Cello 
complete, net 6 O 
4 WALLNOFER, A.—Songs and Ballads (German words), for 
st O RGA \ Voice and Pianoforte one net 60 
S, iN. WOHLFAHRT, F.—First L essons in Violin- playir ng. Op.3 
ig ne et 4 0 
le + TIN ] —— “The Family Ball.” Easy Dances, ne 86. For two Violins 
r EDW IN M. LOTT and Pianoforte. Books 1, 2, and 3 «. each 3 0 
is SS . ): aes : F i WOLF, L.C. T.—Fantasia, in C shar p minor, Op. 5. For Piano 6 o 
A serles of Organ i 1eces 1n Varlous styles. ZILCHER, P.—Valse-Caprice, Op. 11. For Pianoforte oe 





asiiaad 


a 4. 
7. Two Andantes, in D and B flat o 4 @ 
8. Andante Piacevole, in G a 
g. Sarabande ree us re «= 2 -@ 
to. Galliard. ? 3 0 
11. Prelude and Fugue aa ie 466 
12. Scéne Pastorale’ (** The Storm’ } ae (4 @ 


DR. WILLIAM SPARK 


A PRACTICAL SCHOOL for the ORGAN 


Net 2s. 


LONDON: EDWIN ASHDOWN, 
HANOVER SQUARE, W. 





Sold at half-price, if not marked net. 
LONDON: HOV ELLO, EWER AND CO. 


IN PREP AR ATION 


A NEW AND COMPLETE SUBSCRIPTION EDITION 


FRANZ SCHUBERT'S 


WORKS 


TO BE PUBLISHED BY 
Messrs. BREITKOPF & HARTEL, or Lerpzia. 


Terms of Subscription, 
£5 each. 


£25; to be paid in five annual instalments of 


Subscriptions received by Messrs. NoveLLo, Ewer and Co., Sole 


Agents for England. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 

x, Hymns only. Royal oe. Bourgeois Antique. Cloth, 
red edges ... ose ose ese eis aa ° 

2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges .. a nan OE 

+ Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... oes nes 10 - 

« Hymns only, Royal 24mo. Nonpareil Antique. vemeed 
Columns. Paper cover eos Oo 3 
3. Hymns with Tunes. Demy 8vo, Cloth 4 0 

4. Hymns with Tunes. Demy 8vo. on bevelled boards, 
gilt lettered, red edges.. ws un we § 0 
5. Tunes only, Demy 8vo. Cloth.. 3 0 

©. Tunes only. Demy 8vo, Cloth, bevelled boards, gilt let 
tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only. Roy ral 24mo. 1 6 

» Hymns with Tunes. Treble part only. Royal 24mo. Cl oth, 
bevelled boards, gilt lettered, red edges ... 20 

8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 

g. Hymns with Tunes. Ditto. Cioth, bevelled. boards, gilt 
lettered, red edges axe ais eis a aes oes fe) 

0, Hymns with Tunes. Large type. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red edges 10 6 


Selections of Hymns with Tunes for py ten Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. —s. d 

No.9. Limp cloth Ae ies ois bea ee ove oo 4 0 
» 10. Cloth boards a oie aes ose ons eco oe 5 O 

» Ir. Smalledition ... axe a es sxe ose owe 3 0 

+ 12. Tonic Sol-fa ans oe ee on ove oe 3 O 


First and Second Series can still ‘i man separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use eee aie a £2 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Novetto, Ewer and Co,; Bristol: W. and F. MorGan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition, ReEpucED PRICES. 
Words and Music, gto, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, od. and 6d.; ; Paper, 44d. 
UL ondon: Nov ELLO, Ew ER and ( Co.; ; and SIMPKIN and MARSHALL, 


E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. "Price 4d. 
London: Novetto, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs. B ys. C. Cooke. 
The No, 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
_ London: NovELLo, Ew ER and Co. 














Reduced Price, Threepence. 
‘eo A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
London: Novetto, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
G A. MACFARREN’S TWO-PART ANTHEMS 


for small Choirs. First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nov ELLO, Ew ER and Co. 


ORNING and EVENING SERVICE.—Te 


Deum, Jubilate, Kyrie, Magnificat, Nunc dimittis, in F, bv F. H: 


Svo, 





Bishop of Sydney, Primate of Australia), In simple Harmony 
throughout, the four voice parts moving together. The Compass of 
the Treble nowhere higher than D. May be sung in Unison or 
Octaves, or by a choir of Men alone, or by a Four-Part Choir, unac- 
companied. 1s. London: NovELLo, Ewer and Co, 


econd Thousan 
HE OFFICE for the HOLY COMMUNION 
(with Benedictus, Agnus Dei, and Recessional Nunc dimittis), 
set to music in the key of A flat, for Four Voices. (Credo in unison.) 
8vo, price 6d. 














, Just publi ed. 
AGN IFIcaT and N C DIMITTIS in FE. 
Svo, price 6d. Composed by THoMas ApDAms, Organist of the 
Parish Ch urch, Halstead. 
__London: _NOVELLO, EWE R and Co. 





Just published, 
HE OFFICE of the HOLY COMMUNION.— 





Kyrie, Credo, Sursum Corda, Sanctus, Gloria, in F, by F. H, 
CHEETHAM. 8vo, ee 6d. L ondon: NovELLo, Ewer and Co. 
st pu “published. 5vo, 3s 


HE HYMN 1 E DEUM L: \U D: AMUS: Obser- 
vations upon its composition and structure, with s special regard 
to the use, Liturgical and Choral, of this and other Canticles and 
Psalms, and to the true character of the Chant. By Francis Port, 
Rector of Northill. 
The CAN TICLES may be had separately in paper cover. 6d. 
Rivincrons, Waterloo Place, London. 
FOR EASTERT IDE, &c. 
MBROSIAN TE DEUM. Plain Song, 1d.; 
with Vocal Harmonies by W. Arp.ey, 3d.; organ folio, 6d. 
AMBROSIAN TE DEUM. Simple form, with Vocal Harmonies 
by Rev. G. H. PALMER, 3 
TABLE OF TONES. Revised and enlarged edition, 
Folding card, 6d. 
Edited by Rev. J. W. Doran and Spenser NOTTINGHAM. 
London: Novetio, Ewer and Co. 












On paper, 2d.: 


Dedicated to the Guild of All Souls. 
JEQUIEM ASTERNAM: a Manual of Ritual 
Music for the Burial of the Dead, for the most part derived 
from Merbecke. Provision is made for accompanying the Dead to the 
Church or Cemetery, the Service in the Church or Chape!—including 
celebration of the Holy Eucharist—and at the Grave; together witha 








Form for Blessing the Grave, &c. Cloth, 1s. 4d. 
London: NoveLiLo, Ewer and Co. 
OTETT.— HARK! THOSE VOICES 


SWEETLY BLENDING, for Chorus and Distant Choir, by 
Sir Georcr Etvey. Score, 6d.; separate vocal parts, Is. 
London : Nov ELLO, Ewer and Co. 





Jus t publ lished. 

HE CHRISTI AN’ S PRAYER. Devotional 

stanzas, with simple music for public or private use, affec- 
tionately inscribed to the Rev. R. J. Nevin, D.D., Rector of St. Paul's 
Church (within-the-walls), Rome, by two gr. ateful members of his con- 
gregation, A.D. 1883-4, S. PARKMAN TUCKERMAN, Epwin Georce J. 
Monk. Price 3d. 
London: Novetto, Ewer and Co. 


Fasy “ANTHEMS, &c., by Tuomas Situ. Price 
3d. each. 
WHITSUNTIDE.—" If ye love me.” Third Edition. 
os “Sing we merrily.” Third Edition 
i ‘* Lift up your heads.” Second Edition. 





oe worship the Lord.” Thirteenth Edition. “ Thou crownest the 


year.” Nineteenth Edition. “O sing unto the Lord.” Third Edition. 
“T was plad. ” Second Edition, ‘*O send out Thy light.” ‘“ Hear my 
prayer.” “Like as the hart.” “The Lord is my Shepherd. pe MY 
heart is fixed.” ‘It is a good thing to give thanks,” ‘The night is 
departing.”’ Second Edition. Te DeuminF, Five Kyrie Eleisons. 
Third Edition, 


London: Novetto, Ewer and Co. 
Post- free from the Composer, Music Warehouse, Bury St. Edmunds. 


WENTY- FIVE TUNES to Favourite Hymns. 
y C. H. Wyxes, A.C.P. Price gd. net. Novretto, Ewer 








CHEETHAM. 8vo, price6d, London: NoveLLo, EWER and Co. 


and ert ; or of the Composer, Oundle. 





Just published. 
a 
ANTHEMS 
COMPOSED BY 
STERNDALE BENNETT. 
Price, complete, Three Shillings and Sixpence; 

or, singly :— 
Remember now thy Creator ee oe ies ead pee on a 
Great is our Lord ... sie eee sis <1 ae ooo 30 
The fool hath said in his heart a ee ey 
O that I knew where I might find Him... see ove ere. 
In Thee,O Lord... one a one eee Sd. 
Lord, w ho shall dwell in Thy tabernacle? 1. nie eve ac 
Now, my God, let, I beseech Thee nap sve nae ave «x & 
Lord, to Thee our song we raise... ae Ea re ve ove 20, 
Hymn Tunes .. vis ee ore oe 6d, 

" Reedont Nove LO, Ewer wad Co. 

‘HE OFFICE of HOLY COMMUNION. Set to 
music by Wittiam Henry Monk. No. 1, in C (Seventh 
Edition), 1s. No. 2, in D (Dedicated to the Right Rev. the Lord 
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SS . 
Fourth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousevey, Bart., 
&c., and Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“Venite exultemus Dontino,” the Daily and Proper Psalms, &c.; those 
for each Sereies occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice ma y 
be made. The Chants have been selected with especial reference t 
the position of the Keciting-note. 

London: NoveLto, Ewer and Co. 





Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each, 
ist and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
and Series, Lound toxethe rin limp cloth, 1s. 4d. each. 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Comman idments. 
Edit ted by the Rev. Sir F, A. G. Ousevey, Bart., &c., an d Epwi IN 
Georce Monk. This work contains a selection of Doud 
add itional Single) Chants; together with special setting 
dicite,” and a collection of Ky rie Eleisons, old and new. 
London: NOvELLO, EWER and Co. | 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d.; Seen ee 
London: NovetLo, Ewer and Co. Oxford: Park 
ghth Edition. ; 
HE ANGLICAN. ‘CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6a. 
Large edition, cloth, 3s. 6d. London: Nove.Lto, Ewer and Co, 




















USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- | 
ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; | 
with Proper Psalms, 1s.; Proper Psalms, separately, 3 3d.; small 4to, 


with Chants, 4s.; each voice part, sep arately, 1s. 6d. Car iticles, score, | 
small gto, 9d.; separate parts, 3d.; words only, 24mo, 13d. NovELLo, | 
Ewer and Co.; and F PARKER and Co. 


Seventeenth i dition. 


7 .9 haa | 
OULE’S COLLECTION OF 527 CHANTS, 57|°" 

J RESPONSES, &c. Reduced price, 4s, 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. eac —Tonic Sol-fa ae 





Score, 1s. 6d. 
The Ch 
Reciting-1 


HE PSALTE R, 


en are selected with due reference to the position of the | 









“PROPER PS: ALMS, HYMNS, 

and CANTICLES., Poin ited for Chantin ng by B. St. J. B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contait te in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N. B. —A sm all edition is in preparation. 


tighth E dition. 
OULE’S DIRE CLORIU M CHORI 


CANUM. 18mo, price 1s.; in cloth, rs. 6d. 


ANGLI- 


ANGLI- 





Fourth E dition, 


OULE’S DIRECTORIUM 


CANUM,. Quarto, in cloth, elegant, price 7 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. B By B. St. J. B. Joute. Price 3d, NovELLo, Ewer and Co, 


~ ORIGINAL ORGAN COMPOSITIONS. 

Be TEEN INTRODUCTORY and CONCLUD- 

ING VOLUNTARIES. By r. = Pattison. Price 5s. 
London: Nove.io, Ewer and Co. . 


THREE SHORT AND. ANTES — 


For THe ORGAN, LY 


WALTER PORTER, F.C.O. 


“All these are good, and will be of great use to organists a 


CHORI 


s. 6d. 









“They are all ed for voluntaries.’ is stra. 
too difficuit.’—J trated London New Price 1s 
_Noveto, KE and Co.; and W Ry EVES, 18 ¥ “El leet Street. 


THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 
The Pilevi in s Progress 
WILFORD MORGAN. 


This charming work, founded on Bi 
formed with the greate st possible succe te many Chorg al Societies 
both in Great Britain and the Colonies. In many instances a second 
performa has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium Accompaniment, 2s. 6d. net. 

N.B.—Chorus parts and Band parts are printe 
performance. 








n’s allegory, has been per- 





ed. No fee for 


| of organ-tone. 














Mo rGAN and Co., 27, Charles Street, St. James's, S.W. 


SACRED MUSIC 


By E. BUNNETT, Muvs.D., Canras. 
Easter Anthem, “If we believe” aa ae aad we 3 
Office of the Holy Communion ... ; a od aa «ae Oe 
Te Deum laudamus, in E pan sa ae ; 5 ae 
3enedictus and Jubilate, in E ... ae pee a a in 
Magnificat and Nunc dimittis, in A aod a “ pas ee 
Anthem “ Blessed be Thou” (Adapted for Festivals) aha «a of 


same Composer 


And all other works by the 
R and Co. 


London: Novetto, Ewr 


Just published. 


ORIGINAL COMPOSITION s 


FOR THE 


ORGAN 





By es B slag Mus.D., CANTAB. 
Mo , “bnetr 
” at 
" i 6d. 
” r, the whole c e : 3 
___Lond don: NoveEtto, Ev 1 Co. ? 
TEW +e ALIAN ORG: \N MUS SIC. E= dited : ed and 













4 arran 
TEN ORGA 
OVERTURE inCm 
BELL-RONDO (Rond 
vill be Lae ed to find 

i 





once melodious and sed y 
The Overtu re aif 

, and wi no dou “ 
on to their 
an 

























blished. 

— T aa M Pe the Pianoforte, by I 
INNEY, M.A., F .C.O., ] r ist 
“A brilliant little pi 





By same Composer. 


AND “NUNC DIMITTIS 





nage ir ICAT 


e service.’ 





é ge idon: Novetto, Ewer and Co. _ 
Just published, in a handsor tare volume, price 6s 
LUTHE R’S HY MNS, W ITH MUSIC 
TH oes In E ISH AND GERMAN, 

SET TO THE ORIGIN sand TUNES. 

nes are it ic fborwecoveguaars 


“The tu 
words, and the c 
upon < ll con icerne ed : 

got up."—Musical 1 

: Hopp ER 









e volume i 





ern oster Row. 


N, 27 Pate 


a ALMIST 


1. GAUNTLETT, Mes. D. 


‘and Sr 
NEW EDITIONS OF 


GREGATIONAL 


Lon 


CON 


HENRY ALLON, D.D., ann HL 





COMPRESSED SCORE (with Additional Tunes), cloth, 4s.; 
roan gilt, 5s. Portable Edition re Fae 

ADDITIONAL TUNES, Nos. 501 to 649. Providing 
Metres in recently published Hymn Books. 
paper cover, 8d.; cloth, 1s. Instrumental Score, 2s. ; 
tion, 8d.; cloth, 1s. 

CHURCH ANTHEMS, containing 
Anthems adapted for Congreg sgational Use 
Cheap Edition, cloth limp, rs. yd. : stiff 
cloth limp, 1s. 6d.; stiff oth, 2s. y 
cloth boards, “Gd. by arge Type Edition, cloth, 1 








One Hun 
Cloth, 3 








red and Fift een 












A complete List of Editions (with Specimen iy embracing 
(1) Tunes and Chorals; (2) Chants, a x Gy Church 
Anthems: (4) Tunes for Children’s Worship; mz ay! be had on appli 


cation to ine publishers. 


London: Hopper and 
NoVvELLO, Ew g 


STOUGHTON, 27, Paternoster Row. 
and Co., 1, Berners Street, W 








Bird 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, ‘with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight “Gregorian 
Tones; the Music of the Reproaches ; the Seven Last Words; and 
Litany Tunes, &c. London: Novetto, Ewer and Co, 
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~ WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 





Who is Sylvia? (just published) 1st thousand 3d 
I love the merry spring-time 24th ,, 2d. 
Gaily through the — a soe AZO ogy 2d. 
The coming of Spring .. aa Ses oe «ss, AEG re 3d. 
England’s Glory si 6th i 3d 
Blow, ye balmy breezes. 8th “ 3d. 
Forest Echoes oes gth ‘~ 3d. 
Fairy Revels’... T1th 4, 3d. 
Sunny rays and The streamlet 3rd », each 3d 
Songs of praise the angels sang sis 7th a 3d. 
Welcome merry May and Mountain Maid.. 7th » each 2d, 
The air resounds and To a sleeping child 2nd » » 2a 
The merry bird and Come let us be aanaind 5th ai ak. at 
Our National Church ... and a 3d. 


Hime & Appison. 


_London: Nove LLO, EWER & Co.: : Manchester : 


OPULAR COMPOSITIONS by GABRIEL 
DAVIS. 








SONGS. 


WHO’S FOR THE QUEEN? (New Patriotic Song.) s. 


The Words written by F. E. Weatherly ee an: 
(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song) .. oo oo 2 @ 
(Sung by Miss ADA TOLKIEN. Ne 
THE ZINGARA ev wv 2 0 
(S sung by Miss fosi: SHERRINGTON.) 
THE COMING YEAR: The Words written by Dean Alford 2 0 


THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq 2 
—— OF THE. LEA. TheWords written by R. Richardson, 


THE Lirt ‘LE LASS 0’ BRAY. The “Words written by 
Edward Oxenford... 2 
(Sung by Miss Jost Sue RRINGTON and Miss Ji ante Rossk. ) 





PIANOFORTE, &c, 


ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 


Transcription for the Organ, by Dr. W. J. Westbrook 
MY LADYE BARBARA’S GAVOTTE 


NN 
° 


ove one 


iS) 


one 





PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition 
THE KNIGHT’S RETURN. 6th Edition 
GOD SAVE THE PRINCE. 18th Edition 
THE DISTANT SEA. 5th Edition 
TO THE WOODS. oth Edition 
HARK! ’TIS MUSIC. 6th Edition 
THE HOUR OF REST. 5th Edition oe 
DAME WIGGINS OF LEE. (Humorous.) 
DAME TROT. (Humorous.) 3rd Edition 
WHO'S FOR THE QUEEN? 3rd am. 
Song. For T.7.B.B.) 


London: ee Ewer and Co., 1, ‘Saan Street, W., 
and 80 & 81, Queen Street, E.C, 


| Papa LE JACK HORNER. Humorous Part- Song. 
(s.A.T.B.) By ALBERT Ham, F.C.O. Sung with great success 
in London and the Provinces. Price 4d. net. 

London: Novetio, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By ALFRED ALLEN, “ The composer evinces considerable 
humour.’ "Saturday Review. Price 4d. Nove Lo, EWER and Co. 


WHEN DAFFODILS BEGIN TO PEER 


PART-SONG FOR SPRING. 
Price Threepence. 


ane ase one one 


yth Edition 


eceoooocooo°oso 
NNNNDNNANN 


(Patriotic Part. 


one ase one one 


°o 
& 











COMPOSED BY 
HERBERT W. WAREING, Mus. Bac., CANTAB. 


London: NoveLto, Ewer and Co. 





Just published. 
ENOR SONG, : ‘O WHO TO DULL ROSES 
WOULD LIKEN HIS LOVE.” By R. Wuirt, Author of 
“ Nature’s Solfeggio” and the Songs ‘“ My Bark,” “ A rose one day,” 
&c.,4s. Woop and Co., George Street, Edinburgh; J. B. Cramer and 
Co., zor, Regent Street, "London. 





ust ‘published, 


Ju 
HOPIN’S PRELUDE 


in E Minor (No. 4). 
Arranged for the Organ by Epmunp H. Turpin. Played at the 
Funeral of H.R.H. the Duke of Albany, April 5, 1884. "Post-free 


for 1s. 6d. London: Werxes and Co., 
all Musicsellers, 


Q 


a] 


14, Hanover Street, W.; and 





Just published. 
A atic CLASSIQUE. Duet for the 
Price 2s. 6d. net. 
Henry Farmer, High Street. 


Pianoforte. By H.S. Irons. 
Nottingham : 





THE HOLY CITY — 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elev: ated its com. 
poser into a place of distinction amongst native musicians.”—Queen, 

“A good sound musical work is this ‘ Holy City.’ I have no hesita. 
tion in saying that it creditably represents English art, and does 
honour not — to the skill but to the judgment and taste of Mr. Gaul," 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantatg 
must henceforth be classed among the successes which the Birming. 
ham Musical Festivals have brought to light.”—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well as, 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

““We hope and believe that the reception given last night to Mr, 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

“ “A most interesting, tuneful, and scholarly work.”—Manchestir 
ourier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation a 
a musician."—Liverpool Daily Courier. 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voite 
parts, for the use of Choral Societies, eachis. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan, Tonic Sol-fa Edition, rs. 

London: Nove to, Ewer and Co. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 


HENRY EDWARD HODSON. 


LicHFIELD Mercury,—‘‘A musical work of very considerable im. 
portance. ... The work, which was enthusiastically received, was 
entirely successful,” 

BrirMINGHAM DatLy Post.—‘‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
to live.” 

THE Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: ne Ewer and Co.,1, Berners Street, W., and 

80 & 81, Queen Street, E.C, 





TO CHORAL SOCIETIES. _ 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi) 


Soli and Chorus, 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Novetto, Ewer and Co. 

, 3 , CAMARO 5 : => ) NIN va iy 
NEW SONGS by ALFRED J. DYE. 
THE KING OF THE NIGHT. (For Bass or Baritone) 
Words by Barry CorNWALL. 

Sung with great success by Mr. Egbert Roberts and Mr. H. Prenton. 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Century. 
Sung with great success by Mr. Arthur Davey. 


Price 4s. 
London: Novetto, Ewer and Co., 1, Berners Street, W. 


IVANHOE 


Marcue Héroiguge By ALFRED J. DYE. 
“ Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards.” 

Piano Solo, 4s. Duet, 5s. 


Full Orchestral and Military Band Parts lent gratis on application to 
the publishers, Messrs. NovELLO, Ewer and Co., 1, Berners St., W. 


Just published. 
ONGS from RIQUET OF THE TUFT, by the 


Rev. Stoprorp A. Brooke. Music by C. STANLEY Wise. 
net 2s. 0d. 








Price rs. 








No.1. The Flower Greeting—compass D to G laste 
» 2. May—compass E flattoG.. eee » 18. 6d. 
» 3+ The Challenge—compass C toD.. 1S. 3d 





London: NoveEtto, Ewer and Co. 
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ae ee ik aig a : e 
E MUSIC PUBLISHERS ASSOCIATION'S 
| i\I 
4 iV. 
N 
its com. OF ALL MUSICAL COMPOSITIONS PUBLISHED IN GREAT BRITAIN 
‘Oueen, 
eat DURING THE QUARTER ENDING MARCH 31, 1884. 
nd does 
r+ Gaul," Publishers are requested to notify any errata to the Secretary, Mr. H. Lawrence Harris, 
Cantata 32, Argyll Street, London, W. 
hirming. 
vell aga 
English 
t to Mr, \ OCAL M U SEG. Composer. Title. rho Publisher. 
it of its Peicnnee ES little while Bae ace waxe 
h of th SONGS. c mira, F. H. A litele while zs T. Witt: 
nchest Title Price publisher Outery ¢ 
ester Composer. itle. (net). ublisher. Becanae Bh ls 
- The Love Watch 2 0 J. WItntams. ip Fantasia 2 0 ; 
ation ig The Pilgrim 2 0 Boosey. ss Think of me 2 0 
© Voi Love must make or mar 2 0 METZLER. _ My beautiful, my 2 0 Orsso 
3 Vite The Mountain Sprite ... 2 0 AUGENER, ; Good night, bel a0 
>oprano The SUneED of the May... « Oo & Goers, Crosstey, H. Fou j 4 1 ©o WHEE 
arts on ARMSTR me ... A lost chord ae es we 2 0 CZERNY. | No. 1. Eutopia : 6 
ARNDELL, RK. My little wife... «ce 2 @& WEEKES. 2. The Sunflower Lie ae 
BALL, M. The Sailor’s Orphan Chil d 1 6 re The Lotos and the 
anata Barri, O. By the Old Village Cross 2 o ASHDOWN Swan ... : = ot Pa 
D : ... Lesson Books 2 0 CRAMER. 4. A Tragedy 1 6 
Batson, A. .... The Lethe 2 0 WEEKES. Cuumincs.W. The Face of an Angel . 20 
Baytts, A. .... Music’s Power «sc 2 @ NOVEEEO. Dancey, H.... St. Mildred’s Well ‘ a9 
Becker, R..... Lieder aus Béarn each 1 3 HuTCHINGS. | Dawes,A. ... The pride GE Raat Gata 2 0 
No. 1. Evening. | De Faye, P..... My allin all 20 4 
“ An Autumn Song. De Koven, k. Margery Daw 20 
pe “In Bygone days. | Devers, W.J. E/jly, dear Fily 1 6 
Fear not the dark to-morrow | Disppin, C. .... Tom Bowling 1 6 
ble im- BEETHOVEN ... Adieu | a the Pianoforte . 0 6 Boosey. | Dick, C. The Ivory Gate ... 29 
d, was BEHREND, A. Kitty and Roy ste 2 0 CRAMER. | ne H hold Words 2 0 
Ss Can you forget? 2 0 ORSBORN. | Dient, L. Sister Agnes a 
els far All or nothing .. 2 0 " “d The will and the way 1 6 
estined BELvi LLE, E. A Nobleman’ s Son am r ee © 6 J. WILLIAMS, , fe ... Nurse Margery 45 
é JUNMORE, 
ability The Cherries are ~ (with Earlof The Fishermaid... ... 20 
y Chorus). sas ' oe 2 0 Lucas. Dunn, S.... My heart is lonely 20 
Bexxett,G. I think on thee .. 2 0 Pe | Exuiotr, L.... CS re 20 
and - The Village Maid z 6 ee Exons, A. ... Ever faithful, ever truc 2 4 
The child's first ot 2 0 <s | FaninG, E. .... Hearts : 2) “ar 
——— BENNI “ W. Peace! be still! . 2 0 Mortey. | Farmer, E.B. The F ortune-te ler 2 
Bevan, ... Simple Jack 2 0 PatTry. | Frexp, J.T... Two children fair 2 
Bint, W. «- Iwill if you will . 2 o Hopwoop. | FITZGERALD. They don’t do that sort of thing 
9) vs .. The Whistling Song 2 0 Pe | now we 26 OW \ 
Bircu, E. Shoeing and wooing 2 o Cocks Ps The Evergreen Ch appic 2 0 F 
Brack, G, Very busy! ‘ 2 o Batu. | ForMAN, E..... Down the Area ... 1 6 Francis. 
BruMENTHAL Her Smile.. 2 0 CHAPPELL. | ForresTER, J. A Ditty ‘ tr 6 L.M.P.Co. 
= % The Turret Chimes 2 o CRAMER. | fe The Piper's Song 1 6 a 
v1.) | BrytuH, Mrs. The lonely heart.. 2 0 NOVELLO. | ¢ Devotion ... ’ 1 6 Ae 
Boccett1,E. Miss Minnie Palmer's Musical ; The flight of song z ¢ “ 
Album 3 1 o WILLcocks. Fow.es, G For me 2 o CRAMER. 
fe A love yarn 2 0 CRAMER, Frenp, B. .... Ever my Queen . 2 o WILLCOCKSs. 
Boxtteur, T. ‘The red scarf 2 0 Morey, | Fricker, A... The sunshine of the heart 2 L. M. P. Co. 
. Lassie... 2 6 ” A ... Fading away (in D) Se eee O neOems: 
Borton, A.... The long w hite seam 2 o Cocks. Futmer.H.J. The clouds have rolled by, 
Bowyer, F..... A storm ina tea cup 2 o Hopwoop., Willie (chorus ad. lib.) 6 Rerp Bro 
— Brerrit, G.... She walksin beauty ... 1 o NOVELLO. a Wait till the clouds roll by 6 = 
Briscoz, A.... Dream ofthe future... 2 o Durr. Gevtpart, E. El Dorado... o NOVELLO. 
. Bryant, M.... His voice ... eos 2 0 WEEKES Ginsone, I... Oh! lady leave thy silken thread 2 0 Davison. 
Catpicott, A. Unbidden ... wat eta .. 2 O METZLER. Gitpert, F..... I'll place it in the hands of my 
one Camptinc, C, Oddfellowship ... aoe ese 2 O ORSBORN. solicitor . Ses .. 2 0 Horpwoop 
: CarmicHAEL Gondoliera a ane .. 2 0 Lucas. GoovEveE, A. Sudden light eo » Oo HUuTCHIN 
CarnaLy, A... Forty winks a 2 © ORSBORN. GranaM,G.L. The Zegri Maid ... 2 o GRAHAM. 
ntor. » ... Back from the fight «x 2 6 a Grain, C. .... The Three Anglers 2 0 BaTuH. 
CarrotT, L.... God save our dear Princess ... 2 0 Mortey. GREENISH, A. Sweethearts still 2 0 ORsBORN. 
Cuetwynp ... Irene . 2 0 Lucas. Grey, P..... Guess, darling, guess 2 o Brewer. 
Cristie, E. Alice of Ormskirk - 2 o Movtrie. | Grimsuaw, A. I breathe not thy name... 2 0 NovELLo. 
Ciay,F, ... Forget me not aa 2 0 CHAPPELL. | GRossMITH Apeculiarman .. ... ... 2 0 Batu. 
” .. Oh! star of love... se 20 z Havow,W.H. Three Songs:—*To Althea”; 
Cirmens, T. Hope eve “ 2 0 L.M.P.Co. “O Captain, my Captain”; 
Cocuranr, M. A lake anda fairy boat... 2 o Hopwoop, “The Lore of Love” 2 6 NovELLo. 
CockraM,E.P. Saturday iii eee i ewe 2 O CZERNY. Haut,E.M.... Eighteenpence 1 6 FRAncis. 
—— Corr,H. ... Oh! Isay. wo 0 Cele EG re " ... Banjo Songster ... Io ¥ 
Cooke, J. . Rather! . uw ES ” Hami.ton, FE. Sybil 2 o CHAPPELL, 
" . Why should London wait? 2 0 Hopwovop. | Hanvet,G.F. Ne trionfa a’ ‘Alessandro and Lu- 
» .. He’s known as the Gaiety singhe pia care re a UCAS, 
masher... « «o @ © J, Baown. Haxotp, W... When all around is still 1 6 - 
vent ” .. Monthly Nurse ... aay ua 26 is Harper, E. ... My Queen of Hearts ... 2 o ORSBORN. 
Coretui,M.... Great Grandfather... « 2 © E.M.P.Co. | \RPER, F..... If I werea Knight of the olden 
Cowen, F. H. The reaper and the flowers 2 0 Boosey. time ? : w. 2 0 Rep Bros, 
” Sunlight and Shadow. Album 5 0 in Harrapen,H. A Poet’ s Mint... on 2 0 Batu. 
on to o. 1. Sweetest eyes were Hartoa, C.S. Love's sacrifice “a 2 0 ENocH. 
+W. ever seen ... us 2 O Harvey, R.}. Christe eleison ... poe 2 0 ORszORN. 

2. The beautiful we @ @ HATTERSLEY One with thee! 2 0 L.M.P.Co. 

3. My love is late aw 42°C i Heap,C.S,... A willow spray 2 0 NOVELLO. 
the 4. There’snonelikethee 2 0 s Herinricu, C. The Magpie 2 o Boosey, 

5. The cottager to her Hity,Lapy A. Sing to me 2 0 METZLER. 
od. infant wee 2o a Hitt, C.S.... Ye mariners of England. 2 0 L.M.P. Co. 
. 6d. 6. Thesnowstorm ... 2 0 " Hospss,H.V. The Miser... «2 9 «1 se 0 0-4) ~NOVELLO, 
. 3de 
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Int Des 
Composer. Title. eg Publisher. Composer. Title. rt 
Hopson,H.E. See-Saw ... ioe =. & 6 Wovevro: RoeckEL,J.L. Galatea .. ne a a O 
Home, N. To-night or never | as 2 © BOCAS; + Roses all the way re «os 2-6 
HOovseELey, One or two «we 2 © Boosey. iy Nobody atall ... ee ae SS 
Howarp, F..... When the robins nest again .. I 6 Rerp Bros, RoceErs, R. A Sailor’s wife I'll be ... air EG 
Only a pansy blossom ... .. I 6 CRAMER, Rounb, ot .. Loving and Hoping an 2 
Hvpson, S.E. Give Pa 2 o Cocks, ‘The mystic chime axe 20 
Heian, J.... 58 English songs “by compos ers Roy LI is I don’t know where to find’ em 1 6 
chiefly of the 17 sth and 18th ” - Not much... aaa aa «a 2 6 
centuries, selected and ar- ScanLan,W.J. Peek-a-boo! = ans we I 6 
ranged, new edition ... +. 3 O AUGENER, Scuuvert, F, Songs. Vol. III, Twenty 
Orin 4 books aie ov» Gach 1 0 - Songs for Soprano or Tenor. 
Hunt, A. L.... Inclusions ... wine ove se 2 0 LUCAS, Selected, edited, and trans- 
- .. After long years ... ae wa & 8 a lated by Natalia ‘Macfarren... 1 6 
« Nannie  ... eas one we 2 0 BOOser. SeLpENeCcK,E. Ade, du liebe Herzkénigin t 6 
Hunt, G. W. She’s as swect as a one of Srymour,J.W. The fountains mingle with the 
Obadiah rock ... 2 o Hopwoop, river... ws aie a 2S 
Henter,G.W. Nobody knows what trouble + Ich liebe dich... aba me 2 O 
we as there > 6 FRANCIS. SuHepparD, A. To-day and to-morrow. wo 2 0 
Rs Love 'tis a very “funny thing - My friend the cricket ... ww 2a 
and Kissing... os se 6 be Snirey, M.... Dearest little darling ... sw 8 
HuTcHinson’ Shall we meet again ... «-» 2 © Mortey. Sievers, J. A. Blue eyes... ne ei 1 6 
ites, G. - Cousin Madge . .» 2 ©O ORSBORN. SLAUGHTER My darling, “Yes”... 2 0 
Jupe, W. H... The ae last farewell... 2 0 Cramnr. 5 ... Drifting clouds ... na 2 0 
KeLty, W. F. Contempt.. 2 0 Mortey. iS .. Sketching the view... “x 2-0 
KING, J. L. Oldinurse... 4. 2 0 Boosey. Smreton,J.M. Requiescat (Strew on her 
KING, O. Hush! = ane 2 0 CHAPPELL. roses) .. ove si we EO 
Kiver, E. ... If ye love me 2 0 WEEKEs. Sm1tH,Boyton Witches ... os me FO 
Kreis, H. .... The Cavalier’s Song 2 0 PaTEY. SmitH, SS. .... Loving hands... ies ws 2 0 
Krause, C.... Lady fair ... wes oe ww. 2 O WILLCOCKS. Spark, W. ... Life.. : 20 
Kroun, M, Leap year... ««: & 6 MovurTRic. fa The flower of the heart | 2 0 
Ktune, C. ‘Tt. Tommy and B arbara ‘(one or Speer, C. T..... Fond memories . 20 
two voices)... _ 1 6 Lucas. Stanxrorp, C. An Irish lullab eee a. 
LarpELLi, G. Besidethesea ... ws. 2 (OC (DUFF “a The willow tre ‘ 20 
LASSEN, E,.... Stars of the Summer Night «= 2 © Cou STANISLAUS,F. Home ; ‘ ses 290 
"5 Flowers that never die jens C30 + Jolly hard lines... ni 2 0 
LAUGHLIN, F. Only a kiss in the eae .. 2 0 ORSBORN. STANISLAU s,H. Our little craft ... sxe a ae 
LEVER, S, ... Mother’s advice ... a» 2 OO GOGKs, STE RLING, C... Fireside dreams... ne ae 2 ow 
Levey, W. C. The fat boy’s song me .. I 6 JEFFREYS, StipotpH, H. Sweet sounds ... . 0 
” A Sailor's life... was 2 0 CRAMER. Sutiivan, A. Such a disagreeable le 
If you please se we 2 0 AUGENE (“Princess Id 2 0 
Lioy pD, A. .... The piano organ man ... 2 0 Hopwoop. ‘i Ibuilt uponarock ,, » 2 0 
Loner, F. N.... Jack of Ours oe ase -. 2 0 ENocn. as Twenty years ago! _,, a 2 0 
LOWTHIAN, C. Sunshine... - ase as 2 © WEETZEER. Kiss me! Kiss me! 6 a 20 
” Until we meet aga iin 2 0 CRAMER, Sy MONS, E.J. Sweethearts and wi : 2 0 
Lutz,M. ... The song ofa genius ... 2 0 Hopwoop. Taprar, J. ... Have youseenher? ... we 2 O 
“i En garcon.. . ci on 28 a Tv. AYLOR, un Cushla ma chree (with chorus) 1 6 
“5 The Quack’'s Song ate tea fe) ” TEMPLE, H.. When we meet 2.0 
Kt 1 don’t know so much about Tuomas, B.... Sing along, Sambo 2 0 
that 7 eee oe a I Jub a lubly gal, Ido 2 0 
M.A.E.B.... Fear not ... ahs rae NOVELLO Thoughts of the past 2 0 
MACHELL, Go, lovely rose ... CHAPPELL At Vespers a0 
MANSFIELD,O, Only a word L. M..P. Co. Unforgotten . ms 2 0 
Marks, G. Love, the Sentinel Howarp. Going! going! going! o 
MARSHALL, A. I won the bicycle FRANCIS. C. .. Joye that fade a) 
Marsuatt,C. Three merry kings . 2 0 Mortey. Trovr, EJ. Portuguese Love Song o 
McGLennon’ Three young men who neve Spring showers one ‘ a) 
went astray... si6 .. 2 © Hopwoopn. U PTON, A Had we but known oO 
Merron, G. After long years ... as 20 L.M.P. Co, WALDM: Hilda’s Anchor ... 2 0 
MILForD,F.C. After many years 2 0 a R. Ware,G. ... Oh! I say! = 1 6 
Mitcreit,W. Dreamin 1g .. ds o & © L. BM. P. Ce. Watson, M.... Our Army and Navy 20 
Monawk MinstreELs’ Macazine.. No. Sf wwe: EO oti a The last of the boys... -~— 2 8 
Morr, F.L,.... Bring him back again ... 20 SEY. a The harvest moon 2 
<< ... Good-bye, sweet rose ... se eS) = a Our Guards! ae 2 
Through the sunset... uy 2 -O ; re The silent n narch hee eee 
Mottoy, J. I The roll of the dr viet BO e - Queenie ... a : 
re Honeymoon 2 0 an WEATHERLY Buzz “ee ee 5 
But—! ... 20 : Wever, F. .... The Family Singing 
Bébée ae _ wits 2 0 - Fifty-five Songs and 
It serves you -_ oes «a 2 0 DMP. Co, In Two Boo 
Re No dream... ‘ ies 2 0 Cocks, WessTER, Mrs, Doubt me not eer 
Moss, S._... Forty years ago ... So 2 0 Batu. We Lt inGs,M, Old Times i bas 
Ned and 1. ie 2 0 x WERTHEIM Laughing eyes es 2 
Thinking of thee.. 2 0 ASHDOWN. West, W. ... A proverb song ... 
Come down and open the door, = When the leaves of lif 
love eh ay i -- I 6 FRANCIS. falling ... eg 
NrwmMan,F.... In the daisy mead 2 0 ASHDOWN. Wuitr, C. A. When the leaves ‘begin to fall 1 
Noretta ... Thoughts of the absent 2 6 1. M,P.Co; Wicmore, M. The Angel's hand Fan ee 
OBERTHUR, Cc. In Autumn nes .. 2 0 Durr. Witirams,C.L. Live . lao: 7 
Owen, G. Who'll buy my shrimps ? «- I 6 Hopwoonp. Witiiams, H. The masher and the maid Pree 
PaLapILHE,E, A Cuban hammock song .. 2 0 J. Wititams, | Witson, E.... Song of the Syren nee an ®t 
PanajoTT! ... Waiting ... ‘i ies , 2 o WEEKES, Wotrr, Lapy Illusion... one ‘ 2 
. Michaelmas oy oo 2 0 x. Worton,].S. Inthe garden... : «ws 2 oO 
Par ,H..... The time for love 2 o CRAMER, WriGnton .... Oh, chide not my he art. i 
PARTRIDGE,T, Challenge of Beauty 2 0 PITMAN. Wriacey, F.... Old England's greatness «we 2 @ 
ee 3ritannia’s voice of thunder.. 20 yy 
” Tossed o'er the mountain w ave 2 0 IF 
Peniey,W.S, Love comes with the dawn ... 2 0 Writcocks. DUETS. 
Puituips, E, Thine : ay ois o Morey, ALExXANDER,J. Summertime. Soprano ee ee 
Preraccint,E, A hundred years ‘ago pa on @ © Patey. Who will come with me? 
Pinsvuti,C..... Our last good-bye « 2 0 Bs WILbianus, Soprano oe TOG 
” ... The message from the King . 2 Oo Mortey. Ascuer, J. ... Life’s dream is 0 o'er, farewell 
ns » Beyond the gates 2 0 ORSBORN,. (Alice, where art thou?) ae 2-8 
Pranovette Rustic Rondo (“ Nell Gwy nne”’) 2 o METZLER. Cowrn, F.H. The Children’s Home. (Arr. 
” Song of the clock 20 = by A.J. Caldicott) . 2 0 
Sweetheart, if thou be nigh |, a 2 0 . Epwarps, J... Lady Rest (Victorian) . a O 
” The trysting tree er 2. 0 a Gav, A. R.,... The Months. Twelve duets for 
as Illusions eis ane ey 2 0 <6 School use. Part1 ... a x © 
”» Once upona time ae ee 2 0 - Govnop, C, Arithmetic 20 
a First love ... ey i Ge 20 ne GrirFitus,W. ‘The Alphabetical Duet | 2 0 
Pontet, H..... My lady’s hand ... 2 0 ORSBORN, HaverGat, F, Sunset .. EF 6 
Ricuarps, B. The Old Soldier's Song. .. 2 0 Boosey. Macrarren,G. The Lord sendeth the springs 
Riptey, S.C. The Crew of the Betsy Jane... 2 0 L.M.P.Co. s. and c. (“ Joseph”) ae, Ov oR 
Ricuton, E,.... Just what I was when a boy... 2 0 J. WILLIAMS, ” Like as a father, s. and c. 
RIVENHALL,F, Lingering fancies arr we 2 0 METZLER, (‘King David")... sa 6 6 




















































































































i 
Publisher, 
ENocH. 


” 
WEEKES, 


PITMAN. 

” 
FRANCIS 
Hopwoop, 
J. Witiiay 


NovELLo. 
Lucas. 





Fors\ 


WEEE! Se 


” 
Hopwoop, 





L. M. P. Co, 
Wi KI 
Boosry. 

\é Wintray 
Oxsrorn. 
WEEKES. 
L. M. P. Co, 





.M. P. Co. 


CHAPPELL, 
ENnocn, 
Hopwoop, 
Cock 
Lucas, 
Boosey. 
EM PCa. 
PRANCI 

B. W111! 


AsHpbown., 


M. P. Co. 


Davison. 





Morey 








HvuTcuin¢ 


Lucas. 








ais 
Com: 
PINSU’ 


SMART 


SULLY 


Ast, F 


MANz¢ 
PAGE, 
VINCE 


BENE! 


CHAM 
CHILD 


ELLIS, 
E 
Go 





Groos 
JENSE? 





” 
Mort 
NOVEL 
































THE 


MUSICAL TIMES.—May 1, 


1884. 





Composer. Title. con Publisher. 
PinsuTI, C.... Laddie. (Arranged by A. J. 
Caldicott) o Morey. 
Smart, H. Our Gondola, ( Arranged from 
a melody) F 1 6 HvurcHInGs, 
SuttivAN, A. Sing, hoity toity! | sorry for 
some ! (3 Princess Ida”) ... 2 0 CHAPPELL 


TRIOS. 

















Ast, F. songs of the seasons. Female 

voices Io 
MANZOCCHI,S. ve me May. : r 6 
Pace, A. .. Father of sp rebles . 3 
Vincent, C. List! to the Bells 

Round for three trebles .. 0 4 

FOUR-PART SONGS 

2ss otherwise indicated. 
Bra Je ase s and Romances. 
‘emale voice 
each o 6 Lucas 

BENEDICT, J... Female 

voices .. “a 0 is 
CuampNeys,F. I asked my fair one happy day 1! NoveELLo. 
C x’s Cuorat Book Series. Edited by 2 

Rev. C. S. Bere :— 3¢ 
The Golden Harvest. 12 part- 
songs by German composers. 
; rand 2 «<« €80h O % ’ 
ind of S - Part 





Exuts, L. 








Encet, L. ... Our love 

GoopHART,A. Pack clouds awa) 

Groomer, Arch. The song of the 

JENSEN, Three Quartets for 
Voices—Eglantine, - 
Mountain Spirit, 3d. ; Spri 





and His Bride, 4d. ... 
Hymn of the Goths. T.T 
, C. Ride acock horse . 
Martin, G.C. Cold blows the wind. a.T. 1.5. 
P, darling, ‘leep 













rildre n’ s Ho: yme 














Although soft sle p- I oO 
‘The Nights 0 
S FOR . VOICES . 
O lovely y pea >. Han tel (2 voices ° 





The brave old Oak. Loder 
(unison). eco coe ase O° 


















The Nighting le. fa) 
W oO 
Go, hark ... as ae ue 6 
TONIC SOL-FA. 
Bacn, .. Be not afraid (Motett)... fa 28 
Costa) es -M. God save the Queen o 
Hatton, J. L. Warrior's So: A. o 
MENDELSSOHN The First Walpurgi I 
Mozart The Requiem Mass... a 2 
NoveLLo’s Tonic Sol-fa Series :— 
No. 194. Son 
aa! 
195. Fite fire, my heart 
S.8.A.T.B.(T. Morley) 
196. Lord, Thy arm hath 
been uplifted (‘Fall 
of Babylon”).Spohr o 
Scuusert, F, The Song of Miriam ‘ 
STAINER, J. They have taken away my 
Lord (Easter) ... a 0 
Sypennam, E. Christ is risen (Easter)... ue 2 
MASS. 
Srour, L. Mass for five solo voices and 
double choir. Op. 54 we 2 


CHURCH SERVICES. 
Three settingsofthe Kyrie ... 
Morning and Evening Service 

with a second Sanctus and 

Gloria. From Sir F. —_— 8 

collection ~ I 
A second set (N” to Z) of 12 

Chant Series forthe Te Deum o 
The Offertory Sentences as used 

in Westminster Abbey a 3 


Akeroyn, A. 
Atpricu, H. 


Barnetr, N. 


Brince, J. F. 





RLE’. 
are P svar 


(O. Bath }s 





o NOVELLO, 


0 NOVELLO. 
8 


° 





Composer. 
Bucmer, E.... 


CHEETHAM, F. 


CoLsorne, L. 


CrvuicKSHANK 


E:vey, Sir G. 


Hvussanp, E. 


Jones, T. W. 


Mitver, C. E. 





Roverts, W. 
Rowe, S. 


RoOyYLANDS 








Turton,R.A. 





Versicies, R1 


Woon, A. R. 


ANTHE} 





Title. 
Magnificat and Nunc dimittis 
in A flat.. 
Office of the He oly 
in F ns 
Servi ice in C, 


‘Communion 


New w Edition. 
: Benedicite, 2d. 
. Jubilate, 3 3d. ; 









Communion ice, 64. : 
Magnificat and N dimittis, 
6d 

A short settin g of the Office of 
Holy Communion in E flat... 


A short se tring of the Off ce of 
Holy Communion in 
ificat and Nunc dimittis 











ry Sentenc 
Magnificz t “a Nu 
inGminor . aa 
Three Respx ynses and Offertc ry 
Sentence 
Thirteen 
ree 








An 
nd dot 


(Chant fo or 





imitti 
limitt 





and Cc ¢ 
s or gius pa Tone 1 
“(Chant form) 










Service No. 3 in B flat 
Te Deum, = 8 





Is.; Magnificat and Nunc 
dimit tis, 6d. 

Three settings of t} eB enec 

Pe Li Y 





Cat h edral_ 
Magnificat Nunc littis 
in F 





Two Christmas Carols ab 

Ave Maria. Arr. for A.T.T.5. 

Hope thou in the Lord... 

Two Hymn Tunes 

Favourite Hymns set ‘to Ori. 
ginal Tunes for Church and 








Home Us¢ ‘as sie 
Ditrox-NEWMAN y ‘Tien and ott 
music 
E.tvey, Sir C Hark th se voices: sweetly ‘blend d 
ing. Motett .. 
Garrer, G, The Angels = that Christ: m 
tide (Carol 


Hosson, J. P. 


Hotianp, W. 


Hupsov, H.... 


INGHAM, C. B. 
Lake, G. E.. 
Li JEUNE, G. 


Lewis, T. C. 


Lyrret, 3B. 2. 
MacDEerMotTr 


Mipvceton,L. 


MILter, C. E. 
OakELey, H. 


PANAJOTTI ... 


RHEINBERGER 
” 
” 


” 


Ropers, JN. 
Sampson, W. 


Sewe i, E.M. 


Twenty Hymns, together with 
Tunes, ae inal and Selected 

Ave Maria, Blessed Maid, an 
Sweet Saviour bless us 

The Lord of Might (Carol for 
Easter) ... 








A Sequence of Six Carols for 
Eastertide e 

The Lord bless thee 

O Lamb of God . y ee 

To God our never “failing 


strength... 





When my feet have wandered. 
Litany 
Jesus. Hymn 


[ have loved the Lord. Motett. 

Singing to the Heart. Scrip- 
ture solos, songs, and part- 
songs ees 

O Salutaris Hostia ea 

Who is this that cometh from 
Edom? 

Sing, O sing this blessed morn 
(Christmas)... eve aos 

I am well pleased ce 

Why assemble the heathen on 

The Lord giveeartothee .. 

The fool within his heart 

Rejoice, O ye righteous... 

Lord, who shall dwell 

bay so a — earth and 


suilors ijies. a 


Price 
(net). 


0 


a] 


[S, CHORUSES, 


Oo 


w 


ana 


mwWO 


mW WO ve 
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cee 
Composer. Title. jog Publisher. 
S1pey, C. Hymn Tunes... 2 0 NOVELLO, 
Simper,C. ... And behold there. was i a | great 
earthquake (Easter) ... ee O 3 WEEKES. 
Spour, L. From the deep I called . ss» 0 6 NOVELLO. 
WARNEFORD Hymn Tunes and Kyrie ov. OG “4 
West, J. E..... Lord, I call upon Thee... . oOo sa 
WESTBROOK Let them give thanks ... o 3 Partey. 
Wituiams, C. Blessed be the Lord God of 
Israel (Christmas)... o 3 NOVELLO. 
Witriams, S. How long wilt Thou forget me 
(Lent) ... o 2 WEEKES, 
me Lo, the winter is "past (Easter) Oo 2 Ps 
Warieut, G.... Two Processional Hymns... o 6 Be 
Wykes, C.H. Twenty-five Hymn Tunes... 0 9 NOVELLO. 
ZINGARELLI,., O praise the Lord (Laudate)... o 5 - 
OPERAS. 
C. A.M. A Glance in advance. Operetta 4 0 WEEKES. 
Mittocker,C. The Beggar Student ... «5. 0° seca 
PLANQUETTE Nell Gwynne _... Sg ee 5 O METZLER. 
Sutzivan, A. Princess Ida on ; - 5 © CHAPPELL. 
ORATORIOS, CANTATAS, &c. 
Anxprrton, T. The Norman Baron _... a. X © NOVELLO, 
Bacu, J. S. .... God so loved the world we 1 0 5 
BrenDaLt, W. The Lady of Shalott. Female 
voices... a ase as 2 6 
s Parizadeh .. ee ose os 3 @ Evcas 
FRANKLIN- 
ApDAMS, J..... The Annunciation of the 
Blessed Virgin Mary accord- 
ing to St. Luke at 0 6 NOVELLO. 
Gaut,A.R.... Passion Service for the season 
of Lent and Good Friday .. 2 6 si 
NayLor, J. ... Jeremiah ... ‘sais sie: 
Rocers, E. ... The Forty T hieves ae 3 0 Cras ME R. 
ScHuMANN, R. The oe . 1 o NOVELLOo. 
Warsox, M.... Aladdin 2 6 PaTey. 
HYMN BOOK. 
Tre Westminster ApBBEY Hymn Boor. 
Compiled under the direction 
of the Dean of Westminster 
by the Rev.J. Troutbeck,D.D. 1 0 Novetcto. 
VOCAL PARTS. 
Barnxpy, J... The Lord is King 2 0 NOVELLO. 


PIANOFORTE MUSIC. 


SOLOS. 
ALBRECHTS- 

BERGER... Six F ageee (J. L. Hatton) I 
ALBU —, Vol. IV, vex 3 
ASHMAN, G.. Dancing. Sea Spray a aor 1 
ASKHAM, R..... The Asra (Rubinstein)... sane 
AUDRAN «» En Avant March 2 
Bacu,J.S 12 Morceaux. ‘Traditions clas- 

siques (E. Pauer) I 

BacHMANN,G, Ida. : 7 ae waa 
- Marie Stuart... 2 SS 

* Chanson Marie- Louise... ee. oF 

e Ronde Bretonne.. =f me 2 

” 1st Tarentelle * os ee 

< lrois petites Esquisses each o 


1. Promenade. 2. Polonia. 

3. Petite Chacone. 
Danse Cynisca ; 2 
Princess Ida Fantasia on 2 
Adieu to the Pianoforte oe 0 
Septet (F. Hermann) « 3 
Albert Hall Reminiscences each I 


BARNARD, J.... 
BrerHoven... 


Berron, C. T. 


0 
6 
oO 
ts) 
io) 


6 
6 
6 


oO 
oO 
9 


0 
oO 

6 

oO 


6 


AUGENER. 


McDowett. 
Lucas. 
Boosey. 


AUGENER. 
McDowe tt. 


” 
Czrrny, 


WILLcocks. 
CHAPPELL. 
Boosey. 
AUGENER. 
Cocks. 


1. Then free from sorrow (‘‘ Samson”), 
2. Awake the trumpet’s i 

3. Ye men of Gaza 

4. Heroes when with glory (Joshua »), 


Beneath the vine (*“* Solomon” 


6. O Godlike youth (**Saul”), 
Brake, C.D. Ivanhoe. Grand March 
Bakery, W. Humoresken pe ‘en in -S 
BoccHERINI... Six Minuets (Pauer) ae eee 
Boccett!, E. Enchanting. venaaai 2 
Boys, R.H..... Gavotte ... nas 4 
BRAHMS, 5. CEuvres choises.. re os a 
BRENDA ... Un regret.. 3 I 
Bricurt, D. E. Two Sketches 
No. 1 I 
No, 2 am ‘isp on 2 
Brissac, J. ... Andante Grazioso (Mozart) ... 1 
Brocca, D..... Romanzaalla pastorale(Handel) 1 
Cackin, G. ... Six Little Pieces each 
1. Gavotte. 4. La Danza. 
2. La Chasse, é. Bourrée. 
3. Minuetto. 6. Marcia. 
Caspar, A. .,. Forest Echoes ,,, I 
Crystoleum (Galop de Concert) 2 


CavENpIsH Music Books, No. 74:— 
German Waltzes ... an S 
The Skylark’s trill ao sine 


Crarg, T. M. 





(CHAPPELL, 


6 
6 


( FRANCIS. 


WEEKES. 
AUGENER. 
CRAMER, 
PaTey. 
AUGENER, 
HvuTCHINGS. 
Lucas, 


JEFFREYS, 
Czerny. 
HUuTCHINGS. 


McDoweE Lt. 


” 


Boosey. 
Rerp Bros, 





: Price 
Composer. Title. (net). 
Crark, T.;.M. Olde Englande ... ae oe 
CLaupet, E... General Gordon’s March wee 8 
Cienvon, H. Pas des Pierrots is ae OO 
i Amarillis .. ake as F 6 
CroupeEr,G. Marche des "Soldats 20 
CROWTHER, G. —_ Sketches ... ach 2 0 
Rondino. Noveliette. 
Dancey, H.... F alstaff aaiis ne BS 
Decsrick, G. Aucoin du Feu ... 2 0 
>ESORMES, L. Sur la plage ws 2 0 
Dorn, E._... Dragonenritt ... ave mm 26 
a Souvenir d’Adieu “BG 
me Songe des Fées ... ane m= 2 8 
a Marche au Combat... one 8S 
Re L’Allegresse Pe as ae 2 6 
Drang, J.C. General Chinese Gordon's 
March ... abe ne 8 
Draper, A.M. Mazurka Elégante ‘ a 
Dunster, F. March of the Minstrels... 1 6 
Duprt,C. ... Terpsichore * oa 2 © 
Deval, J. Classical Extracts from the 
Works of the Great Com- 
posers, Nos. 7 and 9 each 1 6 
Duvivire, A. Mazurka ... nen inn 2 
EASTON, N. J. Bourrée ... pee “a @ © 
E.vey, Sir G. Christmas Bells. Ini promptu o 9 
FLEURS ET DIAMANTS. : p 
No. 48. Menuet (Boccherini) 1 6 
» 49 Nachtstick  (Schu- 
mann) z me O 9 
+» 50. Consolation, "No. 3 
(Liszt) are ~ 3 
Forp, T. J..... La Zingara. Brilliant Galop... bn. Ss 
Frencu, $.H. Danse Moderne ... 1 6 
GavTIER, L.... Mariette. Suite de V alses 2 0 
GEE, S. ... Reminiscence... we 
Gits, A.G.... Menuetdela Reine... wos. t 6 
HeNSsELT, A. Wiegenlied ase 1 6 
Hirp, F. W..... Sonatain A 5 0 
Hi7z, F. French Patrol March 1 6 
Hormann, J. Four pieces each 20 


1. Tarantella. 2. An Old Story. 
3. Scherzo. 4. Evens ned 


Houst, E. ... Ilma. Valse de Concert 


Hupsoy, H.... GavotteinG .. ste we 
Jexyir, C. S. Musical Sundays at Home 

‘0. 10 I 
KETTERER, E. —_ Hammock Song (P ala- 


dilhe) . 
E smeralda (A. G. Thomas) 
Viadimir. Valse de Concert... 
Princess Ida Fantasia ... 
The Norfolk March 
Nocturne ... 


Kune, W. 
LAMBERG, J.... 


” see 
Layton, P. E. 
LEIDERITZ, F. s sas re 
Le Jeune, A. Florence. Morceau de Salon 
LeonuHarp!,E. La plainte d’Amour 
HANOVER EDITION OF CLASSICAL AND STANDARD 


NeHNNNON Ve 


VORKS ... ove 
Norma. Th. Oesten a 2 
Sonatinas, Op. 55. F. 
Kuhlau each 1 
No, hs inC. 3,inC. 5,inD. 
» eG. 4d. 6c. 
L’EsTRANGE,A. Gunny in A flat ses 2 


Drawing-room pieces 
each 2 


LICHTENBERGER Three 


1. March des Gnomes, 
2. Advent of Spring. 
3. Spielzeit. 
Elsa’s Traum, &c. 
Rondo Scherzando 
L’Enchanteresse. 
mentale... 
Mitxécker,G. Der Bettelstudent. (Arr, by A. “ts 
Oelschlegel) ( 


Liszt, F. ; 
Lonr, F. N.... 
Martre!, T. 


Lohengrin 2 
2 


Valse senti- | 


MoscuELes. I. Tre Allegri di brav ura. each 2 
Moszkowski! Album Espagnol. Op. 21. (Max 
Pauer) ... sos CACH 1 
Pe From Foreign parts. Op. 23.(E. 
Pauer) ee. each I 
1. Russia. oS Poland, 
2. Germany. . Italy. 
3. Spain. 6. Hungary. 
Nerison, C.... Gwendoline Gavotte ... eo 1 
NEWE Lb, Te E,. Marche des Cavaliers... ... 1 
Newman, H. Lady Godiva March P- 


Nevustept, C. Cuban Hammock Song (Pala- 
dilhe) ... 

Deux Etudes. Op. 12. ies 

Variations et Fugue sur une 
théme original... 3 

Crassics ANCIENT AND Movers 


Nicopk, J. L. 


” 


O'Leary, A.... 


No. 6. Fantasia. Op. 77. 
Beethoven . : 
» 7. Prelude in A ‘minor. 
Bac 
i 9 La Chasse. “Op. 5. 
Rheinberger << 2 
», 10. La Leggerezza. Op. 


51. Moscheles ... 2 
11. Scherzoand Romanza. 

Op. 32. Schumann 2 
12. Allegro Moderato in 

F. Bach ... ae: 


” 


Publisher, 


Rep Bros, 
Cocks. 
METZLER. 
Cocks. 
Rerp Bros. 
WEFKEs, 


L. M. P. Co, 
CHAPPELL, 
HvuTcHInGs, 
Forsytu 


Howarp. 
McDowEe tt, 
JRSBORN, 

FRANCIS. 


Cocks. 
Lucas. 
Movtrir. 
NOvELLOo. 
Lucas, 


ASHDOWN, 
ORSBORY. 
Durr. 
WEEKES. 
Howarp. 
Lucas. 
NOVELLO. 


J. Wiecians, 


CHAPPELL. 


AsHpowy. 
WEEKES, 


Hopwoop. 


J. Witurans. 


Boosey, 
CHAPPELL. 
” 
WEEKES. 
LUCAS. 


J. Witiiams, 


Boosey. 


Derr. 


PaTey. 


Forsy tn. 


Lucas. 
FORSYTH. 


HvuTcuincs, 
CHAPPELL, 
Boosey. 
Lucas, 





AUGENER. 


Derr. 
BATH. 
ASHDOWN. 


J. WILiiaMs. 


AUGENER. 


" 
Asupown, 








——— 
Compos 


PARKER, | 
PATERNO 


PLANQUE 


Prior, M 
RaFF, 


REITER, | 
RoECKEL 
RouBIER 
RUBINST! 


” 
RUBINST! 
SADLER, | 
ScHARWE 
SENIOR, | 
SHARPE, 
Suaw, J. 
SHEPPAR’ 


sitas, E. 


SLOPER, 


SMALLW‘ 


switH, E 


” 
SouTHG: 
STANISLA 


re 
SULLIVA: 


THOMAS, 


THOMASC 

TOURNEU 
TOWNEN! 
VOLKMEF 
WAGNER 


Warsn, 

Watson 
W.F. S. 
West, G 


oo” 
WILLIAM 


WINTER: 

BOTTO} 
Woop, E 
Woycke 


ARMBRU: 
BACHMA? 

” 

” 

” 
BARNARI 
BEETHO' 


» 


CASPAR, 

DELBRi 
” 

De Lor: 
” 
” 


Guruitt 
Haypn 


King, O, 








)S, 
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Composer. Title. cae Publisher. 
ParKER, H.... _Pavane de Guise... 2 0 CRAMER. 
PATERNOSTE R Row Epit10on— 

Overtures, Arrangements, Ac. 

f:dited and fingered by Arthur 

H. Brown ; each 1 6 PITMAN. 
PraxnqueTTE Nell Gwynne. Opera. (Arranged 

by B. Tours) 3 0 METZLER. 
Prior, M. Angelic Voices o ASHDOWN. 
Rar, J Tarantella (Les Péchcuses de 

Procida)... * és oe ¥ O AUGENER. 
Reiter, E. J. Bagatelle bia, Sie z o Patey. 
RoEcKEL,J.L. Bridal procession march 2 0 HUTCHINGS. 
RovsieEr, H... Joyeuse Réunion. Menuet 1 6 J. Wivvrams. 
RuBINSTEIN,A. ‘Trot de Cavalerie oes «es I G6 AUGENER. 

a Nocturnein F ... 2 0 ” 
RuBINSTEIN,J. Romance poétique .. 2 0 NOVELLO. 
SapLeR,C. G. Argomento Musicale ... e«. I 6 ASHDOWN. 
ScHARWENKA Polish Dances. Op. 55... ; © AUGENER, 
SENIOR, . ‘Twilight musings 1 6 L.M.P.Co 
SHarPE, H. F. Spagnoletta 2 o PATEY. 
Suaw, J. . The mill race 2 © PHILvips. 
SHEPPARD, A. Suites de piéces:— 

No. 6. Shadows sailing by... 2 0 WLEKLS. 
sas, E. Gavottein F P ; I 6 is 

“ Rosa. Air de ballet 2 
Storer, L. Repertory of Select Pianoforte 

Works ... J. WiILLiaMs. 
No. 11. Rubinstein’s. Polka 
Mazurka ... 20 
. 12. Raff's Gavotte Ss 
SwALLWOOD Home Treasures... al oo % 3 COCKS. 
No. 70. The Swiss Girl (Linley) 

mS Tranquil thoughts ous «we. I 6 CRAMER, 

es The calm twilight I 6 ” 

is dhe silver Trent I 6 ” 

a Echoes of Switzerland .. I oO me 

- Ou r Jack's come home 'to- day 1 6 Ret Bros. 

a The faded roseleaf ? . 1 6 Barta. 

i Far o'er the jasper sea ... zt 6 Pr 

. Princess Ida Fantasia 2 0 CHAPPELL. 

< Faérie Elves a 1 6 FRANCIS, 

; Little Buds. Popular copyright 

melodies. Nos. 26to50. ea. 0 f Cocks. 
suitH, b. fee ng: Ida Fantasia 2 0 CHAPPELL. 

% Px addie ( Pinsuti)... 2 0 Mortey. 
SouTHGATE ess een Mab eve ‘ 1 6 MOUTRIE. 
STANISLAUS Noyau. Sarabande ... 1 6 ORSBORN. 

_ Epineuse. Rigodon ... ‘ i 6 a 
Suttivas, A. Princess Ida. (Arr. by G. L. 

Tracey) re ues ae oO CHAPPELL. 
Tuomas, H Piano Classics :— 
No. 4. Dussek, La Conso- 
lation ... 2 0 J. WILvIAMs. 
tr, Schumann. Nov ‘ellette 
in ace 1 6 mn 
2. Schumann. ores 
Scenes z 0 a 
THOMASCHEK Eclogues (Pauer) 1 © AUGENER. 
TouRNEUR, J. Apollo. Grande Marche 1 6 McDoweE Lt. 
TowNeND, D. Elberthal .. te «ws. 2 © NOVELEO. 
VoLKMER, A... Die Fussgarde. Quick March 2 0 METZLER. 
Wacner,O..... Tambourin favori sous 
Louis XV. 1 6 CzerRny. 
Warsn, S. ... La Sybil. Fantaisie Muzurka 2 o Lwcas. 
Watson, M. March of the forty thieves 2 0 PATEY, 

; Coronation March 1 6 ASHDOWN. 

3 A Midnight reverie... na 2 oO a 
W.F. S. Return of the brave. March. 2 © Rerp Bros, 
West, G.F..... Martha (Flotow)... 2 0 Cocks. 

ad La Traviata (Verdi) a an Pe 
VILLIAMS'’S P1sso ALBUM “a .. each rt o J. WILLIAMS. 

Book 1. W. S. Bennett’s Works, 
~~ S ‘< Studies. 
WINTER- 

BOTTOM Princess Ida. Selection 2 0 CHAPPELL. 
Woon, E. I.e tout ensemble ose 2 o FRancis. 
Woycke, E..... Three Melodious Sketches each 1 6 Mrtztrr. 

No.1. Morning. 2. Noon. 3. Night. 
DUETS. 
ARMBRUSTER ‘Teilman’s Festmarsch . 2 0 Lveas. 
BAcHMANN,G. Ida .. eve eae 2 0 McDowert. 

ae Marie Stuart ‘ ; 2 0 

wn Chanson Marie-Louise 20 

‘a Ronde Bretonne... 2 6 ie 

First Tarentelle ... a 6 ‘ 
BARN st Danse Cynisca ... .. 2 0 WILLCOCKs. 
BEETHOVEN... Concordia. Six Pieces. (Ar- 
ranged by E. Pauer).. 4 AUGENER. 
ss Septet. (Arranged by F. Her. 
mann) ... I 4 ‘* 
Caspar, A. .... Crystoleum. Galop de Concert 2 © McDowrtt. 
DevBriick, A. Mazurka, el flat ne 2 0 CHAPPELL. 

” minor ... 2 0 = 
De Lore, A Heimweh (Jungman) ... 1 6 Durr. 

Re Wedding March (Mendelssohn) 20 ri 

n Gwendoline Gavotte (C. Neil- 

son) ee x 6 <a 
Gurtirr, C.... Eighteen short Pieces. ‘Op. 136. 2 6 AVGENER. 
Haypn Concordia. Six Pieces. (Ar- 

ranged by E. Pauer) ... nit o is 
King, O. Three Duets in Canon form ... 6 NOVELLO. 


























Composer. 
Mozart 


Nicopf, 


ft. 


Papi's (WiLii 
PARKER, H.... 
Rovsrer, H... 
SCHUBERT, F. 


Ssaurn, S. ... 
TOURNEUR, J. 
W anaes, - 
West, G. 


ARBAN... 
Ascu, G. 
Bates, W. 
BrrNant, F. 
3ARRINGTON 
Brake, R. A. 
BoacGetTtT1, E. 
BonHEeEwr, T. 
Bonser,A. H. 
Beucatosst, P. 
” 
Cooke, J. 
Cootr, C. 


_ 
" 
Deacon, C.... 


D'’Eevivtre,E. 
Devsrtck, A. 





De Sivral, J. 
Drsormes, L. 

” 

” 

” 
DEvonta. 
Dopwe! S 
GARDNER, J.T. 


Goprrry,C.. 
Howakb, F, 
KAPPEY, S.. 
LAaMOTHE, G. 
LANGHAM, E. 
LEsTER, P. ... 
Levey, W. C. 
LIDDELL 


Low Turin, C. 


MerepITH, P. 
MILte_R, C. ... 
Mire, C. ... 
More, G. P.... 
Muir,A.... 
Micier, V.... 
NeIxLsoy, C.... 
OstTLere, M... 
PHIL ips, E... 
PIERACCINI ... 
PRITCHARD,A. 
Prout, E. H. 
Remrry, L.... 
ReYLorfr, E... 
STALLARD, H. 
STANISLAUS... 
TayLor,W. F, 
Tinney, B.... 
TUGGINER, P. 


WALBMANN .. 
WILLIAMs,W. 
WILLIAMSON 


ARBAN 
Ascu, G. “ 
BUCALOSSI, P. 
Coore, C. 

” 


” 
a 

Drevsrtck, A. 

FRUHLING, M. 
” 

Low Tuian, C. 


Meir, A 7 
STANISLAUS 





Title. 
Concordia. Six Pieces. (Ar- 
ranged by E. Pauer) ... os 
Six Concertos. Two Piano 


fortes. 
Miscellen 
Morceaux 
) In1tsH Dias MONDS. 
to Six 
The F airies’ Try: st 
Joyeuse Réunion. Menuet 


(Arr. by E, Pauer) 
(Melanges) Quatre 

Nos. One 

each 


Concordia, Six Pieces. (Ar- 
ranged by E. Pauer) ... 
Marguerite ae 
Apollo. Grand Marche ‘a 
March of the Forty Thieves . 
Chilperic (Hervé) «e aaa 
DANCE MUSIC. 
SOLO. 
Suzanne Quadrilles ... woe 


My love is true Valse 

Loveland Waltz... 

The Ticehurst Polka 

The Young Bride’s Walt 

Barge Waltz . 

Reine de Beauté Valse. 

My Lady Waltz ... 

Dorothy. Mazurka 

Princess Ida Quadrille . 

Princess Ida Polka 

Princess Ida Valse 

Frivolity ... y ns 

Nell Gwynne Quz adril le 

Nell Gwynne Polka ° = 

Der Bettelstudent Quadrille ... 

Princess Ida Lancers 

To the Woods Waltz 

Water Lily Waltz 

Longchamps Polka 

Primavera Valse 

Albert Edward Roy al 
Polka) aes 

Suzanne Polka ... 

Springtime of Love Wa alt 

Fantoches Polka... ae 

Ceeurd’Or. Mazurka ... 

Der Wasserfall Waltz ... 

Burnham Beeches Schottische 

Celestine Valse ... fe 

Going to Market Vz Ise... 

Only a pansy blossom Waltz 

Beaux yeux Valse 

Esmeralda Valse ‘ ae 

Wayside Dreams Walt ee 

Azalea Schottische , 2 

The Fat Boys’ Polka ... 

Nell Gwynne Galop 

Nell Gwynne Lancers... 

Vanity Fair Polka 

Swallows’ Waltz 

Ce que j'aime Valse 

The Eclipse Waltz 

True hearts Valse 

Tina Waltz «ae 

Heartsease Waltz <a 

Lora and Flora Galop 

Antonina Waltz ... 

Eurydice Waltz ... 

Manora Valse. 

Sans Souci Polka . 

Autumn Flowers Waltz 

The Cloister Waltzes ... 

Orange blossoms Waltz 

Laurita Waltz ... a 

The Circe Valse... 

Albino Waltz ’ 

A Fairy Dream Waltz 

Voulez-vous Valse 

Graziosa Mazurka 

Uarda. Valses dansante 

The Noelli Polka i 

Pansy blossom Waltz ... 

Dame Trot Polka 


“Dance 


DUETS. 
Suzanne Quadrilles 
My love is true. Valse 
Fédora Valse__... po 
Princess Ida Polka 
Princess Ida Waltz... 
Princess Ida Quadrille... 
Blue Beard Lancers... ae 
In the twilight Waltz ... oe 
Princess Ida Lancers 
Der Bettelstudent Quadrille .. 
Primavera Valse xe 
Vanity Fair Polka (C. Lowthian) 
Swallows’ Waltz (C. Lowthian) 
Auf Wiedersehen Valse 
Heartsease Waltz 
Albino Waltz... 


wn 
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ir 
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ao 


Publisher. 


\UGENER, 





HDOWN. 
McDoweELt. 
PArey. 
Cocks. 


. WILLIAMS. 
HvTcHINGS. 
WEEKES. 
MovutTrig. 
NOVELLO. 
WEEKES. 
WILLCOCKsS. 








- 
Boosey. 
Rerp Bros. 


L. M. P. Co 
B. Witriams 


JEFFREYS. 


METZLER. 
Craw R. 


WEEKES. 
M. P. C 
Boosey, 
Cocks. 
CRAMER. 
WEEKES. 
ORSBORN. 
CRAMER. 
Mor ey. 
Howarp. 
L. M. P. Co. 
HAMMOND 
L. M. P. Co 
ASHDOWN 
L. M. P. Co 
ORSBORN. 
BREWE 
FRANCIS. 
GRAHAM. 
CzeERNY. 
L. M. P. Co. 
FRANCIS. 
WEEKES. 





J. WILLIAMS. 
HvTcHINGs. 
Hopwoop. 
CHAPPELL. 


- 
” 
Hopwoop. 
CHAPPELL, 
” 
CRAMER. 
FRANCIS. 


CRAMER. 
ORSBORN. 
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I ric. 1c. 
Composer. Title. iso Publisher. Composer. Title. pi Publisher, 
TINNEY, H.... Voulez-vous Valse -. 2 O FRANCIS. GorviGIAn1... Sanctissima Vergine ... «. I 6 CHANor. 
WALDTEUFEL L’E sprit Frangais Polka -. 2 © Hopwoon. GuruiTt,C.... Sonatina. Op. 134, No.1 - I 6 AUGENER, 
6 Récits d'Amour Valse ... a a Pe Hanser, M..... Six Morceaux de Salon o. 4 O CHANOT. 
. Les Patineurs Valse... pus a 1s) sy Each number ... “ an oh ss 
» Estudiantina Valse 2 - | HENDERSON,J. Nocturne. Op. I 6 * 
5 Mariana Valse ... : 2 0 ; {| HENNIKER,H.F. Twelve A le Progressive 
‘ Sentiers Fleuris V alse . obs 2 0 a | Pieces «. each rt 6 AsHvown, 
| No. 1. Berceuse. No. 7. La Chasse. 
| sy eae grazioso. ,, 38. ate Bells. 
x j » 3+ Ballad. + 9 The Gipsies’ Revel, 
ORGAN MUSIC. } » 4. Romance. 5, 10. The Gondola. 
| 5» 5. The Clowns’ March, ,, 11. By the brook. 
Abram, J. Festival March for Organ and | » ©. Tarantella. 1» 12. Mazurka. 
. Voices to Hymn “ Onward, { Morvey’s ALBUM. Original Pieces by A. Carnall 1 o Mortey. 
Christian Soldiers” ... o Novsetro. j Noverro, Ewer anp Co.'s ALBUMS :— 
Bacu, J.S Organ Works. Edited by J.1 No, 1. Four Marches by Mendelssohn. Trans- ; 
Bridge and James Higgs | cribed by B. Tours ... 2 6 NOVELLo, 
Book III. Fantasias, Pre | is: tna Melodies, composed by B.Tours 2 6 
ludes, and Fugues vides I, iG: Twelve Morceaux Célébres :— : 
3UNNETT, 1 Original Compositions ... ; oO No. 1. Elegie d’Ernst «- I 6 CHANO?T, 
Crark, S. Original Works. Vol. Ii. EO Air 1n G (Rode) 1 6 s 
Drew, H. ... Andantino (Sir J. Benedict) ... 2 0 Two ‘Nocturnes fal Field). 
Etvey, Sir G. Christmas Bells. a o 9 No.1 i 2 6 “ 
GarDNER, G. Postlude 2 O » 2 ooo 2 0 a 
Grapstone,l, Introduction and. F ugu ie : 0 Les Auteurs sities vig No. , 
>» Allegretto... Io Moment Musicale de Schubert 2 «¢ i 
Harris, G.D, Grand Dedication March 2 o WEEKES ” «. Mazurka, Op.60. No.2 .. 2 0 im 
Lort, 2. M.... A series of Organ Pieces in Pieta Signore ( (Stradella) ren a 
various styles :— , mnanesca (16th century) 1 6 a 
No. Two Andantes.. 2 ¢ LSHDO Mélodiques ... ame ‘ 
. . Andante P iacevole 1 6 Pe a oe €ach 4 O 
» 9. Sarabande axe 1 6 es 12 Numbers ... oe 66 as. 
, 10. Galliard 1 6 ‘ Hope March ae 
. Prelude and Fug rue 2 0 is Reber, H. ... Berceuse .. r one ee 
» 12. Scéne Pastorale. 2 0 ve RouBIER, H.... Joyeuss » Réunion. Menuet ... 1 AM 
Martin, G.C.  Arri ngements, No. 3 r 2b: 2 VEERMAN, S... Prélude et Romance. Op.1 2 
Merk, G.... Ten Preludes 2 ¢ me | Watsons, M... March of the forty thieves 
Morvey'’s ORGAN JOURNAL Mons 
No. 1. Prayer and Fest mp . 
March. Le 1 6 UETS. 
» 2. Largo. Handi \, Ga. APINt, G Hope March (two Violins 
-votte, Gluck —... 1 6 and Pianoforte saaiasaaie 
» 3 Fantasia. H. J. Star} ) ment) ... . 2 0 CHANOT. 
» 4+ Voluntary. W. Russell 2 « Preyer, J. J. 6 Sor nasinae. Op. "48 (2:violins). 
5. March of the ig Bri- Edited by Fr. Hermann... § 0 AUGENI 
gade. Barri.. <9 € ‘ 
» 6. Scherzo and_ Trio. 
Spohr. March Hon- +y 
par e. Schubert... 1 ¢ RIOS. 
Prant, A. B. Concert Fugue in G : L... MP. Co Papin, G. March (three 
Rovner, H. Joyeuse réunion ... ee 6 J. Wietam with Pianoforte 
Se.py, B. L, Soft Voluntaryin D flat. Com acc ompanii nent) oo we 3 0 CHANOT, 
munion, Preludium e Fug- i ... Andante. 6th Symphony 
: hetta ... vs ae TO NOVELLO (Haydn). (Three Violins 
Spark, Dr.W. The Organist’s Quarterly with Pianoforte accompani- 
Journal. Parts Ixi. and Ixii. ment)... Re eer eat IG 7 
each 
Streccatr, C. Six Short and Easy Pieces 2 a 
Turpin, E. H. yea pr age Be BG 2) y ? Pia bb Oy T y ICT 
Wrxvnisx, J Chansonette de la Bouqueti¢re 1 PIANOFORTE AND VIOLONCELLO. 
West, J. Three Preludes zr 4 l''?TZENHAGEN 3 Kleine Stucke. Op. 39 es I § AUGENEI 


HARMONIUM AND AMERICAN ORGAN. 


Arrangements. Book II. 
Naaman (Favourite subj 
NTARIES ... ie 
Book 5. C. J. Frost. 

6. C. Marshall. 
7, T. Hutchinson. 
. A. Carey. 





mY 


TARTES“— 
Book z,. N. Heins ‘ r 

Atbums. Edited by H. 
No. 4 aoe a 


ARCH 
Farmer. 





1 6 METZLER. 

1 6 J. WiLviams, 
r o Morvry. 

1 o ORsBORN, 


1 o J. Wititams. 


HARMONIUM AND PIANOFORTE. 


ARCHER, F. ... 
Costa, M. 4 
Mokey’s Voi 
Vesrer Voit? 
Wituiams'’s M 
Govunop, C.... 


MrNnDELSSOHN 


March to Calvary (‘ Redemp- 
tion.”) Arr. by '. Ww. E lliott 

Athalie. Fheaccompapivoents 
arranged by J. W. Elliott ... 


2 6 NoverLvo. 


7 6 


INSTRUMENTAL MUSIC. 
PIANOFORTE AND VIOLIN 


ADELMANY, G. 


ALDERSON and 
SIMONI : 
BenkeEkrT, F... 


Cave, W. R.. 
Danc1ia, C. ... 


De Soyres, P. 
PitzeENHAGEN 


= seems de Salon: 


. Cavatina 
1») 2. Caprice... ove 
Dreamland. Romance 


Album pour La Jeunesse :— 
Four Morceaux faciles 
Each number ... os 
Six Morceaux de Salon 
Each number ... 
Marche du Tannhiuser. 
(Wagner) 
Air de ballet aoe eS ons 
Three Kleine Sticke. Op. 39 





2 0 CHANOT. 
2 6 9 


2 © ASHDOWN. 
2 6 CHANorT. 

I 0 ¥e 

5 oO 

r © ; 

2 6 tn 

2 0 L.M.P. Co, 
1 4 AUGENER, 


S... Prelude et Rome, 





Op. 1 we 2 


QUARTET. 


CHANO?, 


| Parny,C.H.H. Quartet for Piano, violin, viola, 

1 and violoncello “ +. 15 0 NOVEELO 
| 

| PIANOFORTE AND FLUTE. 


| BEAZLEY, 


J.C. Gaietee Dolore...  ... ak 0 
| Becxert, O.... HommagealaRussie. lantaisie 2 3 
| CARTE, R. English Airs Ra ae us 2 8 
Cevuier, A,... Barcarole een E mn 2S 
| Rossini .. Cujusanimam ... Io 
| YounG, J. H... Petitblanc r 6 
VIOLIN. 

Cuarrecy's 100 New Dances. Arranged by 

F Nava... i sae vm & 6 


RuDALtL. 


CHAPPEL! 


ORCHESTRAL MUSIC. 
| FULL ORCHESTRAL SCORES. 


Mackenzie,A. Prelude to the Opera 
““Colomba”’ ... ia aw & O 
Mozart Twelfth Mass”)... ava .15 0 


ORCHESTRAL PARTS. 


En avant March 


| 
' 
! 
| wee 2 
| Small band 1 
BarNar, J..... Danse Cynisca nee 2 
| BaRNBY, The Lord is King (string + parts) 4 
Boosey’s ORCHESTRAL Journat. 
No. 41, ‘the Lost Chord. Sullivan. 
The Better Land. Cowen. 


Novi 


3OOSEY. 


” 
WILLCOCKS. 
NOVELLO. 
Boosey. 











jae 
Com 


CHER! 
LowT 
Mack 


PARKI 
Ross! 
Rovs! 
THOR: 


BARN? 
LowT! 
PARKE 
RovsBl 


BARNA 
BOOSE 
No. 
” ] 
1 


Boost 


NO. 3 


MeIss! 
STANIS 


ARBAN 
ASCH, | 
BoGGE 
BucaL 


” 
Coorr, 


” 


es 
DELER 
Desor! 
Dopw! 
GAaRDN 
Hervi 
Kappes 
MILLixc 
Muir, . 
NEILSO 
OsTLE! 
Ponso? 
REMFR 
STANIS 
TAYLO! 
TINNEY 
Wiis 





ARBAN 
Ascu, J 
BOGGE’ 
BUCALC 


Coote, 


Devuri 
Dr SOR} 
Dopwe 
GARDNI 
Goprri 
” 
Kappey 
MILLéc 
Muir, / 
NEILSO 
OSTLER 
Ponson 
REMFR\ 
STANISI 
TAYLOR 
TINNEY 
Witita 
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7. Price punsiehe . sdeetedieicnalad ie a 
Composer. Title. (net), Publisher. INSTRUCTION BOOKS, ETC. 
oon ages ——* foe parts) g o NoveELto. 
OWTHIAN, C, e Reign of the Roses. Song 1: 6 CRAMER . rice 
petted a Prelude to the Opera Composer. Title. — P 
*Colomba” ... sue «. 7 0 NOVELLO. A Book or Exawtnation QUESTIONS, prepared 
Parker, H.... Pavane de Guise 1 6G CRAMER, and issued by the Socicty of 
Wn Rossini... ... Moses in E gypt (wind parts)... 5 6 NOVELLo. Professional Musician 2 6 NovVELLO 
Rovaier, H.... Joyeuse Réunion. Menuet... “t 6 J.Wiiuiams. | Berens, H.... Pianoforte Studies (E Pauer) 
TuornE, E,H. Be merciful unto me, O God : Books X. to XIV 2 0 AUGENEF 
evel, (string parts) ... ve .. 2 6 NOovELLo. E:soipt, H... New method for beginner 
the Pianoforte, 4 
‘PpTrTeTe Time, Tone,and Touch... 5 o D 
SEPTETS. Henvey,F.W. Exercises for the Henley Con- 
Ve BARNARD, J..... Danse Cynisca ... we 2 & Wiiseocs ? a ce rtit 1A ave - 2 Cita L. 
LowtH1an, C. The Reign of the Roses. ” Song I Cram: Hires, H. ... Part-writing, or Modern Cc ee 
ParKER, H.... Pavane de Guise ae an if ve 6 Nos ) 
LO. RovsBiEr, H.... Joyeuse Réunion. Menuet |. 1 J. Wittram Koucer, I a - 
MILITARY BAND. . — 2 
ARNARD, J..... Danse Cynisca ... Pe «» 2 6 WELECOCKS. LoescHions : 
mera Ass BAN 9 age eer — ‘ Hii eal 
“St. Paul.” Mend Jel: 2 Boosry. | . 
iantina,’ te | M . . 
“En avant. id , . 
Polka. ‘* Toujours galant.’ | , . 
bach... on ont a ve ler,. . Ye 
BoosEY’s SUPPLEMENTAL MILITARY JOURNAL {* REE. . 
No.324. Grand selection. “Tutti in Mas | 
chera.” Pedrotti... oon ae 2S Os Pm 
» 325. Overture. ‘“ Flotte Bursche.” Suppe ) a 
Laura Walzer (‘ Bettelstudent”).-15 o ee f Draven i 7 . 
Millocker ; ey | _ “ “ 
TAM Boosey's Mititary Jour }Scnoen, M. Pract ical Cou rse of Instruction for tl > 
No. %. » delssohi Fin; j Book Six 
delssohr : eel ae | : 
Polka. ‘ Toujours gals ant.” Fahr-(*2 ° | 
Bach ... . ee) 
, 2 Selection, “Adelia.” Donizetti. 15 0 " | 
» 3+ Valse. “A maid of Kent.” Lowthian } j 
Minuet. ‘ Hebe.” , Blumentha I, 3 | 
Galop. ‘“ Carillon.” Leutner “| | 
MEISSLER, J... My Little Bi Waltz 2 6 CRAMER. | 
STANISLAUS... Albino Waltz ... «os 7 G& ORSBORN. | 
DANCE MUSIC. 
SEPTETS. } 
ARBAN «. Suzanne Quadrilles “ wu. 2 § J. Wirttau | 
Ascu, G. .. My loveistrue. Valse .. IY © HUTCHINGS. 
BocceTti, kk. Reine de Beauté, Valse I WILLcocks. | 
BucaLoss!, P. Princess Ida Quadrille ... . I oO CHAPPELL. | 
» Princess Ida Polka mas io pe | 
Princess Ida Valse om 28 ue H 
Coorr,C. ... Der Bettelstudent Quadrille I Oo ; | SIN 
The Beggar Student Galop ... 1 o | 
i Princess Ida Lancers ro | 
” To the Woods Wa :.¢ i 
Detertck, A. Primavera Valse we 2-0 | 
DesorMes, L. Springtime of Love Waltz ... 1 6 4 
DopweLt, S. Burnham Beeches Schottische iB 
GARDNER, J.... Celestine Valse ... es Oe ee { 
HERvVI ... Colonel Polka... aie : ro H 
Kappey, S. .... Beaux yeux Valse toe ii DO 
MILLict! iy R... Der Bettelstudent Walzer... 1 } 
Mum, A. .... Heartsease Waltz ead weet’ | Nov 
0. NeILson, C. Antonina Waltz... na ee | 


OSTLERE, M. 

Ponsonsy, C. a . ane 
Remrry, L..... Orange blossoms Waltz war FO 
STANISLAUS... Albino Waltz wae ae 








TayLtor,W.F. A Fairy Dream Walt ne me 
TinNEY, H. ... Voulez-vous Valse am wag I N 
WittiaMs ... Pansy blossom Waltz ... ” 











Just published, 


PARSIFAL 


FULL ORCHESTRA. 














ARBAN Suzanne Qt core Stee at oe OT I tS. 

Ascu, J. love istrue. Valse «2 2 0 HUTCHINGS. 

BocceTTr, E, . Ream, Valse... 2 0 WILLCOcKs. A FESTIV ig DRAMA 
BucaLossl], P. ess Ida Quadrille -. 2 O CHAPPELL. 


[aneGe - ss * RICH ARD WAGNE Ro 





Coorr,C. ... Der Bettelstudent Quac ix 2 O ‘ 
The Beggar Student Galop ... 2 o os mplified Vocal Score, with English and German w 
{ : 





Princess Ida Lancers ... ax ee Ins, 1 
To the Woods Waltz ... a 2G ae e 
. Primavera Valse we 2 ELL. — . 
DrsormeEs, L. Springtime of Love W altz |... 2 0 Hvrentncs, JUST PU BUI SHED. 
DopwetL, S. Burnham Beeches Schottizche 1 6 FRANcts. rm ¥ <r 
GARDNER, A T. Celestine Valse . ee See - ] HIR 1) SY M PHONY 
Goprrey,C.... Going to Market Ww altz, - 2 0 Boosey. 

Gmail band 1 o a IN F MAJOR. 


” BY 
o CHAPPELL, , aia tne rT . 
6 CRAMER. JOHANNES BRAHMS. 
6 ORSBORN. : Op. go. 
6 CRAMER. in a for 





nd Co. 

















Kapp y,S... Beaux yeux Valse 
Mintécker... Der Bettelstudent Walzer 
Muir, A. _... Heartsease Waltz 
Neitson,C.... Antonina Waltz... 
OstLERE, M.  Eurydice Waltz ... 











HHH HD De Ny 


iS. Ponsonsy, C. Maiglockchen Waltz 0 CHAPPELL. ae 
REMFRY, Bisa rene blossoms Waltz L. M. P. Co. F; Mla faerie four a ‘ x" ae bis cia 
STANISLAUS Albino Waltz ee 6 ORSBORN. irst ve part, — ely ose 2 
Taytor,W.F. A Fairy Dream Waltz... ... 6 BREWER, Second Piano par cs 
Tinney, H. Voulez-vous Waltz... ay 6 FRANCIs. Full Score and Orchestral Parts: will be published shortly. 
WittiaMs, W. Pansy blossom Waltz ... 6 Pa London: Novei_to, Ewer and Co. 
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REDUCED PRICES OF 


OUSELEY AND MONRK’S 


POINTED PSALTER. 








8. d. 
4to Edition, with Chants in Short Score... ses ie we | © 
12mo Edition. Vocal parts sae tine sis ae Each 1 6 
32mo Edition. Words only ike sl wi Oo Qg 

Ditto ditto with Proper Psalms _.... I o 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C. ) 





HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTER TO Harrow SCHOOL, 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 


Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by HEywoop SumNER. Cloth, 2s.; paper cover, Is. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, 1s. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 


ist Set—" Jack and Jill,” &c. ... axe .. 1s.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
and Set—* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: ‘Girls and Boys,’ &c. 1s. 


HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 








Rennew: J. C. WILBEE, Bookseller to Harrow School. London: nadiclaneniatet whahese & CO. 


THE ORGAN WORKS | sppaNGEMENTS for the ORGAN 
JOHN SEBASTIAN BACH iin. we 


EDITED BY 











Price One Shilling and Sixpence each. 


J. F. BRIDGE, anp JAMES HIGGS, 





| No.1. Slow Movement ew - ne ae .. Schumann 
Mus. Doc., Oxon. Mus. Bac., Oxon, | Minuet (12 Minuets) .. ; = «+ es Beethoven. 
| No.2. Andante (Pianoforte Sonata, Op. 147) a ... Schubert. 
| Largo nee ae . Handel. 
Boox I—EIGHT SHORT PRELUDES AND FUGUES 2s. éd. | As pants the hart ee ee ai Ree ... Spohr. 
_— PRELUDE 3 ; : No. 3. Agnus Dei ssa re ... Schubert 
» IL—PRELUDES, FUGUES, AND TRIO ... o 38: 0d. | Overture, “Acisand Galatea”... oe ... Handel. 
» IIL—FANTASIAS, PRELUDES, AND FUGUES ... 3s. od. Albumblatter, No.1 .. .. Schumann 





London: NoveLLo, Ewer and Co. London: NoveELto, — ER —_ Co. 
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